AHOTALIS

JAmurpuuyenkoB Aprem Bonogumuposud. Tpyoda y a3epkadi cruiais XX-
XXI cr1. HaykoBe 0OrpyHTYBaHHSI TBOPUOTO MHUCTELBKOTO MPOEKTY, MOJAHOTO Ha
3100yTTS CTYIICHsI IOKTOP MHUCTEITBa (crnemiaabHicTh 025 — My3uyHe MUCTEITBO,
rany3b 3HaHb 02 — KynaeTypa 1 MuHCTENTBO). XapKiBCbKUU HaIllOHATBHUN
yHiBepcuter mucreutB iMeHi I. [1. KotnsapeBcrkoro, MiHICTEpCTBO KYJIBTYpH Ta
CTpaTeriyHuX KOMYHIKalii Ykpainu. Xapkis, 2025.

HayxoBe oOrpyHTyBaHHS TBOPUOTO MHCTEIIBKOTO TIPOEKTY Ha TeMy « Tpyda y
n3epkani ctuniB XX-XXI cT.» NpUCBSIYEHO aHalli3y TBOPUYOCTI JUisl TpyOu
KJIACHYHOTO HAIPSAMKY, JKa3y 1 MOMYJSPHOI My3UKH 3 TOUYKH 30PY MOBJICHHEBOT Ta
BUKOHABCHKO1 CIIeIM(IKH.

["'010BHO1O 1/1€€10 Ta KPUTEPIEM YHIKATLHOCTI TBOPYOT'O MUCTEIIBKOTO IPOEKTY
€ Tpe3eHTallisl IHCTPYMEHTY Yepe3 TBOPH Ta KOMITO3HIIi, HAITMCaH1 Y PI3HUX CTHJISAX
1 HarpsiMax. TBoOpYa CKJIaZ0Ba MPOEKTY MPE/ICTABIIEHA KOHIIEPTHUMHU IPOrpaMaMu
«Bumip knacukuy, «Bing cBiHTY 10 61-00my» Ta «HoB1 6apBu cydacHOT My3HKU.
TBopHU KOHLIEPTHUX MPOTPaM MPOAHATI30BaHO B TEKCT1 HAYKOBOT'O OOTPYHTYBaHHS.

Marepiajiom 111 HAyKOBOTO OOTPYHTYBaHHS CTaJIM TBOPH, 1[0 CKJIAIH OCHOBY
KOHIIEPTHUX MPOTpaM TBOPYOTO MHUCTEIBKOTO IPOEKTY, 30Kpema, Sonata for
Trumpet and Piano E. Epaiisena, Toot Suite for Trumpet and jazz Piano
K. Bonninra; Konnepr-panconis ans tpyou in B ta dopremiano €. CrankoBuua;
Fantasy for Trumpet M. Arnold; Postcards for Solo Trumpet A. Plog;
Cascades A. Vizzutti; Clash of the Elements N. Ost; mxa3oBi kommosuiii: Buddy
Boldens Blues W. Marsalis; Portrait of Louis Armstrong Ta It Don’t Mean a Thing
D. Ellington; All of Me G.Marks; Jordu I.-S. Jordan; Gertrude’s Bounce B. Powell;
George’s Dilemma C. Brown; Moanin’ B. Timmons; A Night in Tunisia
D. Gillespie; ampbomu «PAmionpominb» Ta «CkoBopomeHc» TypTy «XKaman i

CoOakmy.



Metor nocinigxeHHs: € (OpMyBaHHs 3BYKOBOI'O 00pa3y TpyOM B My3HYHIN
TBOpuoCcTl XX-XXI cT. yepe3 npeacraBaeHHsI TBOPIB 1 KOMIO3ULINA, HATMCAHUX Y
PI3HUX CTHJISIX 1 HANpsIMax (aKaaeMiqHOMY, JPKA30BOMY i TIOMYJISIPHOMY).

3agoannsamu €: HOpMyIIOBaHS MOHATTA «3BYKOBUN 00pa3 TpyOu»; omuc
OCHOBHHUX >KaHPOBO-CTUJILOBUX HAIPSMIB PO3BUTKY TBOPYOCTI A Tpyou y XX-
XXI cr.; aHamiz TBOpIB Ta KOMIIO3ULIM, IO BTUIIOIOTH PI3HY CTUIICTHKY,
nputamManHy TBopuocTi XX-XXI cr. (akagemiuHii/KiIacuuHiil; JKa30Biid,
TOMYJIAPHii); XapaKTepUCTHUKa Opac-CeKIlii sk Ba)KJIMBOTO KOMIIOHEHTY CayHIY
NOM-poK-TypTy (Ha TpuKiIaAl aHamizy anbOomiB  «Pamgiompominb»  Ta
«CKOBOPOJIEHCY.

MeTononorisi gocaigkeHHss 0a3yeTbCs Ha IHTEPIPETOJOTIUHUX 3acajax
aHajizy 3BYKOBOTO oOpa3y IHCTpyMeHTa, ski po3poOiieHi Ha Kadenpi
iHTepniperosiorii  Ta ananizy wmy3uku XHYM imeni [LIL.KotnspeBcbkoro.
AKIICHTOBAaHO MapaMeTPy BUKOHABCHKOI CTHIIICTUKH, aHAJI3y TeMOpy Ta (akTypH,
10 y3araJbHIOETHCS KOHIIETITOM «3BYKOBHI 00pa3 IHCTPYMEHTY» (Y MPOJAOBKEHHS
inei FO.HikonaeBchbkoi). IloHSATTS «BHKOHAaBChbKa cTpaTerisi» (y PO3BHTOK ifei
1O. HikonaeBchkoi) chOpMYIBOBAHO SIK KOMHIEKC BUKOHABCHKUX 3AC00i8, W0
CHPAMOBAHI HA CIMBOPEHHS 36YUHO20 00pa3y mpyou.

HaykoBa HOBHM3HA OTpPMMaHUX pPe3yJbTATIiB JOCIIIHKCHHS TOB’si3aHa 3
aKTyajizalfi€lo TmapamMeTpiB 3BYKOBOTO 00pa3y IHCTPYMEHTa Ta BHUKOHABCHKHX
CTpaTeriii Ipu BUKOHAHHI TBOPIB I TPYOU y PI3HUX CTUIISAX.

VY HaykoBOMY OOTpYHTYBaHHI JIBa PO3JLIH.

VY Pozaini 1 aBTOp AochimKye 3BYKOBHI 00pa3 TpyOu Ha MepeTHH1 CTUiiB XX
CT., 0co0nMMBO 30cepemkyrounch Ha CoHaTti st Tpyou 1 gopreniano E. Epaitzena
(1995) sk 3pazok «HoBoi kimacuku» (1.2.) ta croiti K. bomminra Toot Suite for
Trumpet and jazz 3 Touku 30py mynbptuiacTpymMeHTami3My (1.3). Tak, Bka3aHo, 110
Conata E. EBaiizena neMOHCTpye HOBHWI pIBEHb IHTEpHpeTallii IHCTpyMEHTa Yy
BCbOMY OaraTcTBli 3BYKOBOTO 00pa3dy. A  aHalITUYHOMY e€cei Brepiie
CHUCTEMATH30BaHO TEMOPOBI, JUHAMIUHI i1 BUKOHABChKI OCOOJIUBOCTI TPYOHU y TBOP1

EBaitzena, mpoaHaizoBaHO OOpa30TBOPYUM IOTEHIlIa] TBOPY Kpi3b MPU3MY



Cy4yacHO1 IHTEpPIIPETOJIOriil. ¥YBara NpUAUIA€TbCA HE JIMILIE aHaNi3y NapTUTypH, a U
HANpAaIOBAaHHIO BUKOHABCHKUX CTpAaTeridd, IO CTAHOBUTH IMO3UIIII0 HOBHU3HU. Y
BucHOBKax y3araJlbHEHO 3BYKOBHH 00pa3 TpyOM 3a pIBHSAMHU aKyCTUYHUN—
IHTOHaLIHUI—paMaTyprivauil. BiH cknagaeTbcss yepe3 OIMO3MIII0 PETICTPIB,
JUHAMIYHMX TIOJMIOCIB 1 TeMOpoBUX BIATIHKIB. KoMmo3uTop MiAXOAUTH [0
IHCTpYMEHTA HE JIMIIE 5K J0 TpagulliiHo (haHdapHOro, a CKopille — CIiBy4Oro, 1o
3/1aTe€H TepefaBaTH LIUPOKUM CHEKTp eMOILid — Bia TpiyM(adbHOCTI A0 HIKHOI
3ayMIuBOCTI. [0 IHTOHAIIITHOTO «CIIOBHUKa» TBOPY MOXKHA BiIHECTH HAsIBHICTH
XpOMATUYHUX CTPHUOKIB, JIAJIOTTYHICTh, PI3HOMAHITHE 3BY4YaHHS IHCTPYMEHTa B
pi3HUX pericTpax (M’sike abo rocte, dandapHe abo MPOHUBIUBE), KOHTPACTHA
nuHaMika Bif pp Ao ff, pi3Hi BUaAM aTak, BIAKPUTI 3BYKH, 3aJy4CHHS CYpJAUH TOIIIO.
Y Conati yTBOpeHa TpUpIBHEBA JpaMaTyprii KIACUYHOTO THUIY 3 TaKuM
CEMaHTUYHHM HANOBHEHHSM YacTHH: TepoiyHa I 4.— mipuyna Il 4.— irpoBo-pyxoBa
[I 4. ApXiTeKTOHHKA TBOPY HaJa€ HIUPOKHM MPOCTIp JUIsl TEMOHCTpAIlil pi3HUX
aMIUTya IHCTPYMEHTY, 110 3yMOBIIIOE€ HAaMpallOBaHHS BUKOHABCHKUX CTpATEriH, Mij
YUM PO3YMIETHCS YCTaJCHUN KOMIUIEKC BHKOHABCHKHX 3aC00iB, fKI MY3HKaHT
CBIZIOMO CIIPSIMOBY€E Ha CTBOPEHHS 3BYYHOT0 00pa3y Tpyou.

Hpyruii po3ain mpucBAYeHO TpyOi y JDKa3- Ta TMON-CTWISIX. 30KpemMa
IIPOAHAII30BaHO pOJIb Opac-cekilii y anpbomax «Pamionpominb» rypry «Kaman 1
Cobakm» Ta peri-ans0omy Skovorodance (2.2. Ta 2.3.). Oco6snBa yBara mpuijicHa
anpoomy Skovorodance, skuit BuwitmoB 2023 p. VYmeprie oxapaKTepHU30BaHO
TEMOpPOBO-BUpa3Hi 3aCO0M MIIHUX JYXOBHX IHCTPYMEHTIB y KOHTEKCTI peri-
apamKyBaHHS;, BHUSBICHO POJIb Opac-CeKIlii y CTBOPEHHI XyI0KHBOTO o0pa3y Ta
MY3WYHOI JApaMaryprii KOMMO3UWIiA. Y BHCHOBKAax OCMHCICHO BIUIMB Opac-
3BYyYaHHS Ha 3arajibHy KOHIIETII10 apooOMYy. [Tinkpecneno
O6aratodyHKIIOHATBHICTS Opac-cekiii (eMoIliiHa, CHUMBOJIIYHA, JpaMaTypridyHa
¢byHKI1iT), BUSBICHO, IO 3aCTOCYBAHHS IPUHOMIB TPAAUIIIITHOTO peri y MO€IHAHHI 3
eJIeMEHTaMH JiKa3y, (aHKy, aBTEHTHMYHOI MICEHHO1 TpaJullii CBIIYUTH PO

YCBiI[OMJ'ICHC CTHJIBOBC MOJACIIOBAHHA, CIPAMOBAHC Ha CTBOPCHHA CYYAaCHOI'O



MYJIBTUKYJBTYPHOTO  OPOAYKTY 3  YITKO  BHPAXEHUM  HAIIOHAJbHUMU
«KYJBbTYPHUMH KOJAMM.

VY BucHoBkax c(opMyiab0BaHO KpUTEpIi pI3HUX 3BYKOBUX 00pa3iB TpyOu (B
aKaJeMIYHUX, J)Ka30BUX Ta MOMYJSPHUX cTWIAX). [linkpeciieHo, mo y «asepkani
CTHIIIBY Jpyroi nojoBuHU XX — novyarky XXI ct. TpyOa nocrae sik yHiBepcaJlbHUN
IHCTPYMEHT, 3JaTHUI peani3oByBaTH pi3HI XynOoxHI (QYyHKUI(: OyTH HOCIEM
aKaJeMIYyHOI TpaJullli Ta HOBATOPCHKHUX IMOMIYKIB y Cy4YacHId KJacuIll, CHMBOJIOM
IMIIPOBI3aliifHOI CBOOOIM B JKa3l Ta €HEPreTMYHUM TEMOPOBHM HOCIEM Yy MOM-
My3ulll. Taka 0araToOIJIaHOBICTh MIJKPECIIO€ ii MPOBIIHE MICLE B MY3UYHOMY
MUCTEITB1 HOBITHHOTO Yacy.

KawuoBi  caoBa: 3sykosuti i 38Yunuiti  obpaz  incmpymenma,
IHCmpymMenmanvhe 6uKoHascmeo, penepmyap 0aa mpyou XX-XXI cm., amniya
IHcmpymenmy, Hcmpymenmanizm, cmuiai meopuocmi XX-XXI cm., memop,
BUKOHABCHLKA CMUNICIUKA, SUKOHABCLKULU AHANI3, BUKOHABCLKA CcmMpamecis,
meopuicms E. Esatizena, K. Boaninea, opac-cexyisn; 0xcazosa cmunicmuxa, 2ypm

«XKaoan i cobakuy.

ANNOTATION

Dmytrychenkov Artem. The trumpet in the mirror of the styles of the 20th-
21st centuries. Scientific substantiation of the creative art project submitted for
acquiring the Degree of Doctor of Arts (Specialty 025 — Musical Art, field of
knowledge 02 — Culture and Art). Kharkiv I. P. Kotlyarevsky National University
of Arts, Ministry of Culture and Strategic Communications of Ukraine. Kharkiv,
2025.

The scientific substantiation of the creative art project on the topic «The
trumpet in the mirror of the styles of the 20th-21st centuries» is devoted to the
analysis of creativity for the trumpet of the classical direction, jazz and popular

music from the point of view of speech and performance specificity.



The main idea and criterion of the uniqueness of the creative art project is the
presentation of the instrument through works and compositions written in different
styles and directions. The creative component of the project is represented by the
following concert programs: «The Dimension of Classics», «From Swing to Be-
Bop», and «<New Colours of Contemporary Music». The compositions of the concert
programs are analysed in the text of the scientific substantiation.

The material for the scientific substantiation are the compositions that formed
the basis of the concert programs of the creative art project, in particular, Sonata for
Trumpet and Piano by E. Evaizen, Toot Suite for Trumpet and jazz Piano by
K. Bolling; Concerto-Rhapsody for Trumpet in B and Piano by E. Stankovych;
Fantasy for Trumpet by M. Arnold; Postcards for Solo Trumpet by A. Plog;
Cascades by A. Vizzutti; Clash of the Elements by N. Ost; jazz compositions: Buddy
Boldens Blues by W. Marsalis; Portrait of Louis Armstrong and It Don’t Mean a
Thing by D. Ellington; All of Me by G. Marks; Jordu I.-S. Jordan; Gertrude’s
Bounce by B. Powell; George’s Dilemma by C. Brown; Moanin’ by B. Timmons;
A Night in Tunisia by D. Gillespie; aloums «Radiopromin» and «Skovorodance» by
the band «Zhadan i Sobaky».

The aim of the study is to form the sound image of the trumpet in the musical
creativity of the 20th-21st centuries through the presentation of compositions for the
trumpet written in different styles and directions (academic, jazz and popular).

The tasks are: formulating the concept of «sound image of the trumpet»;
describing the main genre and style directions of the development of creativity for
the trumpet in the 20th-21st centuries; analysing works and compositions that
embody different stylistics inherent in the creativity of the 20th-21st centuries
(academic/classical; jazz, popular); characteristics of the brass section as an
important component of the sound of a pop-rock band (using the example of the
analysis of the albums «Radiopromin» and «Skovorodance»).

The research methodology is based on the interpretological principles of
analysing the sound image of the instrument, which were developed at the

Department of Interpretology and Music Analysis of KhNUA named after



I.P. Kotlyarevsky. The emphasis is on the parameters of performance style, analysis
of timbre and texture, which is summarized by the concept of «sound image of the
instrument» (in continuation of the idea of Y. Nikolaievska). The concept of
«performance strategy» (in development of the idea of Y. Nikolaievska) is
formulated as a complex of performance means aimed at creating a sound image of
the trumpet.

The scientific novelty of the obtained research results is connected with
the actualization of the parameters of the instrument's sound image and performance
strategies when performing compositions for the trumpet in different styles.

The scientific substantiation has two sections.

In Section 1, the author explores the sound image of the trumpet at the
intersection of styles of the 20th century, focusing especially on the Sonata for
Trumpet and Piano by E. Evaizen (1995) as an example of the «new classics» (1.2.)
and the suite by C. Bolling Toot Suite for Trumpet and jazz from the point of view
of multi-instrumentalism (1.3). Thus, it is indicated that the Sonata by E. Evaizen
demonstrates a new level of interpretation of the instrument in all the richness of the
sound image. And the analytical essay systematizes for the first time the timbre,
dynamic and performance features of the trumpet in Evaizen's composition, analyses
the creative potential of the composition through the prism of modern interpretology.
Attention is paid not only to the analysis of the score, but also to the development of
performance strategies, which constitutes a position of novelty. The Conclusions
summarize the sound image of the trumpet at the acoustic—intonation—dramaturgical
levels. It is formed through the opposition of registers, dynamic poles and timbre
shades. The composer approaches the instrument not only as a traditionally fanfare
Instrument, but rather as a singing instrument capable of conveying a wide range of
emotions — from triumphalism to gentle thoughtfulness. The intonational
«vocabulary» of the composition includes the presence of chromatic jumps, dialogue
nature, the diverse sound of the instrument in different registers (soft or harsh,
fanfare or piercing), contrasting dynamics from pp to ff, different types of attacks,

open sounds, the involvement of mutes, etc. The Sonata has a three-level dramaturgy



of the classical type with the following semantic content of the movements: heroic
movement | — lyrical movement Il — playful-moving movement IIl. The
architectonics of the composition provides a wide space for demonstrating the
various roles of the instrument, which determines the development of performance
strategies, which is understood as a well-established complex of performance means
that the musician consciously directs to create a sonorous image of the trumpet.

The second chapter is devoted to the trumpet in jazz and pop styles. In
particular, the role of the brass section in the albums «Radiopromin» by the band
«Zhadan i Sobaky» and the reggae album Skovorodance (2.2. and 2.3.) has been
analysed. Special attention is paid to the album Skovorodance, which was released
in 2023. The timbre and expressive means of brass instruments in the context of
reggae arrangements are characterized for the first time; the role of the brass section
in creating the artistic image and musical drama of compositions is revealed. The
conclusions analyse the influence of brass sound on the overall concept of the aloum.
The multifunctionality of the brass section (emotional, symbolic, dramaturgic
functions) is emphasized, and it is revealed that the use of traditional reggae
techniques in combination with elements of jazz, funk, and authentic song tradition
indicates conscious style modelling aimed at creating a modern multicultural
product with clearly expressed national «cultural codes».

The Conclusions formulate the criteria for different sound images of the
trumpet (in academic, jazz and popular styles). It is emphasized that in the “mirror
of styles” of the second half of the 20th — early 21st centuries the trumpet appears as
a universal instrument capable of implementing various artistic functions: to be a
carrier of academic tradition and innovative searches in modern classics, a symbol
of improvisational freedom in jazz and an energetic timbre carrier in pop music.
Such versatility emphasizes its leading place in the musical art of modern times.

Keywords: sound and sonorous image of the instrument, instrumental
performance, repertoire for the trumpet of the 20th-21st centuries, role of the

instrument, instrumentalism, styles of creativity of the 20th-21st centuries, timbre,



performing stylistics, performing analysis, performance strategy, creativity of

E. Evaizen, C. Bolling, brass section; jazz stylistics, the band «Zhadan i Sobaky».



