MIHICTEPCTBO KY/IETYPU TA IHOOPMALLIMHOT NOAITUKM YKPAIHU
MIHICTEPCTBO OCBITU | HAYKM YKPATHU

XAPKIBCbKUIM HALIOHA/TbHWUIA YHIBEPCUTET MUCTELTB IMEHI 1.M. KOT/IAPEBCbKOIO

BEMMAPCBKA BULLIA LLUKO/IA MY3UKW IMEHI ®EPEHLIA NIICTA

BULLA KOHCEPBATOPIA MY3WKM BIFO
BULLA LLIKONA MY3UKM | BUKOHABCbKMX MUCTELITB NMOPTY
TBINICbKA AEPYKABHA KOHCEPBATOPISA IMEHI BAHO CAPAZLKMLLBINI
PAZLA MOMTOAMX BYEHUX XAPKIBCbKOIO HALLIOHA/IbHOTO YHIBEPCUTETY MUCTELLTB
IMEHI 1.N. KOTNIAPEBCbKOTO
KA®E/IPA FOHECKO 3 MUTAHb 35EPEXEHb TPAAULIN B KY/IETYPI TA MUCTELTBI
PAZIA MOJTOAMX BYEHWUX MPU XAPKIBCbKIV OB/IACHIM BIMCbKOBIA AQMIHICTPALLT
PAZIA MOJTOAMX BYEHUX HALIOHANBHOT MY3UYHOT AKALEMIT YKPATHU
IMEHI M.1.4YAMKOBCbKOTO
LEPYKABHA HAYKOBA YCTAHOBA «IHCTUTYT MOZEPHI3ALLT 3MICTY OCBITU»
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KOOPANHATOPU KOH®EPEHLII:

YepHsascbka MapianHa CraHiciaBiBHa — [IPOPEKTOP 3 HAYKOBOI poboTu
XapKiBcbKoro HaLJloHa/IbHOro YHIBEDCUTETY  MUCTELTB IMeH/
L[l KotnspeBcbkoro,  KaHauAar  MUCTELTBO3HABCTBE,  I1Ppoghecop,
rnpogecop - Kagegpn - creyiaibHoro - QoprerniaHo - XapKiBCbKOro
HaLloHa/IbHOro yHIBepcutetTy mucreyts iMeHi I.[1. Kot/idgpeBcbKkoro,

. Konesrox Oner OnekcinoBuY — rosioBa Pagn Mosiognx BYEHUX, [POPEKTOD 3

HaYyKOBO-EAAroriyHoi poboTn 18 3 MDKHEPOLAHMX 3B A3KIB XapKIBCLKOro
HaLJlOHa/IbHOro  yHIBEpcUTETY mMucreyts IimeHi L[l KotasgpeBcykoro,
3dCTyrHuK rofiosu Pagn mosoamx B4eHnx rpu XOBA 3 nutaHb KyJ/ibTypu
7@ MUCTELTB, KaHAMAAT MUCTELTBO3HABCTBA, LOLEHT, AJOLEHT Kageapu
crieyiasibHoro @oprerniaHo XapKiBCbKOro HaLlOHa/IbHOro yHIBEPCUTETY

mucteyTs imeHl 1.11. Kotisapescekoro;

4 Maneviko fap’a MukonaisHa — repumi 3acTyrHuK rosiou Pagn Mosofmx
& BYEHUX XAPKIBCbKOro HALIOHA/IbHOIO YHIBEDCUTETY MUCTELTB IMEHI
ﬁ L[l KotidpeBcbKoro;, KaHAuAaT MUCTELTBO3HABCTBA, LAOLEHT, [OLIEHT
Kageapn  IHTepriperosiorii 1@ aHaly — My3uku  XapKiBCbKOro

HAaL|IOHA/IbHOIo yHIBEPCUTETY MUCTELTB IMEHI I.[1. KoT/15peBcbKoro.




THE CONFERENCE COORDINATORS:

Marianna Chernyavska - \Vice-Rector for Research of Kharkiv
LP. Kotlyarevsky National University of Arts; Ph.D. in Art Studies,
Full Professor, Professor of the Department of Special Piano at the
Kharkiv I.P. Kotlyarevsky National University of Arts;

Oleh Kopeliuk — Chairman of the Council of Young Scientists, Vice-Rector for

Scientific and Pedagogical Work and International Relations of Kharkiv

LP. Kotlyarevsky National University of Arts; Deputy Chairman of the
Council of Young Scientists at the Kharkiv Regional Military
Administration on Culture and Arts, Ph.D. in Art Studies, Full Associate
Professor, Associate Professor of the Department of Special Piano at the
Kharkiv I.P. Kotlyarevsky National University of Arts;

| f Daria Zhalieiko — First Deputy Chairman of the Council of Young Scientists of
a Kharkiv I.P. Kotlyarevsky National University of Arts; Ph.D. in Art Studies,

”égb Full Associate Professor, Associate Professor of the Department of
& Interpretology and Analysis of Music at the Kharkiv IP. Kotlyarevsky

National University of Arts.
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OPIKOMITET KOH®EPEHLII:

TFTOBOPYXIHA Haranisa OneriBHa, pPeKkTop XapKIBCbKOro HAaLiOHa/IbHOMo
yHIBEDCUTETY  mMucteytB  imeHi I. 1. KotaspeBcbkoro,  ripogecop,
KaHAMAAaT MUCTELTBO3HABCTBA, 3aC/Iy XKeHUU f4issd MUCTELTB YKpaiHu,

CYXJ/IEHKO IpunHna FOpiiBHa, nrepuwmyi  rpopekTop  XapKiBCbKOro
HaLllOHa/IbHOro  yHIBEpcuteTry  MUCTeyts  iMeHl L[1. KoT/isapeBcuKoro,
KaHAMAaT  MUCTELTBO3HABCTBA,  rpogecop,  ripogecop  Kagegpm
crieyiasibHoro gopreriaHo XapKiBCbKOro HaLIOHA/IbHOro YHIBEDCUTETY
mucreyts imeHl 1.[1. Kot/isapeBcbkoro;

YEPHSABCBbKA MapiaHHa CraHic/aBiBHa, popeEKToOp 3 HAyKoBOI poboTu
XapKIBCbKOro - HAaLIOHA/IbHOro  YHIBEPCUTETY  MUCTEUTB  IMEHI
L[l KotnspeBcbkoro,  KaHamgar  MUCTELTBO3HABCTBA,  poghecop,

npogecop  Kagegpm - crieyiasibHoro - goprerniaHo - XapKiBCbKOro
HaLJIOHa/IbHOMo yHIBEpeUTETY MuUcTeyTB iMeH/ I.[1. KoTnispescbkoro;

KOITEJTFOK Oner O/1eKCifoBHY, rIPOPEKTOP 3 HayKOBO-1E4aroridyHoi pobotu
7@ 3 MDKHaPOAHUX 3B A3KiB, ro/ioBa Pagn Mosiogux BYEHUX X3PKIBCbKOIro

HaLloOHa/IbHOro  yHIBepcuteTry mucreyrs IimeHi L[l Kot/isapescsKoro,
3acTyrnHuk rosiosu Pagm mosogux BYeHux ripyu XOBA 3 nuTaHb KyJibTypu
74 MUCTELTB, KaHauAaT MUCTELTBO3HABCTBAd, AOLEHT, AOLEHT Kageapu
CrIeLIa/IbHOro  QPOPTENiaHo XapKIBCbKOro HaLiOHa/IbHOro YHIBEPDCUTETY
mucreyts imeHl I.[1. Kot/isapeBcskoro;

JENS EWEN, foKTOp, BiYe-rpe3vaeHT I3 un@poBizauii 1@ I[HTEPHAaLoOHanzauli
Bevimapcekoro YHIBEpDCUTETY My3uku imeHi @epeHla Jlicta,

JOSE LUIS FERNANDEZ, KoopauHatop 3 MKHApOAHUX 3BA3Ki8  Buujoi
KOHCEPBATOpIi My3uku Biro,

DIMITRIOS ANDRIKOPOULOS, KaHau[ar MUCTELTBO3HABCTBA, MIKHAPOAHWH
KOOpAMHAaTOP BULLOI LLUKO/IN MY3UKU T8 BUKOHABCbKuX mucreyts [lopTy;

MAIA SIGUA, ripogecop, AOKTOP MUCTELTBO3IHABCTBAE, HAYa/IbHUK Bi4aiy
KoopanHaUli- oC/iKeHb  TOIIICbKOIT AEPKABHOI KOHCEPBATOPIi iIMeHI BaHo
CaparkuLLBiri;

HAEHNCEHKO IpnHa EBreHiiBHa, KaHAMAAT MUCTELTBO3HABCTBA, 3aBigyBad
Kkagegporo IOHECKO 3 nutaHb 36EPEXEHb TPaANLIM B KyJIbTYPI 7@ MUCTELTBI
XapKiBcbKkoro HaLJlOHa/IbHOIro VYHIBEPCUTETY MUCTELTB IMEH/
L1, KotrispeBcbkoro, AOLEHT Kageapu 3arasibHoro T7a Crieyiasi3oBaHoro
QopreriiaHo,;




MAHNY Onexcargpa BanepiiBHa, ro/ioBa Pagm Mosioanx BYEHUX TPU
XapKIBCbKIVI 0OSIACHIM  BIICbKOBIM  aAMIHICTPALI], AOKTOD EKOHOMIYHMUX |
HayK, rpogecop, npogecop Kageapm GIHaHCIB, 6aHKIBCLKOI CripaBu Ta
CTpaxyBaHHs,  rosoBa Pagn  Mo/iogux  BYEHUX  [JEDXKABHOIO
6IOTEXHO/IONTYHOIO YHIBEPCUTETY,

JKAJIENKO fap’a MukonaisHa, replumi 3acTynHuK rosiosu Pagm Moaoanx
BYEHUX XaPKIBCbKOMO HALIOHA/IbHOMO VHIBEDCUTETY MUCTELTB IMEHI
L[l KotnispeBcbKoro, KaHAuAaTr MUCTELITBO3HABCTBA, AOLEHT, [OLIEHT
Kageapm  [HTepriperosiorii 1@ aHaaly — My3uku  XapKiBCbKOIro
HaLIoOHa/IbHOro yHIBeEpcutetTy Mucreyts iMeHi 1.1, Kot/idpeBcbKkoro,

JIMCHUYKA OnexcaHgp MurxosiarioBmny, 3acTyriHiK rosioBu Pagmu Mosioqmux
BYEHUX XAPKIBCbKOro HALIOHA/IbHOro YHIBEPCUTETY MUCTELTB IMEHI
LTl Kotnsgpescokoro, Bukidgady Kagegpu ICTopii  yKpaiHCbKOI  Ta
3apyOPKHOI My3uKy, acriipaHT Kagegpu Teopil My3uku XapKiBCbKOIro
HaLJIOHa/IbHOMo yHIBEpCUTETY MUCTELTB IMEHI I.[1. KoT/ispescbKoro;

KALWNPLEB Pycnan [eHHagisioBny, [OKTOp @iiocogii, crapmvi

& BUK/Ia4a4Y Kageapn Teopii My3uKky, CTapmyvi BuKIaAay Kagegpu

& KOMMo3nuyll 1@ [HCTPYMEHTYBAHHS, 3acTyrlHuK rosioBu Pagn Mosognx
BYEHUX XAPKIBCLKOro HAL/IOHA/IbHOro YHIBEPCUTETY MUCTELTB IMEHI
LIl Kotngpescekoro,

BbOrATUPbOB Bonognmup OriekcaHgpoOBHY, BuK/IaAayY Kagegpu _1
KOMIIO3nLIi T8 IHCTDYMEHTYBAHHS, AacllipaHT Kageqpu Teopii My3uKky,
qjieH Pagn mosiogux BYEHUX XaPKIBCbKOIro HaLlOHa/IbHOMO yHIBEPCUTETY
mucreyts imeH!l I.[1. KoT/iapeBcbKoro,

KY3bMIHA Onekcangpa AHaTOJNiiBHA, KaHAMAAT MUCTELITBO3HABCTBA,
AOLEHT Kageqpu Co/ibHOro CriiBy Ta ONePHOI MigrotoBku, Y/ieH Pagu
MOJIOANX BYEHUX XAPKIBCLKOMO HALIOHA/IbHOIoO YHIBEPDCUTETY MUCTELTB
Imeri L11. KotaigpeBschkoro,

MOTOLbKHUH  CranicnaB [lewHagisioBny, Bukiagay  Kagegpu
KOHLIEDTMEVNCTEPCLKOI  MaWICTEPHOCTI, TBOPYMYM  acriipaHT — Kageqpu
crieyiasibHoro QopreriaHo, 4YieH Pagu Mosiognx BYEHUX XapKiBCbKOro
HaLIOHa/IbHOro yHIBEpcuTeTy mucreyts iMeHi I.[1. Kot/idapeBcbKkoro,

PYMSAHLEB borgaH, rosiosa Pagn mosiognx BYeHux HalloHa/ibHoi' My3u4YHOI
akagemii - Ykpainnm  imeHi 1.1, YarikoBCbKOro, HayasibHuK  BiAAIy
MDKHaPOLHNX 3B 3KIB,;




3A4OPO)XHA Bita-BikTopisi, 3acTyriHiK rosioBu Pagn Mosiognx BYEHUX
HavioHasibHOI  My3n4HOI' akagemii  Ykpainm imeri [1.1. YavikoBcbKoro,
CTapLumv BUK/aAaYy Kagegpm 6argyp.
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THE ORGANIZING COMMITTEE:

Nataliya GOVORUKHINA, Rector of Kharkiv LP. Kotlyarevsky National
University of Arts, Professor, Ph.D. in Art Studies, Honored Art Worker of
Ukraine;

Iryna SUKHLENKO, First Vice-Rector of Kharkiv LP. Kotlyarevsky National
University of Arts; Ph.D. in Art Studies, Full Professor, Professor of the
Department of Special Piano at the Kharkiv I.P. Kotlyarevsky National
University of Arts;

Marianna CHERNYAVSKA, Vice-Rector for Research of Kharkiv
LP. Kotlyarevsky National University of Arts; Ph.D. in Art Studies,
Full Professor, Professor of the Department of Special Piano at the
Kharkiv I.P. Kotlyarevsky National University of Arts;

Oleh KOPELIUK, Vice-Rector for Scientific and Pedagogical Work and
International Relations, Chairman of the Council of Young Scientists of
Kharkiv I.P. Kotlyarevsky National University of Arts; Deputy Chairman of
the Council of Young Scientists at the Kharkiv Regional Military
Administration on Culture and Arts, Ph.D. in Art Studies, Full Associate
Professor, Associate Professor of the Department of Special Piano at the
Kharkiv I.P. Kotlyarevsky National University of Arts;

Jens EWEN, DR., Vice President Digitalisation and Internationalisation of the
University Of Music Franz Liszt Weimar;

José Luis FERNA'NDEZ, International Relations Coordinator of the
Conservatorio Superior de Musica de Vigo;,

Maia SIGUA, Assoc. Professor, Doctor of Art Studies, Head of the TSC
Research Coordination Department of the the Vano Sarajishvili Tbilisi
State Conservatoire;

Dimitrios ANDRIKOPOULOS, International coordinator of the Escola
Superior de Musica e Artes do Espectaculo Polytechnic of Porto, PhD;
Iryna DENISENKO, PhD in Art Studies, Head of the UNESCO Department
for the Preservation of Traditions in Culture and Art of the Kharkiv
LP. Kotlyarevsky National University of Arts, Associate Professor of the

Department of General and Specialized Piano;

Oleksandra MANDYCH, Chairman of the Council of Young Scientists at th
Kharkiv  Regional  Military — Administration, doctor of Science
(in Economics), Full Professor, Professor of the Department of Finance,
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Banking and Insurance, Chairman of the Council of Young Scientists of
the State Biotechnology University,

Daria ZHALIEIKO, First Deputy Chairman of the Council of Young Scientists
of Kharkiv LP. Kotlyarevsky National University of Arts; Ph.D. in Art
Studlies, Full Associate Professor, Associate Professor of the Department
of Interpretology and Analysis of Music at the Kharkiv I.P. Kotlyarevsky
National University of Arts;

Oleksandr LYSYCHKA, Deputy Chairman of the Council of Young Scientists
of Kharkiv LP. Kotlyarevsky National University of Arts; Lecturer at
Ukrainian and foreign music history department, postgraduate student of
the Department of Music Theory at the Kharkiv I.P. Kotlyarevsky National
University of Arts;

Ruslan KASHYRTSEV, PhD in Art Studies, Senior Lecturer Department of
Music Theory, Lecturer of the Department of Composition and
Instrumentation, Deputy Chairman of the Council of Young Scientists of
Kharkiv I.P. Kotlyarevsky National University of Arts (Kharkiv, Ukraine),

Volodymyr BOGATIRYOV, Lecturer of the Department of Composition and
Instrumentation, graduate student of the Department of Music Theory,
member of the Council of Young Scientists of Kharkiv I.P. Kotlyarevsky
National University of Arts;

Oleksandra KUZMINA, Ph.D. in Art Studies, Associate Professor of the g
Department of Solo Singing and Opera Training, member of the Council
of Young Scientists of Kharkiv IP. Kotlyarevsky National University of
Arts;

Stanislav POTOTSKYI, Lecturer of the Department of Concertmaster skill,
Creative graduate Student of the Special Piano Department;

Bohdan RUMYANTSEV, head of the Council of Young Scientists of the
Ukrainian National P. Tchaikovsky Academy of Music, head of the
International Relations Department;

Vita-Viktoria ZADOROZHNA, deputy head of the Council of Young
Scientists of the the Council of Young Scientists of the Ukrainian National
P. Tchaikovsky Academy of Music, Senior Lecturer of the Bandura
Department.




PEIJIAMEHT PO5OTU KOH®EPEHLIT

18.05

10:30

BIfJKPHUTTS KOH®EPEHLIT

https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzZRXM3FSMDIJKOpDNCtzUIdzZz09
loenmudpixamop kongepenyii: 826 4823 2037
Koo oocmyny: 045893

11:00-17:00

CEKLIA 1

HayxoBa gis/ibHICTb NpegcraBHNKIB
Pagn monognx BYeHnx XapKiBCbKOro
HayiOHaJIbHOIro YHIBEPCHTETY MHUCTEYTB
imeHi L.11. KotisapeBcbkoro:
HOBI 4OC/IiAHNYbKI OBpIi cy4aCHOI negarorikv
7@ MHUCTEYTBO3HAaBCTBa
https://us02web.zoom.us/j/826482320372pwd=Tk1sTzZRXM3FSMDIJKOpDNCtzUldZZz09

loenmudgpixamop kongepenyii: 826 4823 2037
Koo oocmyny: 045893 '

11:00-16:00

CEKLIA 2

HayxoBe mani6yTHE YKpaiHnn: npoeKTH nepLunx
AOC/Tif)KEHb MOJIOANX HAaYKOBLIB
XHYM imeni 1.11. KorsisipeBcbKOro

Crieyianizauyii «HapogHi IHCTDyMeHTH YKpaiHn»,

«My3uyHe MUCTELTBO ECTPaaN Ta AXa3y»

11.00 Zoom

https://usO4web.zoom.us/j/750473098212pwd=3Y G5JwxebKIzl3uzmZET 1sbKZRXz00.1 5

loenmudpixamop kongepenyii 750 4730 9821
Koo oocmyny 5VSHKF



https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzRXM3FSMDlJK0pDNCtzUldZZz09
https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzRXM3FSMDlJK0pDNCtzUldZZz09
https://us04web.zoom.us/j/75047309821?pwd=3YG5JwxebKIzl3uzmZET1sbKZRXzq0.1

18.05

11.00-16.00

Crieyianizalia «AKkagemidHmd criis»
11.00 google-meet

https://meet.google.com/hri-ysae-hei

14.00-18.00

CEKLIA 3

Cyy4acHi BUMIpH MPaKTUYHOIro T€eaTpo3HaBCTBa

14.00 Zoom

https.//us04web.zoom. us/j/72600911157 Jpwd=ValorRESR37m59dacXKQadlfxchduta. 1
loenmudpixamop kongepenyii: 726 0091 1157

Koo oocmyny: 6kAex4

18.00-19.00

JIEKUIA
Aesiga JIIBIHICTOHA
(Yexis)

«AMEPUKAHCBKI IMMHU. YacH, KOJIU BOHU 3MIHIOIOTHCS»

https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzZRXM3FSMDIJKOpDNCtzU1dzzz09

10enmughikamop xongepenyii: 826 4823 2037
Koo oocmyny: 045893

19.00-20.00

JIEKLIA
Manyens MOPAJIECA

(IcnaHisi)

«OCOb/IMBOCTI BUKOHAHHSI Ha OBapPOKOBIY MOMEPEYH
@nenTi abo TPaBepCo. 3arasibHi acrieKTmn»

https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzZRXM3FSMDIJKOpDNCtzUI
loenmudgpixamop kongepenyii: 826 4823 2037
Koo oocmyny: 045893



https://meet.google.com/hri-ysae-hei
https://us04web.zoom.us/j/72600911157?pwd=ValorRE8R37m59dacXKQd1fxchduta.1
https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzRXM3FSMDlJK0pDNCtzUldZZz09
https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzRXM3FSMDlJK0pDNCtzUldZZz09

19.05

19.05

11.00-16.00

CEKLIA 4
Ykpaina — CBiT:
MHCTEYTBO Ta Hayka 6€e3 KOpPAOHIB

11.00 Zoom
https://us04web.zoom.us/j/5775534179?pwd=ZDZua2owZUdYbmFla0sxdU5PYVplQT09

loenmudpixamop kongepenyii: 577 553 4179
Koo oocmyny: 3CP8T9

11.00-15.00

11.00-15.00

14.00-17.00

CEKLIA 5

HayxoBe Mman6yTHE YKpaiHn: npoeKTH nepLunx
AOC/TifOKEHb MOJ1IOANX HAaYKOBLiB
XHYM imeri I.11. Kotsisapescbkoro

Crieyianizauyii «@opreriiaHo», «KomriosnLjis»

https.//usO4web.zoom.us/j/7615914061 1 2pwd =9yl NIEKI4uCD2y6BOKqIWzA3D8wjvb. 1

Cnieyianizauli «Xopose AupuryBaHHs>,
«OrepHo-CUM@OHIYHE ANPUrYBaHHS»

11.00 Zoom
https://usO4web.zoom.us/j/8868258627?pwd=VDdCMkMzd1ZhczRYZ2VmWINoTTAxdz0

Ioenmucgbixamop xonghepenyii: 886 825 8627
Koo oocmyny: 356061

Crnieyianizauyli «OpKkecTpoBi CTDYHHI IHCTPYMEHTI, |
«OpKeCcTpoBl 4yXOBI Ta yAapPHI IHCTPYMEHTN»

14.00 Zoom
https://usO5web.zoom.us/j/847327237272pwd=ZFIKYIJRckxUZGXCT3VEZHE3Y116

loenmudgpixamop xonghepenyii: 847 3272 3727
Koo oocmyny: TaGk9P



https://us04web.zoom.us/j/5775534179?pwd=ZDZua2owZUdYbmFIa0sxdU5PYVpIQT09
https://us04web.zoom.us/j/76159140611?pwd=9yLNjEkI4uCD2y6BOKqJWzA3D8wjvb.1
https://us04web.zoom.us/j/76159140611?pwd=9yLNjEkI4uCD2y6BOKqJWzA3D8wjvb.1
https://us04web.zoom.us/j/8868258627?pwd=VDdCMkMzd1ZhczRYZ2VmWlNoTTAxdz09
https://us05web.zoom.us/j/84732723727?pwd=ZFJkYlJRckxUZGxCT3VEZHE3Y1l6UT09
https://us05web.zoom.us/j/84732723727?pwd=ZFJkYlJRckxUZGxCT3VEZHE3Y1l6UT09

19.05

18.00-19.00

JIEKLIIS
Tosro ge OJIIBEUPA IMIHTY

(Himeyynra)

«My3uka Kk xuBa criagumHa.: KoHseruis KOHECKO.

K BUKITUK [OCITI[DKEHHSIM | KY/IbTYPHI [AEHTUYHOCTI

https.//us02web.zoom. us/j/84405466873 2owd=bVNuNIc3THZRQ1U5ZU51 TmVRa2ImQ fg“

loenmudghixamop rxonghepenyii: 844 0546 6873
Koo oocmyny: 962128

19.00-20.00

JIEKUIA
Lxegpppi JbOPIHIA
(Himeyynra)

«3amok CuHbOI' bopoaun. 3ByKu CaMOTHOCTI»

https.//us02web.zoom. us/j/84405466873 2pwd=bVNuNIc3THZRQ1U5Z2U51 TmVRA2ImQTO :

loenmudpixamop xonghepenyii: 844 0546 6873
Koo oocmyny: 962128



https://us02web.zoom.us/j/84405466873?pwd=bVNuNlc3THZRQ1U5ZU51TmVRd2JmQT09
https://us02web.zoom.us/j/84405466873?pwd=bVNuNlc3THZRQ1U5ZU51TmVRd2JmQT09
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REGULATIONS OF THE CONFERENCE
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18.05

10:30

OPENING OF CONFERENCE

https://us02web.zoom.us/j/826482320372pwd=Tk1sTzZRXM3FSMDIJKOpDNCtzUIdzZz09

Meeting ID: 826 4823 2037
Passcode: 045893

11:00

SECTION 1
Research activity of Young Scientists Council
at I.P. Kotlyarevsky
National University of Arts:
new research horizons of modern
pedagogy and art criticism

https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzZRXM3FSMDIJKOpDNCtzUIdzzz09

Meeting ID: 826 4823 2037
Passcode: 045893

11:00-16:00

SECTION 2

Future of Ukrainian science: first research of
young scholars of 1.P. Kotlyarevsky
National University of Arts

Specializations «Folk Instruments of Ukraine»,

«Variety and Jazz Music Art »
11.00 Zoom

https://us04web.zoom.us/j/750473098212pwd=3Y G5JwxebKIzI3uzmZET 1sbKZRXz00.1

Meeting: ID: 750 4730 9821
Passcode: 5V5HKF



https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzRXM3FSMDlJK0pDNCtzUldZZz09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzRXM3FSMDlJK0pDNCtzUldZZz09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us04web.zoom.us/j/75047309821?pwd=3YG5JwxebKIzl3uzmZET1sbKZRXzq0.1
https://us05web.zoom.us/j/82036237472?pwd=SUlhNHlQUFIyeTdlYURDajlSR2w3QT09
https://us05web.zoom.us/j/82036237472?pwd=SUlhNHlQUFIyeTdlYURDajlSR2w3QT09

18.05

11:00-16:00

Specialization «Academic Singing»
11.00 google-meet

https://meet.qoogle.com/hri-ysae-hei

14.00-18.00

SECTION 3
Modern dimensions

of practical theatre studies

14.00 Zoom
https.//usO4web.zoom. us/j/7260091 1157 2pwd=ValorRESR37m59dacXKQd1fxchduta. 1

Meeting ID: 726 0091 1157
Passcode: 6kAex4

118.05

18.00-19.00

19.00-20.00

LECTURE
Dr. David LIVINGSTONE
(Czech Republic)

«American Anthems: The Times They Are A-Changin»

https://us02web.zoom.us/j/82648232037 ?pwd=Tk1sTzZRXM3FSMDIJKOpDNCtzU1dzZz09
Meeting ID: 826 4823 2037

Passcode: 045893

LECTURE
Manuel MORALES
(Spain)
«Features of performance on the baroque transverse fi}
or traverso. general aspects» |

https://usO2web.zoom.us/j/826482320372pwd=Tk1sTzZRXM3FSMDIJKOpDNCtzUIdzZzz09

Meeting ID: 826 4823 2037
Passcode: 045893



https://meet.google.com/hri-ysae-hei
https://us04web.zoom.us/j/72600911157?pwd=ValorRE8R37m59dacXKQd1fxchduta.1
https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzRXM3FSMDlJK0pDNCtzUldZZz09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/82648232037?pwd=Tk1sTzRXM3FSMDlJK0pDNCtzUldZZz09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
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19.05

1.19.05

19.05

11.00-16.00

11.00-15.00

11.00-15.00

14.00-17.00

SECTION 4
Ukraine — world:

art and research without borders

https://us04web.zoom.us/j/5775534179?pwd=ZDZua2owZUdYbmF1a0sxdU5PYVpIOT09

Meeting ID: 577 553 4179
Passcode: 3CP8T9

SECTION 5

Future of Ukrainian science: first research of
young scholars of I.P. Kotlyarevsky
National University of Arts

Specializations «Piano», «Composition»

11.00 Zoom
https.//us04web.zoom.us/j/7615914061 1 2pwd =9yl NJEkKI4uCD2y6BOKgIWzA3D8wjvb. 1

Specializations «Choral Conducting» and

«Opera-Symphonic Conducting»
11.00 Zoom

https://us04web.zoom.us/j/8868258627?pwd=VDdCMkMzd1ZhczRYZ2VmWINoTTAxdz09

Meeting ID: 886 825 8627
Passcode: 356061

Instrume,

Specializations  «Orchestra  String

«Orchestra Wind and Percussion Instruments»
14.00 Zoom

https://usO5web.zoom.us/j/84732723727?pwd=ZFJKYIJRckxUZGxCT3VEZHE3Y1I6

Meeting I1D: 847 3272 3727
Passcode:7aGkoP



https://us04web.zoom.us/j/5775534179?pwd=ZDZua2owZUdYbmFIa0sxdU5PYVpIQT09
https://us04web.zoom.us/j/76159140611?pwd=9yLNjEkI4uCD2y6BOKqJWzA3D8wjvb.1
https://us04web.zoom.us/j/76159140611?pwd=9yLNjEkI4uCD2y6BOKqJWzA3D8wjvb.1
https://us04web.zoom.us/j/8868258627?pwd=VDdCMkMzd1ZhczRYZ2VmWlNoTTAxdz09
https://us05web.zoom.us/j/84732723727?pwd=ZFJkYlJRckxUZGxCT3VEZHE3Y1l6UT09
https://us05web.zoom.us/j/84732723727?pwd=ZFJkYlJRckxUZGxCT3VEZHE3Y1l6UT09

19.05

18.00-19.00

LECTURE
Tiago de OLIVEIRA PINTO
(Germany)

«Music as living heritage: the UNESCO convention

as challenge for research and cultural identity»
https.//usO02web.zoom. us/j/84405466873 7pwd=bVNuNIC3THZRQ1U5ZU51 TmVRa2ImQ 7@

Meeting ID: 844 0546 6873
Passcode:962128

19.00-20.00

LECTURE

Jeffrey DORING
(Germany)

«Bluebeard’s Castle: Sounds of Loneliness»

https.//us02web.zoom.us/j/84405466873 2pwd=bVNuNIC3THZRQ1U5ZU51 TmVRA2ImQT09

Meeting ID: 844 0546 6873
Passcode: 962128



https://us02web.zoom.us/j/84405466873?pwd=bVNuNlc3THZRQ1U5ZU51TmVRd2JmQT09
https://us02web.zoom.us/j/84405466873?pwd=bVNuNlc3THZRQ1U5ZU51TmVRd2JmQT09

18 TpaBHSA 10:30-11:00
18 May
BI[IKPHUTTS KOH®EPEHLIT

lpnBiTaHHa Ta BCTyNnHe C/10BO:

TOBOPYXIHOI  Haranii  Onerisrm, PEKTOpa  XapKIBCbKOIo
HAaLJIOHa/IbHOro  yHIBEpcUTeTy MuUcTeyTs imeHi L[l KotagpeBcskoro,
npogecopa, KaHanaaTa MUCTELTBO3HABCTBA, 3ac/ly)KEHOIro 4isva MUCTELTB
Ykpaium,

CYXJIEHKO 1IpuHn FOpiiBHM, 11€pLIOro [PopPeKTopa XapKiBCbKOro
HaLlOHa/IbHOro  yHIBEpCUTETY  Mucteyts  ImeHl L[1. KotasgpeBcykoro,
KaHagugara MUCTEYTBO3HABCTBAE, ripogecopa, rnpogecopa, Kagegpm
CreyliasibHoOro @opreriaHo XapKIBCbKOro HaLlOHa/lbHOro  YHIBEPCUTETY
mucteyts imeHl 1.[1. Kotiapescskoro,

YEPHSIBCbKOI Mapianun CraHicnaBiBHM, rpopekTopa 3 HayKOBOI
poboT  XapKIBCbKOrO  HALIOHA/IbHOMO  YHIBEPCUTETY MUCTELTB  IMEH/
L[l KotnspeBcbkoro,  KaHamgara  MUCTELTBO3HABCTBAE,  po@ecopa,
npogecopa  Kagegpn - crieyiasibHoro - QopreriaHo - XapKiBCbKOIro
HAaLJIOHa/IbHOro yHIBEpcUTETY MUCTELTB IMeHI I.[1. KoT/ispescbkoro;
KOIIEJ/TIOKA Onera OnekcioBuYa, [popekTopa 3  HAyKOBO-
NefaroriyHoi pobotn 1a 3 MDPKHapOAHuX 3BA3KiB, ro/ioBu Pagn mosaognx :
BYEHUX XAPKIBCbKOIrO HALIOHA/IbHOMO  YHIBEDCUTETY MUCTELTB  IMEHI
LIl KotngpeBcbkoro, 3acTyrnHuka ro/so8u Pagu Mosioamx BYEHUX pu
XOBA 3 nutaHb Ky/ibTypu Ta MUCTELTB, KaHAMAATa MUCTELITBO3HABCTAA,
JAOLEHTE, [OLEHTa Kageapu crewiasibHoro @oprerniaHo XapKiBCbKOro
HAaLJIOHa/IbHOIo yHIBepcuTeTy mucreyts iMeHi I.[1. Kot/ispescbKkoro;
MAHAWNY OnekxcaHgpym BanepiiBHH, rosiosn Pagmn Moiogux BYEHUX MPU
XapKiBCbKivi 06/1aCHIVI  BIICbKOBIVM  aAMIHICTPAL, AOKTOPa EKOHOMIYHUX
HayK, npogecopa, ripogpecopa Kageapn GIHaHCIB, 6aHKIBCLKOI cripaBu Ta
CTPaxyBaHHs, rofnosn  Pagn  mMoiogux — BYEHuX  [epXXaBHoro
6IOTEXHO/IOMTYHOIO YHIBEPCUTETY.

JKAJIENKO fapT MuxonaisHm, nepuoro 3actynHuka rosiosu Pagu
MOJIOANX BYEHUX XAPKIBCbKOro HALIOHA/IbHOMO YHIBEPCUTETY MUCTELTB
ImeHl L[l KoT/ipeBCcbKoro, KaHamaara MUCTELTBO3HABCTBAE, /[OLIEHTA,
AOLEHTa Kageqpu I[HTEPNPETOsIorii 1@ aHas3y My3uKku XapKIBCbKOI
HaLIOHa/IbHOro yHIBEpcUTeTy Mucteyts iMeHl I.11. KoT/iapeBcbKoro.




OPENING OF CONFERENCE
Greetings of:
Nataliya GOVORUKHINA, Rector of Kharkiv I.P. Kotlyarevsky National

University of Arts, Professor, Ph.D. in Art Studies, Honored Art Worker of
Ukraine;

Iryna Sukhlenko, First Vice-Rector of Kharkiv LP. Kotlyarevsky National
University of Arts; Ph.D. in Art Studies, Full Professor, Professor of the
Department of Special Piano at the Kharkiv IP. Kotlyarevsky National
University of Arts;

Marianna CHERNYAVSKA, Vice-Rector for Research of Kharkiv
LP. Kotlyarevsky National University of Arts;, Ph.D. in Art Studies,

Full Professor, Professor of the Department of Special Piano at the Kharkiv
LP. Kotlyarevsky National University of Arts;

Oleh KOPELIUK, Vice-Rector for Scientific and Pedagogical Work and
International Relations, Chairman of the Council of Young Scientists of
Kharkiv IP. Kotlyarevsky National University of Arts; Deputy Chairman of
the Council of Young Scientists at the Kharkiv Regional Military
Administration on Culture and Arts, Ph.D. in Art Studies, Full Associate
Professor, Associate Professor of the Department of Special Piano at the
Kharkiv I.P. Kotlyarevsky National University of Arts;

Oleksandra MANDYCH, Chairman of the Council of Young Scientists at

the Kharkiv Regional Military Administration, doctor of Sciences

(in Economics), Professor, Professor of the Department of Finance, Banking
and Insurance, Chairman of the Council of Young Scientists of the State
Biotechnology University;

Daria ZHALIEIKO, First Deputy Chairman of the Council of Young |
Scientists of Kharkiv I.P. Kotlyarevsky National University of Arts; Ph.D. in -
Art Studlies, Full Associate Professor, Associate Professor of the Departmen
of Interpretology and Analysis of Music at the Kharkiv IP. /(ot/yarevsk
National University of Arts.



18 TpaBHSA
18 May 11:00

CEKLIA 1/ SECTION 1

HayrxoBa gissibHICTe npegcTaBHUKIB pagn Mos10gNX BYEHNX
XapKiBCbKOro HalioHa/sIbHOro yHiBEPCHTETY MUCTELTB
imeHni LI1. KotisaspeBcbKkoro:

HOBI gocniigHnybKi o6pii
CyYacHOI negarorikv Ta MMCTeyTBO3HaBCTBa

Research activity of Young Scientists Council at
I.P. Kotlyarevsky National University of Arts: new
research horizons of modern pedagogy and art criticism

lonoBye: |

IKAJIENKO [.M., nepimyi 3aCTynHuK ro/iosm

Pagn mosiognx BYEHUX XaPKIBCbKOIro HaLlOHa/IbHOIro yHIBEPCUTETY
mucreytB imeH/ 1.11. KOoT/I9peBCbKOIro,; KaHanAaT MUCTELTBO3HABCTBA,
AOLEHT, AOLEHT Kaeapm IHTEPIPETO/ION Ta aHastizy My3uKku XapKiBCbKOIro
HaLJIOHa/IbHOro yHIBEpcUTeTy mucteyts iMeHi 1.[1. KoT/ispeBcbKoro

Moderator:

Daria ZHALIEIKO, First Deputy Chairman

of the Council of Young Scientists of Kharkiv I.P. Kotlyarevsky National
University of Arts; Ph.D. in Art Studlies, Full Associate Professor, Associate
Professor of the Department of Interpretology and Analysis of Music

at the Kharkiv 1.P. Kotlyarevsky National University of Arts |



Danraszia f-moll giia ¢popreniaro B worupn pym @.LIyb6epra:

y nowykax 3ByKOBOIro «igeasy»
Konesnrok Oner OsnekcinoBmY, ro/sioBa Pagn MO/IoANX BYEHUX,
[IPOPEKTOP 3 HAYKOBO-EAArOriYHOI' poboTv 7@ 3 MDKHAPOLAHUX 3B S3KIB
XapKIBCbKOro  HALIOHA/IbHOrO  YHIBEPCUTETY — MUCTEUTB  IMEHI

L[l KotridpeBcbKoro, KaHamagatT MUCTELTBO3HABCTBAE, [OLEHT, [OLIEHT

Kageapm crieliasibHoro gopreriiaHo (Xapkis, YKkpaiHa)

Fantasia f-moll for piano for four hands of F. Schubert: in search of a

sound “ideal”
Oleh Kopeliuk, Chairman of the Council of Young Scientists, ViceRector
for Scientific and Pedagogical Work and International Relations of
Kharkiv I.P. Kotlyarevsky National University of Arts, PhD in Art Studles,
Associate Professor, Associate Professor of the Department of Special
‘ Piano (Kharkiv, Ukraine)

Posib BN6IipKoOBOI HaBYa/1IbHOI ANCUNITITIHN «@PEHOMEHOJIOrisI TBOPYOI

‘* " 0COBHCTOCTI» y popMyBaHHI LIHHICHUX OpIEHTUPIB sIK ¢baxKTopiB

ANHaMiKkn rnpoghecinHoro 3pocraHHs 3406yBayiB BHLOI OCBITH
Maneviko [fap’s MwukonaiBHa, KaHAMAAT MUCTELITBO3HABCTBA,
[OLEHT, AOLEHT Kapeapu IHTEPIIPETOION Ta aHaslzy My3uKku, repLLUMi
3acTyriHuK rosiosu Pagm Mosiofgux BYEHUX XAPKIBCbKOro HaLlOHa/lIbHOIMro
YHIBEpCUTETY MUCTELTB IMEHI I.[1. KoT/igpeBcbKkoro (Xapkis, YkpaiHa)

The role of the selective discipline «Phenomenology of creative

personality» in the formation of value orientations as factors in the

dynamics of professional growth of higher education students

Daria Zhalieiko, PhD in Art Studies, Full Associate Professor, Associate
Professor at the Department of Interpretology and Music Analysis, First.
Deputy Chairman of the Council of Young Scientists of Kharki
LP. Kotlyarevsky National University of Arts (Kharkiv, Ukraine)




TBopya eBosiroyia  EgBappa Enrapa:  yHiBepcasibHe 1@
napagokcasibHe
Jincnuka OnexcaHgp MukosnaroBny, AacriipaHT T1a BUKIGAAaY
Kageapum ICTopii’ yKpaiHCbKOI Ta 3apyOiKHOI My3uKy, 3acTymHUK 0/10841

Pagn Mosiognx BYEHUX XapKIBCbKOMO HAaLIOHA/IbHOMo yHIBEPCUTETY

mucreyts imeHi 111, KotnsgpeBcbkoro, HaykoBmi KepiBHuk — 1.J1.1BaHOBaE,

KaHANAAT MUCTELTBO3HABCTBA, Mpogecop (Xapkis, YKkpaiHa)

Edward Elgar’s creative evolution: general and paradoxical
Oleksandr Lysychka, postgraduate student and lecturer of the
Department of History of Ukrainian and Foreign Music, Deputy Chairman
of the Council of Young Scientists at the Kharkiv I.P.Kotlyarevsky

National University of Arts; scientific aaviser — Iryna Ivanova, PhD in Art

ﬁz Studies, Professor (Kharkiv, Ukraine)
y ‘:& TexrHixa opkecTpyBaHHs Bikropii [To/s1iboBoOi
& borarnpbos Bosognmmp OnexcaHgpoBHY, acllipaHT Kageqpu Teopii .s

MY3UKM, BUKI3AaqY Kapeapu KOMMIO3ULII Ta [HCTPYMEHTYBAHHS, Y/1EH
Pagn Mosiognx BYEHMX XaPKIBCbKOrO HALIOHa/IbHOMo YHIBEDCUTETY
mucreytB  imeHi  L[1. KOT/iSpeBCcbkoro,  HaykoBuvi  KEDIBHUK — —
Casyerko I. C., KaHanaar MUCTELITBO3HABCTBA, AOLEHT
(XapkiB, YkpaiHa)

Victoria Polyova's orchestration technique

Volodymyr Bohatyrov, postgraduate student of the Music theory

department, teacher of the Department of Composition and

Instrumentation member of the Council of Young Scientists at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser
Hanna Savchenko, PhD in Art Studies, Associate Professo
(Kharkiv, Ukraine)




Temb6p-amnsiya 6apuToHy B CyHaCHUX YKPaiHCbKNX onepax
BeTtpoB Ornekcini BosognmupoBny, BuK/iIafady Kagegpu Co/bHOr
Cr1iBy Ta OriepHOI NnigroToBKu, Y/1eH Pagn Mosiogqmx BYEHNX XGpKIBCLKOro
HAaL|IOHa/IbHOIo yHIBEpCUTETY MUCTELTB IMEHI I.[1. KoT/1peBCcbKoro.

Timbre-role of baritone in modern Ukrainian operas
Oleksii Vietrov, teacher of the department of solo singing and opera
training, member of the Council of Young Scientists at the Kharkiv

L. P.Kotlyarevsky National University of Arts

Crparerii 60poTebM 3 MNPOKPACTUHALIEIO y CTYAEHTIB MY3HYHUX

By3iB: epexTnBHI MeToagmn moTuBaLlii Ta camoperynayii
Bosmmx Onekcivi OJ1IeKCiHoBMY, [OKTOp @laocodii  (KaHauaar
MUCTELTBO3HABCTBA), /[OLIEHT, AOLEHT KAMELPU KAMEPHOro aHCamb/io
XapKIBCbKOro - HAaLIOHa/IbHOrO  YHIBEPCUTETY  MUCTEUTB  IMEHI
L[1. KotaspeBcbkoro (XapkiB, YkpaiHa)

Strategies for combating procrastination in music university

students: effective methods of motivation and self-regulation
Oleksii Volyk, PhD, Associate Professor, Associate Professor of the
Chamber Ensemble Department, I.P. Kotlyarevsky National University of
Arts (Kharkiv, Ukraine)

DoprerniaHHNH KOHUEPT y TBOPHOCTI ICNaHCbKUX KOMITO3HUTOPIB
KiHys XIX-nnovyarky XX CT.: CTH/1IbOBI OCO6BJ/IMBOCTI
Annsax Taicia IBaHiBHa, [0KTOD (hiiocoil, KOHLEDTMENCTED Kagdesnpum
COJIbHOMO criBy 1a onepHoi nigroroskm XHYM imeHi 1.[1.KoT/15peBcbKkoro

(XapkiB, YkpaiHa)




Piano concerto in the Spanish composers’ creativity of the late 19th
— early 20th centuries: stylistic features
Taisiia Dyniak, PhD, accompanist at the Department of Solo Singing
and Opera Training at the LP. Kotlyarevsky Kharkiv National University
of Arts (Kharkiv, Ukraine)

lepcnexTnBn po3BUTKY BHOIPDKOBOI HaB4Ya/IbHOI  ANCUNITITIHHA
«My3nyrHa puTMiKa»
KawnpyeB Pycnan [eHHagiioBmy, [OKTOp @inocoqii, crapLumi
BUK/I34a4y Kagegpu Teopii My3uKu, 3acTyriHUK ro/ioBu Pagu Mosogqux
BYEHUX XAPKIBCLKOro HALIIOHA/IbHOro YHIBEPCUTETY MUCTELTB IMEHI
LTl Kotnspescskoro (Xapkis, YkpaiHa)
Prospects of development of the selective discipline “Musical
Rhythmic”
Ruslan Kashyrtsev, Ph.D., Senior lecturer at the Music Theory
Department, Deputy Chairman of the Council of Young Scientists at the
Kharkiv I.P. Kotlyarevsky National University of Arts (Kharkiv, Ukraine)

Lieder Pixapga LUTpayca B KOHTEKCTI €BOJIFOLii )XaHpy
Kawyb6a flennc BnagnciaBoBmy [0KTop Qiiocoii, KOHLEDTMENCTED
HatjioHaibHOI inapMoHii' YKpaiHu, KOHLIEDTMEUCTED Kagesnpu co/ibHOro
criiBy 1a onepHoi nigroroskm XHYM imeni 1.11. Kot/ispescexkoro

Richard Strauss’s Lieder in the context of evolution of genre
Denys Kashuba, PhD, piano accompanist National Philharmonic of
Ukraine (Kyiv, Ukraine), accompanist at the Department of Solo Singing
and Opera Training at the Kharkiv I.P. Kotlyarevsky National University
of Arts (Kharkiv, Ukraine) '




Mixc ETHoro Ta @ygsiamoro: 12 magpuranis CasbBarope Llappino
KopgoBcbka [Mosina AHartosiiBHa, [OKTOp @iiocodil, Ccrapiumi
BUK/IGAa4Y Kageqpu 3araslbHoro T1a Crieyiasii30BaHoro @opreriaHo,
3aCTyrHULSA rosioBu Pagmn Mosioanx BYEHUX XapPKIBCbKOro HaLllOHa/IbHOMo

YHIBEpCHTETY MucTeyTB IMeHI 1.[1. KoT/iapeBcbkoro (Xapkis, YkpaiHa)

Between Etna and Fujiyama: 12 Madrigali by Salvatore Sciarrino

Polina Kordovska, Ph.D., Senior Lecturer at the General and

Specialized Piano Department, Deputy Chairman of the Council of Young
Scientists at the Kharkiv IP. Kotlyarevsky National University of Arts
(Kharkiv, Ukraine)

MeciaHncTtBOo 5K OCHOBHHMH IQEHHO-AYXOBHMH (eHoMeH [obmn
& (nepwa nonosmHa XIX cToniTrs)

Koxarn Jlrogmmna Hocunisna, soktop ¢inocogii (PhD), crapumii

BUK/IGAAY KaEADPU CLIEHIYHOI MOBY, 3aCTYITHUK ro/ioBu Pagu Mosioanx

asé% BYEHUX XaAPKIBCLKOro HALIOHA/IbHOro YHIBEPCUTETY MUCTELTB [MEHI

LIl Kotnidpescokoro, sukiagayd MK «BXM» XapKiBCbKOro My3u4HOIro
@paxoBoro Konegxy iM. b. M. JlarowmHcskoro XOP. (Xapkis, YkpaiHa)
Messianism as the main ideological and spiritual phenomenon of the

age (first half of the 19th century)
Lyudmila Kokhan, Ph.D., senior lecturer of the Department of
Performing Arts, deputy head of the Council of Young Scientists of the

Kharkiv National University of Arts named after IP. Kotlyarevskyi,
teacher of the PCC "VHM" of the Kharkiv Music Vocational College named
after B.M. Lyatoshinsky (Kharkiv, Ukraine)




3SMiHNTH He Mo)xHa 3anmwntn: <«konivi Llesap» [leHgens B

nocraHoByi Toma locceHca
Ky3bmina Onexcangpa AHaTosliiBHa, KaHAMAAaT MUCTELTBO3HABCTBE,
AOLEHT, [OLEHT Kageapu COJ/bHOMO CriiBy T4 ONEPHOI Mi4roTOBKU
(XapkiB, YkpaiHa)

To change or not to change: Handel's Giulio Cesare in Tom

Goossens's stage version

Oleksandra Kuzmina, PhD in Art Studies, Associate Professor,
Associate Professor of the Department of Solo Singing and Opera

Training (Kharkiv, Ukraine)

CxpunnxoBni errog XIX cToniTrss B acnekri eBo/iroyii BUKOHaBCbKOI
MaHCTEPHOCTI
KyuepeHnxo Craricias IropoBmd, KaHanaaT MUCTELTBO3IHABCTBE,
JOLIEHT, [OLEHT Kapheapn KaMepHOro aHcamb/ito (Xapkis, YkpaiHa)
Violin etude of the 19th century in the aspect of the evolution of

performing mastery

Stanislav Kucherenko, PhD in Art Studies, Associate Professor,

Associate  Professor of the Chamber Ensemble Department
(Kharkiv, Ukraine)

InTepnperayiinni BuMip ¢gpopreniarnHoi TBopyocri P. laHa
JlorBiH IBaH Muxa/10BHY AaCriipaHT Kageqpu I[HTeprpeTosiorii 1a
aHanizy Mysuku, YieH Pagun Mosogux  BYEHMX  XAPKIBCbKOIo
HaLJIOHa/IbHOro  YHIBEPCUTETY MUCTEUTB IMeHI L.[1. KoT/ispescbKoro,;
HayKoBmi KEDIBHUK — Hikornaescoka f0.B., JOKTOp MUCTELITBO3HABCTBA,

ripogecop (XapkiB, YkpaiHa)



Interpretative Dimension of R. Hahn's Piano Music
Ivan Lohvin, postgraduate student of the Department of
Interprethology and Music Analysis, member of the Council of Young
Scientists at the Kharkiv IP.Kotlyarevsky National University of Arts;
sclentific adviser — Yulila Nikolaievska, Habilitated Doctor of Art Studies,

Professor (Kharkiv, Ukraine)

lMocrare OnexcaHgpa HaszapeHka B icropii 6assHHOro MucreyrBa
Xapkiswynrm
JintenwyeHko OuexkcaHgp Bonogmnmuposny, [OKTop @irocoii,
BUK/IaAa4 Kapeqpu HapogHux IHCTPYMEHTIB YKpaiHu (Xapkis, YKkpaiHa)
The figure of Oleksandr Nazarenko in the history of accordion art
of Kharkiv region
Oleksandr Lytvyshchenko, PhD, Lecturer of the Department of Folk

instrument of Ukraine (Kharkiv, Ukraine)

HaByasbHa gncymnnsiHa «OCHOBH KOMMO3HLII»: 4OCBIg BUK/1ag4aHHS

Mannii [munrpo MukonanoBmny, KaHAMAAT MUCTELTBO3HABCTBA,
CTapLumvi BUKIaAaYy Kageapm KoMo3nLlli' 1a IHCTDYMEHTYBAHHS, CTapLUny
BuK/I34ayd  Kagegpu Teopii  My3uku  XaPKIBCbKOro  HaLiOHa/IbHOro
YHIBEpCUTETY MuUCTeUTB IMeHI I.[1. KotaispeBcbkoro, Y/ieH HalioHa/ibHoI
CITiJIKM KOMIIO3UTOPIB YKpaiHu (Xapkis, YkpaiHa)
"Essentials of Composition": teaching experience

Dmytro Malyi, PhD in Art Studies, Senior Lecturer of the Department of
Composition and Orchestration, Senior Lecturer of the Department of
Music Theory of Kharkiv IP.Kotlyarevsky National University of Arts,

member of National Union of Composers of Ukraine (Kharkiv, Ukraine)



Taropiscexka noeszis y cumeporHiyunnx rtBOopax A. Lllenbepra T1a
A. llemniHcbkoro
Mamorna Arresiina [FeHHagiiBHa, acripaHtka Kagegpy icropii
VYKDAIHCbKOI Ta 33pyODKHOI My3uKku, CeKpeTap Paan Moiognx BYEHMX
XapKIBCbKOro  HAaLIOHA/IbHOro  YHIBEDCUTETY — MUCTEUTB  IMEHI
L[1. Kotngpescekoro; HaykoBmi  kepiBHnk — LC [fpa4, [4OKTOp

MUCTELTBO3HABCTBA, Npogecop (Xapkis, YkpaiHa)

Tagore’s poetry in symphonic works of A. Schoenberg and
A. Zemlinsky
Anhelina Mamona, postgraduate student of the Department of History
of Ukrainian and Foreign Music, Secretary of the Council of Young
Scientists at the Kharkiv I.P.Kotlyarevsky National University of Arts;
sclentific adviser — Iryna Drach, Habilitated Doctor of Art Studies,

Professor (Kharkiv, Ukraine)

MaHp KkamepHoi MiHiaTropy y TBopYocTi M.MowkoBcbKOro

Miy OxcaHa PomaHiBHa, KaHAuAAaT MUCTELTBO3HABCTBAE, CTapLLmi

BUK/1Ia4a4q Ka@eapm KaMepHoro aHcambrio (Xapkis, YkpaiHa)

The genre of chamber miniature in the work of Moritz Moszkowski
Mits Oksana Romanivna, PhD in Art Studies, senior lecturer of the
Chamber Ensemble Department (Kharkiv, Ukraine)

AdocBig cniBaBTOpPCTBa Yy TBOPHOCTI XapPKiBCbKHX KOMITO3UTOPIB
cborogerHsa (Ha npuxnagi "Pain(ts) of W" B.borarupboBa Ta
K. NManayosBoi)
lManavosa KarepnHa BosognMHpiBHa, acrijpaHTka Kagegpu
IHTEPNpETO/ION T8 aHasm3y, BuK/IG4advyka Kagegpu Komriosnyli 1a
[HCTDYMEHTYBaHHS, 4YieH Pagm MO/Iogux BYEHUX  XapKiBCbKOIo

HaLIOHa/IbHOMo  YHIBEPCUTETY MUCTELTB IMEHI L.[1.KoT/aapeBceKor



HAayKoBMY KEPIBHMK — PomaHtok 1A., KaHAMAAT MUCTELTBO3HABCTBA,

AOLEHT (XapkKiB, YKpaiHa)
Experience of co-authorship in the work of Kharkiv today’s
composers today (on the example of "Pain(ts) of W" by
V. Bohatyryov and K. Palachova)

Kateryna Palachova, postgraduate student of the Department of

Interpretology and Analysis, lecturer of the Department of Composition

and Instrumentation, member of the Council of Young Scientists at the

Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser —
Iryna Romanyuk, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

He s1iniYiHe ycBigOMJ/IEHHS Yacy 4Yepe3 rnpHn3mMy n’'ecn IsaHa Kovepru
& «MavicTpn yacy»

lMerpenko Jlinis BosognmupiBHa, BuKIaaady 1a CrapLumyi 71ab0paHT

Kageapu MamiCTEPHOCTI aKkTopa /JpamMaTuyHoro Tteatpy, 4ieH Pagu

asé% MOJIOANX BYEHUX XGPKIBCBKOMO HALIOHA/IbHOrO YHIBEPCUTETY MUCTELTB

ImeHi  1.[1.KoTnsapeBcsKoro, acripaHTka 4pyroi Kagegpu akTopcbKoro
MUCTEYTBE Ta  Pexucypu  ApamMatmydHoro  tearpy  KuiBCbKoro
HALIOHa/IbHOrO  YHIBEPCUTETY TEATPy, KIHO | TenebavyeHHs IMEHI
LK.Kaprienka-Kaporo, T1BOpYMyi  KepiBHuk -  Bucouybkmi  O.11,
3aciyKeHmi [igd mMucteytB YKkpaiHy, rpogecop Kagegpy, HayKoBuu
KOHCY/IbTAHT — AHIM., [JoKkTOp  MUCTELTBO3HABCTBE, AOLEHT
(XapkiB, YkpaiHa)

Not linear awareness of time through the prism of Ivan Kocherga's

play "Masters of Time"
Liliia Petrenko, lecture and senior laboratory assistant of the.
dapartament of the Mastery of Acting and directing of drama theatre

member of the Council of Young Scientists at the Kharki




LP. Kotlyarevsky National University of Arts; graduate student of the
second Departament of Acting and directing of drama theatre of the Kyiv
National University of Theatre, film and television named after
L.K.Karpenko-Kary,; creative adviser — Vysotsky Y.P., Honored Art Worker
of Ukraine, professor of the departament; scientific consultant -
Yan I.M., Habilitated Doctor of Art Studies, Associate Professor
(Kharkiv, Ukraine)

Cneyngbika NOHATTA «nepgopmMaTHBHUI TeaTp»
lnexyn OnekcaHgp CepriioBnY, BuKIaAaY Kagpeapu CLUEHIYHOI
MOBM, 4jieH Pagu Mosiogux BYEHUX XAPKIBCbKOro HAaLIOHa/IbHOMo
YHIBEPCUTETY MUCTELTB IMEHI I.[1. KOT/I9pEBCHLKOro, akTop XapKIBCbKOro
aKal[eMIqHOro 4pamMaTudHoro Tearpy (Xapkis, YkpaiHa)

“g The specifics of the concept of "performative theater"”

Oleksander Plekhun, lecturer of the Stage Speech Department,

‘:‘* member of the Council of Young Scientists at the Kharkiv

sé% LP. Kotlyarevsky National University of Arts, actor of the Kharkiv

Academic Drama Theater (Kharkiv, Ukraine)

Mucreybki  opieHTupn  My3uku  Bragmncnasa — )KesieHCbkoro:
BHKOHaBCbKa peyernyis
lMoroybkni CraricnaB FeHHaginoBmuy, TBOPYMU acrijpaHT Kagegpu
crieyiasnbHoro @opreriiaHo, 4seH Pagn mosogux BYeHUX XHYM imeHi
L[1. Kotnspescekoro; HayKOBM KOHCY/IbTaHT - LOKTOP

MUCTELTBO3HABCTBA, rpogecop LlLlaroBasioBa /1.B. (XapkiB, YkpaiHa)

Artistic Reference Points of Wiadystaw Zeleriski's Music:
Performance Reception '
Stanislav Pototskyi, postgraduate student at the Department o

Special Piano, member of the Council of Young Scientists at the Kharki




LP. Kotlyarevsky National University of Arts; scientific aaviser —
Liudmyla Shapovalova, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

KOHTpanbTO y CyYacHIi My3MYHIM npakTuyi: 3ara/ibHi nigxogn ta
crneyn@pivyHi pilleHHs

lpogoyc €BreHis PyciaHiBHa, acripaHTka Kageqpu IHTepripeTosiorii

Ta aHaalBy Mysuku, 4YaeH Pagu Mosiogux BYEHUX XAPKIBCbKOIo

HaLJIOHa/IbHOro  yYHIBEPCUTETY MUCTEUTB IMeHI L[] KotnispescbKoro,
HayKoBmi KepiBHuKk — LllarioBasioBa J1.B., JOKTOpP MUCTELITBO3HABCTBA,
rpogecop (Xapkis, YkpaiHa)

Contralto in contemporary music practice: general approaches and

specific solutions

agf Yevheniia Prodous, postgraduate student of the Department of

Interprethology and Music Analysis, member of the Council of Young

Scientists at the Kharkiv IP.Kotlyarevsky National University of Arts;

& sclentific adviser — Liudmyla Shapovalova, Habilitated Doctor of Art

Studies, Professor (Kharkiv, Ukraine)

Konyepr qia gBox ¢popreniaHo 3 opkecTtpom as-moll Makca bpyxa:
0Ccob6/1MBOCTIi KOMMO3NLII Ta gpaMaTyprii
Cegrox Irop Os1eroBmY, KaHanaaT MUCTELTBO3HABCTBAE, [OLEHT
Kageapm crieyiasibHoro @opTeriaHo, 4Y/1eH Pagu  Mosiogux BYEHUX
XapKiBCbKOIro HaLJlOHa/IbHOro YHIBEPCUTETY  MUCTELTB IMEHI

L[1. Kotnspescokoro (XapkiB, YkpaiHa)




Concerto for two pianos with orchestra as-moll by Max Bruch:
features of composition and dramaturgy
Sediuk Ihor, PhD in Art Studies, Associate Professor of the Special
Piano Department, Member of the Council of Young Scientists of the
Kharkiv LP. Kotlyarevsky National University of Arts (Kharkiv, Ukraine)

3aBgaHHs KOHLEPTMeHCTEPaA K/1acy KaMEPHOIro aHcaMbJIt0 B yMOBax

ANCTaHYIMHOIro HaBYaHHs

Cupgoperko Osibra FOpiiBHa, KaHanaaT MUCTELTBO3IHABCTBA, AOLIEHT,
cTapuni  BUKIaAad Kagegpu KaMepHoro aHcambsiro,  rpoBiaHuY
KOHLIEDTMEUCTED Kageapn KaMEPHOro aHcambsiro, 4sieH Pagn Mosioamx

BYEHUX XAPKIBCLKOro HALIOHA/IbHOro YHIBEPCUTETY MUCTELTB IMEHI

F L[1. Kotngpescekoro (XapkiB, YKkpaiHa)
ﬁ*" Tasks of the concertmaster of the chamber ensemble class in

distance learning conditions

Olha Sydorenko, PhD in Art Studies, Associate Professor, Senior

eé% Lecturer at the Department of Chamber Ensemble, Leading

Concertmaster of the Department of Chamber Ensemble, Member of the
Council of Young Scientists of the Kharkiv IP. Kotlyarevsky National
University of Arts (Kharkiv, Ukraine)

TBopuya nocrare ).®.PaMO Kpi3b npH3My e€CTETHYHHX [UCKYCIiH

CyYacHMUKIB

CyxneHko FOpisi  CeprioBmY,  aCUCTEHT-CTAXUCT  Kageqpu

crieyliasibHoro @opreriiaHo, 4ieH Pagu Mosiognx BYEHUX XapKiBCbKOIo

HaLIOHa/IbHOro  YHIBEPCUTETY MUCTeUTB IMeHI  I.[1. KoT/ibapeBcbKoro
(XapkiB, YkpaiHa) '
The creative figure of J.P. Rameau through the prism of aestheti

discussions of his contemporaries




Yuriy Sukhlenko, trainee assistant at the Department of Special Piano,
member of the Council of Young Scientists at the Kharkiv I.P.Kotlyarevsky
National University of Arts (Kharkiv, Ukraine)

CyvacHa My3MKa y CTpaTerisix TBopYoi f4issibHocCTi Po3asin Tropek

YwaxoBa Maprapnra CepriiBHa, acrijpaHTka Kagheqgpu

IHTEpripeTo/Iorii 1a aHa/l3y My3uku, 4/eH Pagn Mo/Ioagux BYEHUX

XapKIBCbKOro  HAaLIOHA/IbHOro  YHIBEDCUTETY  MUCTEUTB  IMEHI

L11. Kotnspescekoro, HaykoBmi KepiBHuk — CyxneHko LFO., KaHamaat
MUCTELTBO3HABCTBA, rpogecop (Xapkis, YKpaiHa)
Contemporary music in the strategies of creative activity
of Rosalyn Tureck
Marharyta Ushakova, postgraduate student of the Department of
Jg Interprethology and Music Analysis, member of the Council of Young

Scientists at the Kharkiv I.P.Kotlyarevsky National University of Arts;

‘3“‘ scientific aaviser — Iryna Sukhlenko, PhD in Art Studies, Professor
& (Kharkiv, Ukraine)

XopoBa rnosii¢hoHiss y BUKOHaBCbKOMY ANCKYPCi: KOMIMOHEHTH, 3acobmu
7a iX B3aEmMogisi
Qaprywka Onekcin [AmuTpoBuy, [OKTOp @irlocodii, AEKaH
BUKOHaBChKO-MY3UKO3HaBY0Iro @dakynbrery XHYM IMEH/

LI1.KotnispeBcbKkoro,  AOLEHT  Kagegpu  XOpoBOro 14  OMEPHO-

CI/IMCﬁOH/"—/HO/' 0 AUPUTYBaHHS, Y/1EH Pagn MOJIOANX BYEHUX XAPKIBCbKOIO

HaLJlOHa/IbHOro  yHIBEpeutTeTy mucreyts IimeHi  1.[1.KotnsgpeBcbkoro

(XapkiB, YKkpaiHa)
Choral polyphony in performance discourse: components,
means and their interaction
Oleksii Fartushka, PhD, Dean of the Performing Arts and Musicolog




Faculty Kharkiv ILP. Kotlyarevsky National University of Arts, Associate
professor of the department of choral and opera-symphonic conducting,
member of the Council of Young Scientists at the Kharkiv I.P.Kotlyarevsky
National University of Arts (Kharkiv, Ukraine)

XopoBi ynknn B A[yxOBHiM My3nyi @. MeHgesbcoHa-bapronbgi

(Ha npurnagi ynkny «6 Spriiche fiir 8 stimmigen Chor», Op.79)

YnkanoBa Osibra FOpiiBHa, acriipaHTKa, BUK/IGAa4Y Kagegpu Teopii

My3uKu, 4Y/IeH Pagu Mosiogux BYEHUX XAPKIBCbKOMro HAaLlOHa/IbHOMo
YHIBEPCUTETY MUCTELTB IMEHI I.[1.KOT/I9pEBCHKOro; HayKOBMY KEPIBHUK —
Anexcargposa O.0., LOKTOp MUCTELTBO3HABCTBE, npogecop
(XapkiB, YkpaiHa)

Choral cycles in sacred music of F. Mendelssohn-Bartholdy (by the

)Jg;fz“; example of the cycle "6 Spriiche fiir 8 stimmigen Chor’, Op.79)

Olha Chykalova, lecturer and postgraduate student of the Department

V4 of music theory, member of the Council of Young Scientists at the

a% Kharkiv I.P.Kotlyarevsky National University of Arts; scientific aaviser -

Oksana Alexandrova, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

lMoeruxa cxkpunxoBmnx coHar K. CiHgQIHra y KOHTEKCTi €BPONenCbKOro
MYy3UMYHOIO MHUCTELYTBA

Yy6 Marxcum AHAPIHOBHY, [OKTOP MUCTELTBAE, BUK/IGAa4Y Kagegpu

KaMeEPHOro aHcambrsiio  XapKiBCbKOro  HALlOHa/IbHOroO  YHIBEDCUTETY

mucreyts iMeHi 1.[1. Kot/isspeBcbkoro (XapkiB, YKkpaiHa)



https://imslp.org/wiki/6_Motets,_Op.79_(Mendelssohn,_Felix)

Poetics of K. Sinding's violin sonatas in the context of European
musical art
Chub Maksym, PhD, Lecturer of the Department of Chamber ensemble
of Kharkiv I.P.Kotlyarevsky National University of Arts (Kharkiv, Ukraine)

Posib ¢poprenianHoi naprii y @aHrtaszii op. 47 A. LlleHbepra

LWagbxko Maxcnm OnriexkcaHgpoBHY, [OKTOp @inocodii, crapimmi
BUK/IaAay Kageapu CrieLiaibHoro @oprerniaHo, Ccrapumyi BuKIaAay
Kageapm kamepHoro aHcambsio XHYM imeri 111, KotnspeBcbrKoro, cosict
HavjioHaibHOI olniapMoHii' Ykpaikn (Xapkis, YkpaiHa)

The Role of the piano part in A. Schoenberg's Fantasia Op. 47
Maksym Shadko, PhD, Senior Lecturer at the Department of Special
Piano, Senior Lecturer at the Department of Chamber Ensemble of
Kharkiv IP. Kotlyarevsky National University of Arts; soloist of the

National Philharmonic of Ukraine (Kharkiv, Ukraine)

Mapionerkn OnexcaHgpm Ekcrep sk npukiag yKpaiHCbKOro

aBaHrapagy
LWWanoBanoBa Harasis [lNaBsiiBHa, CTaplia BUKIZAAYKa Kageqpu
MaviCTEDHOCTI aKTopa Ta PEXUCYpU TeaTpy aHiMauli XapKiBCbKOro
HAaLJIOHa/IbHOro  yHIBEpcuTeTy MUCTeUTB IMeHI L[l Kot/iapeBcsKkoro
(XapkiB, YkpaiHa)

Oleksandra Ekster’'s marionettes as an example of the Ukrainian

avant-garde.
Nataliia Shapovalova, senior lecturer of the Department of Animation
Theatre Acting and Directing of Kharkiv IP. Kotlyarevsky National
University of Arts (Kharkiv, Ukraine) '



Epoc y ¢poprenianHomy xKoHyepri [>xkoHa Agamca
LWenyasaxoBa CBitnnaHa OJ/1eriBHa, acrijpaHTka Kagegpu icropii
VYKDAIHCbKOI Ta 3apyOikHOi My3uku XHYM imeHi L[1. KotispeBcekoro,
HaykoBmyi KepiBHuk — BaiyeHko O.B., KaHANMAATKa MUCTELTBO3HABCTBA,
AOLEHTKA (XapKiB, YKpaiHa)

Eros in the Piano Concerto of John Adams

Svitlana Sheludiakova, postgraduate student of the Ukrainian and

Foreign Music History Department, at the Kharkiv IP. Kotlyarevsky

National University of Arts; scientific aavisor — Vashchenko O.V.,
Habilitated Doctor of Art Studies, Senior Lecturer (Kharkiv, Ukraine)

PeHecaHC yKpaiHCbKOI BOKaJ/IbHOI JIipUKN B TBOPHOCTI CriBaKa-
TeHopa
: KoHopoBs Onexciv On1eKCiHoBHY, TBOPpYMY acriipaHT Ha 3406yTTs

PIBHSI  </JOKTOp MUCTELTB» Kagegpu CO/IbHOro CriiBy Ta ONEPHOI

M1[4roToBKM XapKIBCbKOrO HALlOHa/IbHOro YHIBEPCUTETY MUCTELTB IMEHI

& L[1. KotnisgpeBcekoro; HaykoBmyi kepiBHuk — J1.B. LllarioBasioBa, AOKTOp

MUCTELTBO3HABCTBA, Mpogecop (XapkiB, YKkpaiHa)

Renaissance of Ukrainian vocal lyrics in the work of the tenor singer
Oleksii Konorov, creative postgraduate student of the Doctor of Arts
degree of the department of solo singing and opera training at the
Kharkiv I.P. Kotlyarevsky National University of Arts, scientific aaviser —
Lyudmila Shapovalova, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)




AHTOJIOris1 YKpaiHCbKOI Bio/IOHY€E/1bHOI My3ukn XX-XXI crosiTe
Kapayesyes fJeHnc Os1eroBmnY, 1BOp4uii acrijpaHT Ha 3400yTTs PIBHS
«/JoOKTOD MUCTEUTB» KapeApN KaMEPHOIro aHcambsio XapKiBCbKOro
HaL{IOHa/IbHOro  YHIBEPCUTETY MUCTEUTB IMeHI  I.[1. KotigpeBscbkoro,
HaykoBu KepiBHuK — JloseHko K.O., KaHAWAAaT MUCTELTBO3HABCTBA,
craplmi  BUK/IGAa4 Kagegpu [HTEDPETO/IOorii Ta aHamizy My3uku

(XapkiB, YkpaiHa)

Anthology of Ukrainian cello repertoire XX-XXI centuries

Denys Karachevtsev, creative postgraduate student of the Doctor of
Arts degree of the department of chamber ensemble at Kharkiv
LP. Kotlyarevsky National University of Arts; Member of the Council of
Young Scientists of the Kharkiv IP. Kotlyarevsky National University of
ﬁg Arts;scientific adviser — Kateryna Lozenko, PhD in Art Studies,

ﬁzg Senior Lecturer (Kharkiv, Ukraine)




18 TpaBHA 11:00 -16:00

18 May
CEKUIA 2 / SECTION 2

HaykxoBe MaHbyTHE YKpaiHN: nMpPpoEKTH
nepLwnx Joc/ig)xceHb MOJ1I0gNX HayKOBLIB
XapkiBCbKOro HaliOHaJ/IbHOIro yHiBEPCHTETY
mucreyrs imeHi I.11. KotnspeBcbKkoro

Future of Ukrainian science: first research of young
scholars of Kharkiv 1.P. Kotlyarevsky
National University of Arts

Cnieyianizayii: «HapogHi iIHCTpyMeHTH YKpaiHn»,

«My3un4yHe MUCTEYTBO ecTpagm 1a g)xasy»

Specializations: «Folk Instruments of Ukraine»,

«Variety and Jazz Music Art »

[osoByE:
LYEJIKAHOBA C. 0., fokTop girnocodii,
CcTapLumvi BUK/1aAay Kageqpu iHTeprpeTosiorii
1@ aHasnizy mysuku XHYM imeri L11. Kotasgpescbkoro
Svitlana SHCHELKANOVA, PhD in Art Studies, Senior Lecturer
of the Department of Interpretology and Music Analysis
at the Kharkiv I.P. Kotlyarevsky National University of Arts

locrare Bikropa Kwucizia y ¢popmyBaHHI HapogHO-OPKECTPOBOrro |
mMucreyrea XepCoHLNHHN
Tymernroxk FOniss  €EBreHiiBHa,  MariCTpaHTKa  OPKECTPOBOIMO

@akynbrery XHYM imeHi 1. [1. KoT/1peBCbKOro;, HayKoBmi KEepIBHUK



lonska I. 1., KaHAUAAT MUCTELTBO3HABCTBA, [OLIEHT, [OLIEHT Kageqpu
HapPOLAHUX IHCTPYMEHTIB YKpaiHu (XapkiB, YKkpaiHa)
The figure of Victor Kisil in the formation of folk and orchestral art
of Kherson region
Humeniuk Yuliia, graduate student of Orchestra Faculty at the

Kharkiv I.P. Kotlyarevsky National University of Arts; scientific aaviser —

Hennadii Holiaka, PhD in Art Studies, Associate Professor, Associate
Professor of Department of Folk Instruments of Ukraine at the Kharkiv
LP. Kotlyarevsky National University of Arts, (Kharkiv, Ukraine)

MogenroBarHs sk npobsieMa Cy4acHOro My3nKO3HaBCTBa
Haviga Bayecnas CeprifoBnY, MaricTpaHT OPKECTPOBOIO @aky/ibTery
XHYM imeni 1. [1. KotnspeBcekoro, HaykoBuvi KepiBHuk — lonska I.11,,
J,g KaHaMAAaT MUCTELTBO3HABCTBAE, AOLIEHT, LAOLEHT Kagpeapu HapoaHUX

IHCTPYMEHTIB YKpaiHu (Xapkis, YKkpaiHa).

‘:‘* Modeling as a problem of modern musicology

éﬁ Vyacheslav Naida, graduate student of Orchestra Faculty at the

Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser —
Hennadii Holiaka, PhD in Art Studies, Associate Professor, Associate
Professor of Department of Folk Instruments of Ukraine at the Kharkiv
LP. Kotlyarevsky National University of Arts, (Kharkiv, Ukraine)

Bapiayii D-dur gna 6aHgypm cono M. [Jpemsnrorn B KOHTEKCTI

cyyYyacHoro 6aHgypHoOro BUKOHaBCTBa

HAepeBeHxo AHacrtacifi [lMaBsiiBHa, MaricTpaHTKa OpPKeCTPOBOIro

@akyribrery XHYM imeni 1.I1. KoTnsgpeBcbkoro, HayKoBuM KepIBHUK
AniekcaHgposa O.0.,, [OKTOp  MUCTELTBO3HABCTBE,  Ipogecop,

3aBiayBayq Kageapy Teopii My3uku (Xapkis, YkpaiHa)




D-dur variations for bandura solo by M. Dremlyuga in the context
of modern bandura performance
Anastasiia Derevenko, graduate student of Orchestra Faculty at
the Kharkiv LP. Kotlyarevsky National University of Arts; scientific
aaviser — Oksana Aleksandrova, Habilitated Doctor of Art Studies,

Professor, Head of Department of Music Theory (Kharkiv, Ukraine)

BrisieHHs1 nacropasibHOCTi y COHatax A/ia 6aHgypu YKpaiHCbKUX
KOMIMO3HTOPIB.
Kosiomieyp AHacracia BosiognmupieHa, MariCTpaHTKa
opKkecTpoBoro @akyserery XHYM imeni 1. [l KotsispeBcbkoro;
HaykoBur KepiBHuk — [onska .11, KaHauaar MUCTELTBO3HABCTBA,
AOLEHT (XapkiB, YKpaiHa)
Implementation of pastorality in bandura sonatas of Ukrainian
composers.
Anastasia Kolomiiets, graduate student of Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts, scientific adviser
— Hennadii Holiaka, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

XanposBi mogesni B tBopyocti depHaHga Copa ta ix 3Ha4Y€HHS B
penepryapi cyyacHoro rirapucra
Yaunno AHacraciss E€EBreHdiiBHa, MariCcTpaHTKa OPKeCTPOBOIro
@akyribrery XHYM imeni 1.[1. KoT/ispeBcbKkoro; HayKoBuH KEPIBHUK —
3inyeHko B.O., KaHAMAAT MUCTELTBO3HABCTBAE, CTAPLUIMUA BUK/IGAEY
(XapkiB, YkpaiHa)
Genre models in Fernando Sor’s works and their significance in

modern guitarist’s repertoire




Anastasiia Chachylo, graduate student of Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Viktoriia Zinchenko, PhD in Art Studies, Senior Lecturer
(Kharkiv, Ukraine)

Mucreybki axkyii nam’ari FTHara XoTxkeBnYya: BUKOHABCbKWH acrieKT

3oranp OnekcaHgpa BitaniiBHa, MariCTpaHTKa OpPKECTPOBOIro
@akyribrery XHYM imeni L.I1. KoTipeBcsKoro, HayKoBumyi KEDIBHUK —
lfongka .11, KaHanaar MUCTEL TBO3HABCTBA, JOLIeHT
(XapkiB, YkpaiHa)

Artistic events in memory of Hnat Hotkevich: performance aspect
Oleksandra Zohal, graduate student of Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser
— Hennadii Holiaka, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

PiBHAHHSA Kpacu: NPUHYNITH BTIZIEHHSI MPOrpaMHOCTi y ritapHin

TBOopyocTi EHapro Mopka
BopobiioB Murxura AHATONNIMOBHY, MAariCTPaHT OPKECTPOBOIO
@akysibrery XHYM imeni 111, KoT/ispeBCbKOro; HayKoBuvi KEPIBHUK —
Hikonaescbka 0.B., [OKTOPp  MUCTELTBO3HABCTBA,  IIpogecop
(XapkiB, YkpaiHa)

The Equation of Beauty: The Principles of Programmatic

Embodiment in The Guitar Work of Andrew York

Mykyta Vorobyov, graduate student of Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific aaviser
— VYuliia Nikolaevska, Habilitated Doctor of Art Studies, Professor:
(Kharkiv, Ukraine)



Oco6/IMBOCTi  KOMIMO3MTOPCbKO-BMKOHABCbKOI  iHTEpnperayii B
apamxyBaHHax PonaHga /[beHca (Ha npukaagax KoMIo3NLin
EeCcTpafjHoO- A)Ka30BOro Haripsmy)
O30k EmMmarnyin-IoaHH OneroBmY, MarictpaHT OpPKeCTpOBOIro
@akynbrery XHYM imeHi 1.[1, KOoT/ipeBCbKoro, HayKoBumvi KEPIBHUK —
LlypkaHeHko I.B., KaHAMAaT MUCTELTBO3HABCTBE, HAOLEHT Kageqpu
IHTEPrIpeTasorii Ta aHasi3y My3uku (Xapkis, YKkpaiHa)
Peculiarities of composer-performer interpretation in the
arrangements of Roland Dyens (on the examples of pop-jazz
compositions)
Toann Yuziuk, graduate student of Orchestra Faculty at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser -
Irina Tsurkanenko, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

Inrepnperayis >xiHoynx ob6pasie y mro3nksii XK. lpecrypsixka «Pomeo
i [DKynIbeTTa»: IKAHPOBO-CTH/ILOBHI Ta BUKOHABCHKHMH acrleKTH
bexapesny BrniagncnaBa OsieriBHa, MariCTpaHTka OPKECTPOBOIo
@akysbrery, XHYM imeni I.[1. KoT/i9peBCbKOro; HayKOBMY KEDIBHUK —
LlenkaHoBa C. 0., AOKTOP Qinocoii, crapiumi BuKIa4a4 (XapkiB. YkpaiHa)
Interpretation of female images in J. Presgurvik’'s musical Romeo
and Juliet: genre, style and performance aspects
Vliadyslava Bekarevych, graduate student of the Orchestra Faculty,
scientific aaviser — Svitlana Shchelkanova, PhD in Art Studies, senior

lecturer (Kharkiv, Ukraine)




MaHpoBo-crnsiboBi Bumipn «Dedication» ra «Standards» /[xacrtiHa
Kaydpnina: gocsig aHanitmyHoI iHTepriperayii
KapabepoBa lNaHHa BosiognMUpiBHa, MarictpaHTKa OpKeCTpOBOIro
@akybrery XHYM imeri 1. [1. KoT/i9peBcbKkoro, HayKoBuv KEDIBHUK —
LlenkaHoBa C.0O., [OKTOp @inocoii, crapumyi Bukaaad (XapKis,
YkpaiHa)
Genre and Style Dimensions of Justin Kauflin’s Dedication and

Standards: Experience of Analytical Interpretation

Hanna Karabierova, graduate student of the Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific aaviser —
Svitlana  Shchelkanova, PhD in Art Studies, senior lecturer
(Kharkiv, Ukraine)

& Cneyndgpika BHKOHaBCbKOI IHTEpPrpEeTayii aMepUKaHCbKHUX [)XKa30BHUX

craHgapTiB 1940x—1950x pokiB Ha npnknagi «C.T.A.» [xummi Xita

®egocoBa OnexcaHgpa MuxaniiBHa, MariCTpaHTKa OPKECTPOBOIro
eé% @akynbrery XHYM imeri L[1. KoT/igpeBcbKoro;, HayKoBmyi KEPIBHUK —
3in4yeHko B.O., KaHAuAAaT MUCTELTBO3HABCTBAE, CTapLUMU BUKIGAaY
(XapkiB, YkpaiHa)
The specifics of the performance interpretation of the 1940s—1950s
American jazz standards by the example of "C.T.A.” Jimmy Heath
Oleksandra Fedosova, graduate student of the Orchestra Faculty at
the Kharkiv LP. Kotlyarevsky National University of Arts; scientific
aaviser — Viktoriila Zinchenko, PhD in Art Studies, senior lecturer
(Kharkiv, Ukraine)




lMopiBHAIbBHMI aHani3 IHTepnpeTayin koHyepty E dur gra tpybn 3
opkectpom U.H. Nymens
Takwnn Maxcum CeprioBnY, MariCTpaHT  OPKECTPOBOIro
@akybrery XHYM imeri 1.[1. KOoT/19peBCbKOro; HayKoBuy KEPIBHUK —
LypkaHeHko I.B., KaHangatr MUCTELITBO3HABCTBA, AOLeHT

(XapkiB, YkpaiHa)

Comparative Analysis of Interpretations of J. N. Hummel Concerto

in E Major for Trumpet and Orchestra

Maksym Takshyn, graduate student of Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser
— Iryna Tsurkanenko, PhD in Art Studies, Associated Professor
(Kharkiv, Ukraine)

égg;i"”; Wikona «THE LANGUAGE OF DRUMMING» beHHi [peba sk

cucremarm3zayisi 4OCBigy BUKOHaBUS

Ayvb6oBa Anina JleoHigiBHa, MariCTpaHTKa  OPKECTPOBOIO

a% @akynbrety XHYM imeri 1.[1. KoT/19peBCbKOro; HayKoBuM KEPIBHUK —

llenkaHoBa C.O., fokTOp  Qhinocoyii,  crapunwi  BuKIaAa4y
(XapkiB, YkpaiHa)
"THE LANGUAGE OF DRUMMING” Benny Greab’s school as a
systematization of performers experience
Alina Dubova, graduate student of Orchestra Faculty at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser —
Svitlana Shchelkanova, PhD in Art Studies, Senior Lecturer
(Kharkiv, Ukraine)




Burxornascekmii crwip YHYega Jlegxosiya-BpayHa B KOHMTEKCTi

€BoJIIolii Cy4aCcHOro cakcogpoHHOro Mrucreyrea
Crenanenko IBaH CepriioBmuY, MariCTpaHT OPKEeCTpOBOro
@akynbrery XHYM imeri L11. KoT/isapeBCcbKoro; HayKoBmyi KEDIBHUK —
CasyeHko I.C., KaHanaar MUCTEL{TBO3HABCTBA, HAOLEHT
(XapkiB, YkpaiHa)

The performance style of Chad Lefkowitz-Brown in the context of

the evolution of contemporary saxophone art
Ivan Stepanenko graduate student of Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts, scientific adviser
— Hanna Savchenko, PhD in Art Studies, Associate Professor, Head of

the Composition and Orchestration Department (Kharkiv, Ukraine)

YHiBepcasizm rBopyocri Bagnma Hecesroscbkoro
AsuryrHos OnekcaHap BagmmoBmy, MaricTpaHT OpKeCcTpoOBOIro
@akysibrery XHYM imeni 1.IT KoT/ipeBcbKoro; HayKkoBuv KEPIBHUK —

Lasugos C.11, KaHanAaT MUCTELITBO3HABCTBG, JOLeHT

(XapkiB, YkpaiHa)

Universalism of Vadym Neselovskyi’s creativity
Oleksandr Dvyhunov, graduate student of Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific aaviser
— Sergiy Davydov, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)




18 TpaBHsa / 18 May 11:00-16.00

Cneyianizayia «AxageMiyHHHu crnis»

Specialization «Academic Singing»

[o/oByE:

LU/ATTIOBAJIOBA /1.B., 0KTOp MUCTELTBO3HABCTBA,
rpogecop, 3aBifyBayq Kagesapu IHTEPPETOIOrT

7a aHasnizy mysuku XHYM imenri 111, Kotasgpescskoro

Moderator:

Liudmyla SHAPOVALOVA, Habilitated Doctor of Art Studies,

Full Professor, Head of Department of Interpretology and Music Analysis

at the Kharkiv I.P. Kotlyarevsky National University of Arts
f 4 EBosnroyis BuKoHaBcbkoro crmuiro Mapii Kasiiac

ArevioHox OneHa OJsieKcaHApPIiBHA, MariCTpaHTKa BUKOHABCbKO-

. MY3UKO3HaBYoro  @akysibtery XHYM  imeni L[ Kot/isspeBcbKoro,

HayKoBuu KepiBHUK — O6osIeHCbka M. M., KaHAMAAT MUCTELTBO3HABCTBE,
crapLumvi BUKIaaaY (Xapkis, YkpaiHa)
The Evolution of Maria Callas' Performance Style

Elena Ageyonok, graduate student of the Performance and musicology
at the I. P. Kotlyarevsky Kharkiv National University of Arts; scientific
aaviser — Mariia Obolenska, PhD in Art Studies, senior lecturer of the
Department of Interpretation and Music Analysis of the Kharkiv
LP. Kotlyarevsky National University of Arts (Kharkiv, Ukraine)

CeMmaHTHKa TeMOpy J/lipnyHOro teHopa B onepax I. [oHiyerri: Ha

npukiagi BokanbHux naprin Hemopirno, ToHio, ®epHaHgo




Tuwgenko Kupmio MuxannoBmy,  MariCTpaHT  BUKOHABCbKO-
MY3UKO3HaBYoro  @akysibrery XHYM  imeHi 111 KotsisspeBcbkoro,
HayKoBuu KepiBHuk — [pebeHiok H.€., [OKTOp MUCTELTBO3HABCTBE,
rnpogecop Kageapu CO/IbHOro  CriiBy 14  OMNEPHOI  IM[4roToBKu
(XapkiB, YkpaiHa)

Semantics of the timbre of the lyrical tenor in the operas of G.

Donizetti: on the example of the vocal parts of Nemorino, Tonio,
Fernando
Kyrylo Tyshchenko, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclientific aaviser — Natalia Grebeniuk, Doctor of Art Criticism, Professor

of the department of solo singing and opera training (Kharkiv, Ukraine)

Cneyngpika BHKOHaABCbKOI iHTEpnperayii 6apoxoBux apin (Ha

npuknagi reopis I.®. lergens, [hx. b. lNepronesi ra I. lMepcesa)
lMonaHncexa Coghis AHarTosliiBHA, MariCTpaHTKa BUKOHABChKO-
MY3UKO3HaBYoro  gakysibtery XHYM  imerni L[] Kotnispescbkoro;
HaykoBmyi KepiBHuK — Bawerko O. B. KaHAnaaT MuCTEeTBO3HABCTBA,
AOLEHT, [AOLEHT Kagpeapu ICTOPIi yKPaiHCbKOI 1@ 3apyODKHOIT My3uKu
(XapkiB, YkpaiHa)

The specifics of the performing interpretation of baroque arias

(on the example of the works of G.F. Handel, J.B. Pergolesi and

H. Purcell)
Sofiiya Polyanska, graduate student of the Faculty of Performing Arts

and Musicology at the Kharkiv LP. Kotlyarevsky National University of J
Arts; scientific advisor — Olena Vashchenko, PhD in Art Studies, Associate
Professor, Associate Professor of the Department of History of Ukrainian.

and Foreign Music (Kharkiv, Ukraine)



Onepa «J/loeHrpiH» Pixapga BarHepa y cyeHi4yHin npaktnyi XXI
CTOJTITTA: KOMIapaTtMBHNI nigxig
Yana Cepagnma OnexcaHgpiBHa, MarictpaHTka BHUKOHABCLKO-

MY3UKO3HaB4oro @akysibtery XHYM imeHi I [1. Kotispescskoro,

HaykoBmi kepiBHuk — Apay I.C., JOKTOPp MUCTELITBO3HABCTBA, pogecop
Kagegpm ICTopii' yKpaiHCbKOI Ta 3apy6RKHOI My3uku (XapkiB, YKpaiHa)
The opera "Lohengrin” by Richard Wagner in the stage practice of
the 21st century: a comparatives approach
Chala Serafima, graduate student of the Faculty of Performing Arts
and Musicology at the Kharkiv I.P. Kotlyarevsky National University of
Arts; scientific advisor — Iryna Drach, Habilitated Doctor of Art History,
Professor of the Department of History of Ukrainian and Foreign Music
(Kharkiv, Ukraine)

OnepHi apii Ha KOHUEPTHIH CUEHI: XaHpoBa | BHMKOHABCbKa

cneyngbixa (Ha nprriagi TBopiB yKpaiHCbKUX KOMITO3UTOPIB).
Jli LaHi, MarictpaHT BUKOHABCbKO-MY3UKO3HAaBYoro gakysisrery XHYM
imeHi L[1. Kot/igpeBcbkoro, HaykoBmi KeEpiBHUK — LlypkaHeHko L.B.,
KaHamAaaT  MUCTEYTBO3HABCTBA,  AOLEHT,  [OLEHT  Kkagegpu
IHTEeprniperosiorii 1@ aHasnisy My3uku XapKIBCbKOro HayloHa/IbHOro
YHIBEpCUTETY MUCTELTB IMeHI I.[1. KoT/iapeBcbkoro (Xapkis, YkpaiHa)

Opera arias on the concert stage: genre and performance specificity

(using examples of works by ukrainian composers).
Li Shangyi, graduate student of the Faculty of Performing Arts and ‘
Musicology at the Kharkiv I. P. Kotlyarevsky National University of Art::
scientific aavisor — Iryna Tsurkanenko, Candidate of Art Studies,

Associate Professor of the Department of Interpretology and Musi



Analysis, Kharkiv ILP. Kotlyarevsky National University of Arts
(Kharkiv, Ukraine)

AmMruiya 6apuToHa B ornepi ta oOneperi: [OoCBig BHUKOHaBCbKOIo
aHanizy
Jli YHKYHIOH, MarictpaHT BUKOHaBCbKO-MY3UKO3HAaBY0Io @aky/bTeTy

XHYM imeni L1, KoT/19peBCbKoro; HayKoBmi KEPIBHUK — LlypKaHEHKO I,

B, KaHAMAAT — MUCTELTBO3HABCTBAE, /JOLIEHT,  [JOLEHT  Kagegpu

IHTEepriperosiorii 1@ aHasniBy My3uku XapKIBCbKOro HalloHa/IbHOro
YHIBEPCUTETY MUCTELTB IMeHI I.[1.KoT/ipeBcbKoro (Xapkis, YkpaiHa)
Baritone Role in Opera and Operetta: Experience of Performance

Analysis.
Li Zhongyu, graduate student of the Faculty of Performing Arts and
. Musicology at the Kharkiv IP. Kotlyarevsky National University of Art;

sclentific aavisor — Iryna Tsurkanenko, Candidate of Art Studies,

V 4 Associate Professor of the Department of Interpretology and Music
eé‘ Analysis, Kharkiv ILP. Kotlyarevsky National University of Arts

(Kharkiv, Ukraine)

MaHp pomaHCy y KaMepPHO-BOKa/IbHIiM TBOpYocTi C. JlrogkeBnya:
BHUKOHaBCbKHH acrnexkTt
UwaHn CiH, MarictpaHT BUKOH3BCbKO-MY3UKO3HABYOro aKky/ibTeTy

XHYM  imeHi L[l KOT/ISpeBCbKOro;,  HaykoBuu  KEPIBHUK — —

LlypkaHeHKko I. B., KaHAuAar MUCTELTBO3HABCTBAE, /[OLEHT, [OLIEHT

Kagegpn  [HTepriperosiorii 1@ aHam3y — My3uku  XapKIBCbKOro

HaLIOHa/IbHOro  yHIBEpeuteTy mucreyrs IimeHli L[l KotagapescbKkoro

(XapkiB, YkpaiHa)




Genre of Romance in the Chamber Vocal Works of S. Lyudkevych:
Performance Aspect
Zhang Xin, graduate student of the Faculty of Performing Arts and
Musicology at the Kharkiv 1. P. Kotlyarevsky National University of Art;
sclentific aavisor — Iryna  Tsurkanenko, Candidate of Art Studies,

Associate Professor of the Department of Interpretology and Music

Analysis, Kharkiv LP. Kotlyarevsky National University of Arts
(Kharkiv, Ukraine)

XaHpoBa Ta BMKOHaBCbka crneyndgpika onepm-6ygpgpa y rBopyoOCTi
I. Aoniyerri (Ha npnknagi onepyn «fox lNackyane»)

Kannnoscbxa AHacracis OneriBHa, MaricTpaHTKa BUKOHABCbKO-

MY3UKO3HaB4yoro  akysibrery XHYM imeHi  L[1. Kotiisspescbkoro,
;é"’ HayKoBuu KepiBHuk — [pebeHok H.€., [OKTOp MUCTELTBO3HABCTBE,

npogecop (Xapkis, YkpaiHa)

Genre and performance specificity of the buffa opera in the works of

eé“ G. Donizetti (on the example of the opera "Don Pasquale”)

Anastasiia Kalynovska, graduate student of Performance and
Musicology Faculty at the Kharkiv I. P. Kotlyarevsky National University
of Arts; scientific aaviser — Natalila Hrebeniuk, PhD in Art Studies,

Professor (Kharkiv, Ukraine)

KoHyepTHO-KaMepHI TBOPH yKPaiHCbKHX KOMITO3HUTOPIB y BHKOHaHHI

€. MipowHnYEeHKO: iHTEppPETaLiHHO-CTH/IbOBHI acrleKT

Miukyp  Aap’sa BanepiisHa, MaricTpaHTKa BUKOHaBCbKO-

MY3UKO3HaBYoro  @akysibrery XHYM  imeHi  L[1. Kotsisspescbkoro,
HAyKoBWi KepisHuk — LlypkaHerko 1.B., KaHanAaT MUCTELTBO3HABCTBE,

AOLEHT (XapkiB, YkpaiHa)




Ukrainian composers’ chamber concert output performed by Ye.
Myroshnychenko: interpretative and stylistic aspects
Daria Pichkur, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific adviser — Iryna Tsurkanenko, PhD in Art Studies, Associate

Professor (Kharkiv, Ukraine)

KamepHo BokasibHa tBopYictb ®paHuya LUpexkepa: >XaHpOBHMH Ta

BUKOHaBCbKUH acreKkT

KysbmivoBa [fap’as CepriiBHa, MarictpaHTka  BUKOHaBCbKO-
MY3UKO3HaB4yoro  @akysibrery XHYM  imeHi  L[1. Kotsisspescbkoro,

HayKoBuu KepiBHUK — JKapkix T.B., KaHAuAaT MUCTELTBO3HABCTBE,

F A0LEHT (XapkiB, YkpaiHa)
ﬁ*" Franz Schreker’s chamber music: genre and performance aspects

Kuzmichova Daria, graduate student of Performance and Musicology

F Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
eé% sclientific aaviser — Tetiana Zharkikh, PhD in Art Studies,

Associate Professor (Kharkiv, Ukraine)

Posnb TBOpyOCTi SIpocsiaBa JIonaTtMHCBKOro B CyYacCHiM KOHUEPTHIH
npaxkrtuyi
byxaposa Harania  IropiBHa,  MarictpaHka  BUKOHABCbKO-

MY3UKO3HaBYoro  gakysibtery XHYM  imeri L[l Kotnspescbkoro;

HAyKoBmi KepiBHuK — JKapkix T. B., KaHAMAAT MUCTELTBO3HABCTBE,

AOLEHT (XapkiB, YkpaiHa)

The Role of Yaroslav Lopatynsky's Works in Contemporary Concert
Practice '
Natalia Bukharova, graduate student of Performance and Musicolog

Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts,




sclentific adviser — Tetiana Zharkikh, PhD in Art Studies, Associate

Professor (Kharkiv, Ukraine)

BokasbHni yni 1. Llamo «MegouyBiTtn>»: BUKOHaBCbKa KOHLENLisa
Mapiniv  Bixropis  FOpiiBHa, MariCTpaHTka  BUKOHABCbKO-
MY3UKO3HaB4yoro  @akysibrery XHYM  imeHi  L[1. Kotiispescbkoro,

HAyKoOBmi KepiBHUK — JKapkix T.B., KaHAMAAT MUCTELITBO3HABCTBA,

AOLEHT (XapkiB, YKpaiHa)

I. Chamot's vocal cycle "Honeycombs”: a performance concept
Viktoriia Marinich, graduate student of the Faculty of Performing Arts
and Musicology of the LP. Kotlyarevsky National University of Arts;
sclientific adviser — Tetiana Zharkikh, PhD in Ar Studies,

Associate Professor (Kharkiv, Ukraine)

lMoernka BokasibHOI /1ipnkn M. CTeyroHa: iIHTeprnpeTayinHi acnexkTn

KaneBcbxka Aca OniexcaHgpiBHa, MariCTpaHTKa BUKOHABCbKO-

MY3UKO3HaBYoro  gakysibtery XHYM  imeri  L[1. Kotnispescbkoro;

HayKoBuu KepiBHuk — [fosxuHeyp 1.I., JOKTOp MUCTELTBO3HABCTBE,

rpogecop (Xapkis, YkpaiHa)

The poetics of vocal lyrics by M. Stetsyun: interpretative aspects
Asia Kanevska, graduate student of the Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclentific adviser — Inna Dovzhynets, Habilitated Doctor of Art Studies,

Associate Professor (Kharkiv, Ukraine)

My3nyHni XMBOINMNC BOKasibHOro ymnkay «lacreni» K. fJanbkeBnya
LWen Xao, MmarictpaHT BUKOHABCbKO-MY3UKO3HABCbKOIO @aKyJ/ibTeTy.
XHYM imeni LI1. Kotnspescwkoro, HaykoBmi kepiBHuk — baroscwka O.M.

JOKTOP MUCTELTBO3HABCTBA, rpogecop (XapkiB, YkpaiHa)




Musical Painting of the Vocal Cycle «Pastels» by K. Dankevych
Sheng Hao, graduate student of Performance and Musicology Faculty at
the Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser
— Olena Batovska, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

18 TpaBHsa / 18 May 14:00-18:00

CEKLUIA 3/ SECTION 3

CyyacHi BUMIpH NMPpaKTUYHOro TeaTpo3HaBCTBa

Modern dimensions of practical theatre studies

[osoByE:

KOXAH J1. 1., sokTop ginocodii, g

CTapuLmi BUKIaaay Kageqpu CLEeHIYHOI MOBY,

3acTyIHuK ro/10Bu Pagu Mosiogux BYEHUX

XapKIBCbKOro HaLloHa/IbHOro yYHIBEPCUTETY MUCTELTB

imeHi L.11. Kotnsgpescbkoro

Moderator:

Lyudmila KOKHAN, Ph.D. in Art Studies, senior lecturer of the
Department of Performing Arts, deputy head of the Council of Young
Scientists of the Kharkiv National University of Arts

named after I.P. Kotlyarevskyi

CyeHiyHIi Bepcii n‘ecn «YkpageHe wacrsa» IBaHa ®paHka B oyiHYi
KPHUTHKH
boiiko €nmzasera BiKTOpiBHA,  MariCTpaHTKa  T€ATPA/IbHOIO:
@akyribrery XHYM imeni 1.[1. KoTnsgpeBcbKkoro; HayKoBuM KEpIBHUK

CaByyk I.0., KaHANAAT QDIIONIONTYHNX HAYK, AOLEHT (XapKiB, YKkpaiHa)



Stage versions of the play "Stolen Happiness” by Ivan Franko in
critical evaluation
Yelyzaveta Boyko, graduate student of Theatre Faculty at the Kharkiv
1. P. Kotlyarevsky National University of Arts, scientific aaviser -
Hryhorii Savchuk,  PhD  of  Philology, @ Associate  Professor
(Kharkiv, Ukraine)

Taby ra ynepeg)xeHHsI B MUCTELUTBI, iX NnogoJsIaHHSA Ta BIUJINB Ha

poboTy akTopiB
bina Kpicrina AHApPIiBHa, MAariCTpaHTKa TeaTpasibHoro @Qaky/btery
XHYM imeni LI1. KoT/ispeBcbkoro, HayKoBuu KEpPIBHUK — KasleHIYeHKO
O.M., 4OKTOP Qir1oNIoridHNX HayK, rpogecop (Xapkis, YKkpaiHa)

Taboo and prejudice in art ways of managing them and their

ﬁ*" impact on actors work
_ Kristina Bila, graduate student of the Theater Faculty at the Kharkiv
‘:‘* 1. P. Kotlyarevsky National University of Arts; scientific aadviser -—
éﬁ Olga Kalenichenko, Habilitated Doctor of Philological Sciences, Professor

(Kharkiv, Ukraine)

Intepnperayia n'ecn Maprtina MaxkgoHaxa <«Kasika 3 ocCcTpoBy
ITrHiwmaaH» aMepuKaHCbKUMH PEXXNCEPaMH
lycaxk AHTOH TeHHagiHoBmuY, MaricTpaHT TEATPasIbHOro @aKy/IbTeTY

XHYM  imeHi L[l KOT/iapeBCbkoro;  HayKoBuMi  KEPIBHUK — —

KasneHiveHko O.M.,  foKTOp QDII0/I0rYHUX  HAYK, ripoghecop

(XapkiB, YkpaiHa)

Interpretation of Martin McDonagh's play The Cripple of Inishmaan
by American directors '
Anton Husak, graduate student of the Theater Faculty at the Kharki

1. P. Kotlyarevsky National University of Arts; scientific aaviser




Olga Kalenichenko, Habilitated Doctor of Philological Sciences, Professor
(Kharkiv, Ukraine)

KosiektnBHa namssite B  KYJ/IbTYPHHUX  [POEKTAX CyYacHOro
YKpPaiHCbKOro MUCTELTBa
Kowenb Aracracias CepriiBHa, MariCTpaHTka  T1earpasibHoOro

@akynbrery XHYM imeHi L[l KOT/iI5peBCbKOro, HAayKoBuMYi KEDIBHUK —

KaneHiveHko O. M., HOKTOp Q@II0/I0rYHNX  HAYK, ripogecop

(XapkiB, YkpaiHa)
Collective memory in cultural projects of modern Ukrainian art
Anastasiia Koshel, graduate student of the Theater Faculty at the Kharkiv
L. P. Kotlyarevsky National University of Arts; scientific adviser —
Olga Kalenichenko, Habilitated Doctor of Philological Sciences, Professor
| 4 (Kharkiv, Ukraine)

Inrepnperayii n‘ecn  Epika-Emmarroesns Lmitra «MasneHbki

noApPYIKHI 3/I0YUHN> CYyYaCHHUMH PEKNCEPaMH

Mapyc Bixkropis BikTopiBHa, MarictpaHTKa TeatpasibHoro Qaky/ibTery

XHYM  imeHi L[l Kot/ipeBcbKoro, HAYKOBMY  KEDIBHUK — —
KarneriveHko O.M., HAOKTOP @Ir10/10rIYHNX HayK, rpogecop
(XapkiB, YkpaiHa)

Interpretations of Eric-Emmanuel Schmitt’'s play Little Marital

Crimes by modern directors

Viktoriya Marus, graduate student of the Theater Faculty at the

Kharkiv I. P. Kotlyarevsky National University of Arts, scientific adviser —

Olha Kalenichenko, Habilitated Doctor of Philological Sciences, Professor
(Kharkiv, Ukraine)




Inrepnperayii n‘ecn M. Buwnexa «IlIpurogn Begmegnkis rarHga> B
Cy4YaCHOMYy TeaTpasibHOMY MpPoCcTopi
Pixapg borgan FOpiHoBnY, MAariCTpaHT TeaTpasibHoOro @aky/ibrery
XHYM  imerni  LI1.  KoTnispeBcbKoro,  HayKOBUU  KEPIBHUK — —
KasneHiveHko O.M., JAOKTOp QI10/10rTYHUX Hayk, ripogecop

(XapkiB, YkpaiHa)

Interpretations of the play The Adventures of the Panda Bears in
the modern theater space
Bohdan Rikhard, graduate student of the Theater Faculty at the

Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser —
Olha Kalenichenko, Habilitated Doctor of Philological Sciences, Professor
(Kharkiv, Ukraine)

& DiznyHnii TeaTp K aKTyasibHUH 3aCi6 BHPaXKEeHHS

LWaynbcexni BsavyecsiaB AHAPIHMOBHY, MaricTpaHT TeaTpasIbHOro

@akynbrery XHYM imeHi I.[1, KOoT/iSpeBcbkoro, HayKoBumvi KEDPIBHUK —

sé% CrworiiHa A.fO., JOKTOp @iriocodii, BuKianay (Xapkis, YkpaiHa)

Physical theatre as a contemporary means of expression
Viacheslav Shaulskyi, graduate student of the Theatre Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser —
Alevtina Styopina, PhD, Lecturer (Kharkiv, Ukraine)

Obpasz [loHn Kixora B Mucreyrsi

EpMosieHKo  Biktop  FOpisioBHY,  MarictpaHT  TEATPAsIbHOMO

@akyribrery XHYM imeHi 1. [1. KOoT/iiapeBcbKoro, HayKoBuM KEDIBHUK —
KarneriveHko O.M., HOKTOP @II0/10rIYHNX HayK, rpogeco, '

(XapkiB, YkpaiHa)




The image of Don Quixote in art
Viktor Yermolenko, graduate student of the Theatre Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts, scientific adviser —
Olga Kalenichenko, Habilitated Doctor of Philological Sciences, Professor
(Kharkiv, Ukraine)

Ocobs1MBOCTi CYEHIYHOro npoYnTaHHa n'ecn T. Yinbamca «CKISHNH
3BipuHeyb>» 3acobaMM YMOBHOIro TeaTpy B apT-fPOEKTi <«IKUTTs
CUHbOI rose» (pexx. C. MockasneHko, xyg. O. bopucos)
Mockanenko Ceprivi CeprioBnY, MarictpaHT  TE€ATPAasIbHOro
@akynbrery XHYM imenri 1. [1. KoT/ispeBcbKoro, HayKoBuM KEPIBHUK —
CaByyk I. O., KaHau[aTt QIIosIoriyHux Hayk, AOLEHT (XapKiB, YKpaiHa)
Features of the stage reading of T. Williams’ play The Glass
Menagerie by means of the conventional theater in the art project
The Life of a Blue Rose (directed by S. Moskalenko, art by
O. Borysov)
Sergii Moskalenko, graduate student of the Theatre Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific aaviser —
Hryhorii Savchuk, PhD  of  Philology, Associate  Professor
(Kharkiv, Ukraine)

BuUKOpHUCTaHHSI ~ MYJIbTMMERQIHHNX  TEXHOJIOriM y  BHUCTaBax
XapkiBCbKOro rearpy /151/71bOK
LWanowHnkoB Bonognmup Bonogunmuposndy, maricTpaHT
rearpasibHoro @akysibrery XHYM imeri I.[1. KotnisgpeBcobKkoro;, HayKoBuy
KepiBHuK — KaneHideHko O.M., [OKTOp @i/Io/IoriYHuX HAyK, pogecop

(XapkiB, YkpaiHa)




The use of multimedia technologies in the performances of the
Kharkiv Puppet Theater
Volodymyr Shaposnykov, graduate student of Theater Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific aaviser —
Olga Kalenichenko, Habilitated Doctor of Philological Sciences, Professor
(Kharkiv, Ukraine)

CyeriyHi Bepcii n'‘ecn M. MereprsiiHka <«CHHIH nTax» B OWIHLYI
KPUTHUKH
Unnnyxina Mapisi FOpiiBHa, MaricTpaHTKa 1eatpasibHoOro Qaky/ibTeTy
XHYM imeni I.[1.Kotnsgpescwbkoro, HaykoBuv KepiBHuk — CaB4dyk I.0.,
KaHanAaT QiriosnioridHux HayK, AOLEHT (XapKiB, YKkpaiHa)
Stage versions of M. Maeterlinck’s play «The Blue Bird» in the
evaluation of critics
Mariia Tsyplukhina, graduate student of Theatre Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific aaviser —
Hryhorii Savchuk, Associate  Professor, PhD  in Philology
(Kharkiv, Ukraine)

Big cnisnpayi Ao cHHeprii: posib TEXHIKN Ta B3aeEMogii akropa 3
JISI/IbKOIO Y CTBOPEHHI €eMOLIHHO HaCHYEHNX TeaTpasibHnX o6pasiB
KpnBopyuxko Onekcii Os1eroBnY, MariCTpaHT TeaTpasibHoro
@akynbrery XHYM imeri 1. [1. KoT/19peBCbKOro; HayKoBuv KEDIBHUK —
Casyyk I.0., KaHAMAAT DIIONIONTYHNX HAYK, AOLEHT (XapKiB, YKkpaiHa)
From cooperation to synergy: the role of technique and interaction
between actor and puppet in creating emotionally rich theatrical

images
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Olexii Kryvoruchko, graduate student of the Theatre Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific aaviser —
Hryhorii  Savchuk,  PhD  of  Philology, Associate  Professor
(Kharkiv, Ukraine)

CyerivHi Bepcii n‘ec I. Jlopkn «banarHyvix goHa Kpicrobasisa» 1a «Sk

KoxaBcs1 AoH [Mepsimmnsiin 3 besicoro B cagy>» B ouyiHYi yKpaiHCbKOI
TearpasibHOI KPUTUKH
Typa BaneHTH MakcnMoBHY, MariCTpaHT TeatpasabHoro Qaky/ibtery
XHYM imeni L[1. Kotnspescbkoro, Haykosmi KkepieHnk Cas4dyk I.0.,
KaHANAAT QI710/10rYHUX HayK, AOLEHT (XapKiB, YKpaiHa)
Stage versions of G. Lorca’s plays "Don Cristobal’s Ballad” and "Love
of don Perlimplin and Belisa in the garden” in the assessment of
Ukrainian theater criticism
Hura Valentyn, graduate student of the Theatre Faculty at the Kharkiv
1. P. Kotlyarevsky National University of Arts; scientific aadviser -
Hryhorii Savchuk, PhD  of  Philology,  Associate  Professor
(Kharkiv, Ukraine)

Ocob6J1MBOCTI Xy4O)KHbO-PEIKNCEPCHKOIO BTI/IEHHS Ta BUKOPHCTAHHS
M/1aHLWeTHO-BUBIQHOI JIs1/IbkM y BUCTaBi «OfguH, ABa, TPpH, YOTHPH,
n’‘arb BinHi IMyx ige wykare» (pex. O. Kosasb, xyA. B. HiKkiTiH)
KoBasnp OnexcaHgp MukxosanoBny, MariCTpaHT TEATPa/IbHOIMO
@akysibrery XHYM imeHi L[1. KoT/ipeBCbKOro, HayKoBuM KEPIBHUK —
CaByyk I.0., KaHANAAT DITIONIONTYHNX HAYK, AOLEHT (XapKiB, YKkpaiHa)
Peculiarities of artistic and directorial implementation and use of a
tablet puppet in the play One, two, three, four, five Winnie the Pooh
goes looking (directed by O. Koval, art by V. Nikitin)



Oleksandr Koval, graduate student of the Theatre Faculty at the
Kharkiv IP. Kotlyarevsky National University of Arts; scientific aaviser —
Hryhorii Savchuk,  PhD  of  Philology, @ Associate  Professor
(Kharkiv, Ukraine)

Pi3HI HanpsIMKu [0 SIKMX HaJIeXXHUTb onoBigaHHs Pess bpegbepi «Bce

J1iTO B O4MH [EHb>

Crniighboc FOniaHn FOpioBHY, MAaricTpaHT TeaTpasibHoro @axy/ibTery

XHYM imeni LI1. KotnspeBcbkoro, HaykoBmi kepiBHuk — CaBdyk I. O.,

JOLEHT, KaHanAAaT QIIooriyHux Hayk (Xapkis, YkpaiHa)
The different directions to which Ray Bradbury'’s story "All Summer
in One Day” belongs

Yulian Sklifos, graduate student of Theatre Faculty at the Kharkiv
Jg 1. P. Kotlyarevsky National University of Arts; scientific aaviser —
Hryhorii Savchuk, Associate  Professor, PhD  in Philology
(Kharkiv, Ukraine)

CyeHiyHi Bepcii TBopiB A. JliHgrpen npo [llenni /[JoBrarnaH4yoxy B
OUiHLi KPUTUKH
Unkor KarepmHa AHaToNiiBHa, MariCTpaHka  TeaTpasibHOro
@akysbrery XHYM imeni 1.[1. KoT/iapeBcbKoro;, HayKOBMY KEDIBHUK —
Casyyk . O., OLEHT, KaHANAAT QirIoNIorTYHuX HayK (XapkiB, YKpaiHa)
Stage versions of A. Lindgren’s works about Peppa Dovgapanchokha

in the evaluation of criticism

Kateryna Shchykot, graduate student of Theatre Faculty at the

Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser —
Hryhorii Savchuk, ~ Associate ~ Professor,  PhD  in  Philology:
(Kharkiv, Ukraine)




CyeHniyHi Bepcii n’ec I'. Jlopkn «banarHyix goHa Kpicrobasia» ta «Sk
KoxaBcs1 4oH [MepsiMnsiin 3 besicoro B cagy>» B oUyiHYi yKpaiHCbKOI
TearpasibHOI KPUTUKH
fypa BaneHtmH MaxcuMoBuY,  MariCTpaHT  TeaTpasibHoro
@gakynbrery XHYM imeri 111 Kotrispescbkoro, akrop JIbBIBCbKOIro

AKafEMIYHOro 0OIACHOrO TEATPy JI/IbOK, HAYKOBUMY KEDIBHUK —

Casyyk 0., KaHAMAAT DIIONIONTYHNX HAYK, AOUEHT (/IbBiB, YKpaiHa)
Stage versions of H. Lorka’s plays "The puppet play of Don
Cristobal” and "Love of don Perlimplin and Belisa in the garden” in
the assessment of Ukrainian theater critics

Valentyn Hura, graduate student of Theatre Faculty at the Kharkiv
1. P. Kotlyarevsky National University of Arts; actor in the Lviv academy
regional puppet theater; scientific adviser — Hryhorii Savchuk, Associate

Professor, PhD in Philology (Lviv, Ukraine)

Bia cnienpayi Ao cHHeprii: posib TEXHIKM Ta B3aEMofii akropa 3

JISI/IbKOFO Yy CTBOPEHHI €EMOLIHHO HACHYEHNX TeaTpaslbHUX 06pa3iB

KpnBopyuko Onekcisi OneroBmuY, MaricTpaHt  Te€aTpasbHoro
@akysnbrery XHYM imeHi L[1. KOT/isSpeBcbKoro;, HayKOBuMYi KEPIBHUK —
CaByyk I.0., JOLEHT, KaHANAAT QIIOM0rNTYHUX HAYK (XapKiB, YKkpaiHa)
From cooperation to synergy: the role of technique and interaction
between actor and puppet in creating emotionally rich theatrical
images
Oleksii Kryvoruchko, graduate student of Theatre Faculty at the
Kharkiv 1. P. Kotlyarevsky National University of Arts; scientific adviser — §
Hryhorii Savchuk,  Associate  Professor, PhD  in  Philology ‘
(Kharkiv, Ukraine) '



Enemernrn apr-repanii 'y PpexxmcepCcbKkux KOHUEIMLISIX BHPILLIEHHS
AnTaynx BucraB OkcaHn [MIiTpieBoi
Muinii  Munxanio OJIEKCIHOBMY,  MAariCTpaHT  TEATPalsibHOIMro
@akynbrery XHYM imeri LI1. KoT/iapeBCbKoro; HayKOBuM KEDIBHUK —
UykiHa FO.[1., KaHanAgatr MUCTELTBO3HABCTBA, [OLEHT, 3aBigyBa4y

Kagegpn  tearposHasctea  XHYM  imeHi L[l KotnispeBcskoro

(Xapkis, YkpaiHa)

Elements of art-therapy in the director’s concepts of Oksana

Dmitrieva’s children’s performances
Mykhailo Mylyi, graduate student of the Theatre Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser —
Yuliia Shchukina, PhD in Art Studlies, Associate Professor, Head of the
Department of Theater Studlies of the Kharkiv I.P. Kotlyarevsky National
V 4 University of Arts (Kharkiv, Ukraine)

OnpayroBaHHA A[OCBIQY POCIHCbKO-YKPaiHCbKOI BiHHM B nienbek-

& rearpi

eszina /[feriza OriekcaHgpiBHa, MariCTpaHTka T1earpasibHoro
@akynbrery XHYM imeHi L[1. KOT/iapeBCbKoro; HayKoBumyi KEDIBHUK —
UykiHa FO.[1., KaHaugatr MUCTELTBO3HABCTBA, [OLEHT, 3aBigyBa4
Kagheqpun Teatpo3HaBCTBa (XapKiB, YKkpaiHa)
Working through the experience of the Russian-Ukrainian war in
Playback Theater
Deniza Glezina, graduate student of Theater Faculty at the Kharkiv

L. P. Kotlyarevsky National University of Arts; scientific aaviser —

Yulia Shchukina, PhD in Art Science, Associate Professor, Head of the
Department of Theater Studies (Kharkiv, Ukraine) '




Konyenyisi i xygosxxHi ocobsmBocri BrizieHHs1 n‘ecn K. LWaropa «SA
Tebe xKoxaro» Ha cyeHi JIbBiBcbKkoro BisibHoro rearpy «OKO»
Unnina IpnHa BonogmmupiBHa MarictpaHt  Te€aTpasibHOMro
DaKkysibTeTy XapKiBCbKOro HAaLllOHa/lbHOro YHIBEPCUTETY MUCTELTB
imeri L[1. KotnspeBcbkoro;, HaykoBmi KepiBHuk — LlykiHa [fO. [1.
KaHaugaTr  MUCTELTBO3HABCTBA,  LAOLEHT,  3aBigyBad  Kagegpu

TE€aTPO3HABCTBA XaPKIBCLKOro HAaLlOHa/IbHOMO YHIBEPCUTETY MUCTELTB

imeHi L11. KotaispeBcbkoro (XapkiB, YKkpaiHa)

The concept and artistic features of K. Shagor's play "I love you" on
the stage of the Lviv Free Theater "OKO”
Iryna Tsypina, graduate student of Theater Faculty at the Kharkiv
L. P. Kotlyarevsky National University of Arts; scientific aaviser —

Yuliva Shchukina, candidate of art studies, docent, the head of

| ft’ Department of Theater Studies (Kharkiv, Ukraine)




19 TpaBHsa /19 May 11.00

CEKLIA 4 / SECTION 4

YKxpaina — CBiT: MUCTELTBO Ta Hayka 6€3 KOpP4OHIB

Ukraine — world: art and research without borders

losnoBye:

,, JKAJIENKO [1.M., KaHan[AT MUCTELTBO3HABCTBEE,
y AOLIEHT, AOLEHT Kapenpu IHTEPPETO/IONT Ta aHaslzy My3uKH,
NIEPLLIMY 3aCTYITHUK F0/10BM Pagn MoIoanx BYEHNX

XHYM imeni L.11. Kotispescekoro

V4 Moderator:
Daria ZHALIEIKO, Ph. D. in Art Studies, 5

V4 Full Associate Professor, Associate Professor of the
& Interpretation and Music Analysis, First Deputy Chairman of the ﬁ;

Council of Young Scientists
of Kharkiv I.P. Kotlyarevsky National University

KBaprer «[lo gopo3i B Bygcrok» C. lMisirotnkoBa: Merogm teM6poBoro

aHanizy

FOpko XpncruHna CepriiBHa, acripaHTka Kagegpm teopii My3uku XHYM

imeHi LI1. KoT/iapeBCcbKoro, BUKIaAay Kageapn teopii 1a icTtopii- My3uku |

XOAK;  Haykosmi  kepiBHuk — —  CaByeHko I. C, KaHANAAT -
MUCTELTBO3HABCTBE, AOLEHT, rpogecop Kagegpu Komrosmyii  1a

IHCTPYMEHTYBaHHS (XapkKiB, YKpaiHa)




Quartet "On the Road to Woodstock” by S. Pilyutykov: methods of
timbral analysis
Khrystyna Yurko, postgraduate student of the Music Theory
Department, at the Kharkiv LP. Kotlyarevsky National University of Arts,
lecturer of the Music Theory and History Department at the Kharkiv State

Academy of Culture; scientific advisor — Hanna Savchenko, PhD in Art

Studies, Associate Professor, Professor of the department of Composition

and instrumentation (Kharkiv, Ukraine)

TBopumni yHiBepcani3m 6asHicra O. MiwjerHka
€EropoB €rop OsieroBHY, AacripaHT Kagegpu iCTopli yKPaiHCbKOI Ta
3apy6ikHoi My3uku XHYM im. L[1. KoT/speBcbKoro, HayKkoBmyi KEDIBHUK —
: Pouyerko O.I., JOKTOp MUCTELTBO3HABCTBA, Mpogecop (XapkiB, YKkpaiHa)
| # Creative universalism of an accordionist O. Mishchenko

Yehor Yehorov, postgraduate student of the Department of Ukrainian

and Foreign Music, at the Kharkiv I.P. Kotlyarevsky National University of

eé% Arts; scientific aadvisor — Olena Roshchenko, Habilitated Doctor of Art

Studies, Professor (Kharkiv, Ukraine)

KoHyeprmenicrepcoxmi 3apybixxHni 4OCBIA Ta YKPAIHCbKUH CyYacHNH
HaByYasibHui rpoyec. lNMpakrmuka y pegprrexcisax
EgdimoBa TersiHa BopHcCiBHA rpOBIAHMY KOHLEDTMEUCTED Kagenpm

HapoaHux [HCTPYMEHTIB YKpainn XHYM imeni L[l Kotasgpescskoro

(XapkiB, YkpaiHa)

The piano accompanist’s foreign experience and the Ukrainian current J

educational process. Practice in reflections
Tetiiana Efimova, leading accompanist of the Department of Folk:
Instruments of Ukraine at the Kharkiv I.P. Kotlyarevsky University of Art
(Kharkiv, Ukraine)




CyvacHi niaHiCTU-KOMITO3UTOPY: KOMIT03MTOPCHKMH CTH/1b

MegNTaTtHUBHOI iMmnipoBi3ayii

Bnagncnas YcCTroroB, MarictpaHT Kageqpu @opreriaHo YHIBEpcuTerty
B Masmi, Buknagaqy Doral Piano Studio ta Superior Academy of Music
(CLLA)

Contemporary pianists-composers and thir kompositional style of

meditative improvisation

Vliadyslav Ustyugov, DMA in Keyboard Performance at the University

of Miami, Lecture at the Doral Piano Studio and the Superior Academy

of Music (USA)
y 4 Berlin Piano Duo Festival: kopgoHn HOBOi My3uKm
;é"’ LWanamoBa AstiHa, BAITYCKHULS MAricTpatypu Kagegpm gopreriaHHoro
4very PocrokcbKol MY3UYHOI axKagemii, apTucTka

«Shalamov piano duo» (bosirapisi)

V4 Berlin Piano Duo Festival: the frontiers of new music

Alina Shalamova, graduate of the Department of Piano Duo of the

Rostock Academy of Music, artist «Shalamov piano duo» (Bulgaria)

EBosiroyiss 3ByKOBOro obpa3sy iHCTpyMeHTa y BUKOHaBCbKHH TBOPYOCTi
npe[CTaBHMUKIB  ICMaHCbKOI K/1aCUYHOI ritTapHOi LWKOJIM  KiHUYS
XX-XXI cT.

Kpurin OnexcaHgp IBaHOBMY, KaHAMAAT MUCTELTBO3HABCTBA,

BUK/I34a4 Kapeapu My3nYHO-IHCTPYMEHTE/IbHOI MiAroToBku BYnTesis K3
«XI'TIA» XOP (XapkiB, YkpaiHa)

The evolution of the sound image of the instrument in the
performance of representatives of the Spanish classical guitar school
of the late 20th — 21st centuries




Oleksandr Krygin, PhD in Art Studlies, senior lecture of the department
of musical and instrumental teacher training of the Communal Institution
Kharkiv Humanitarian and Pedagogical Academy of the Kharkiv Regional
Council (Kharkiv, Ukraine)

«llly6epriaga»: icTOpMKO-BHKOHaBCbKUH JHCKYPC

HimeHncbka JMXaHHa BaneHTHHIBHa, 3400yBay 1033 TBOPYOKO

acrijpartypoto XHYM imeri I1.[1. KoT/ipeBcbKoro, HayKoBUM KEDIBHUK —

Powyerko O.I., JOKTOp MUCTELITBO3HABCTBA, 1po@ecop (XapkiB, YKkpaiHa)
«Schubertiad»: historical and performing discourse

Zhanna Nimenska, applicant outside creative post-graduate studies,

Kharkiv I.P. Kotlyarevsky National University of Arts; scientific aaviser —
_ ‘:"’ Olena Roschenko, Habilitated Doctor of Art Studies, Professor
V (Kharkiv, Ukraine)

IT MixxHapogHNH KOHKYPC niaHicTiB imeHi Mapii Ta Harasnii ElyeHko B

EBPONEHNCbKOMY KOHKYPCHOMY KOHTEKCTi

Censix Mapunra KaH, BuryckHuls KOpOsIiBCbKOIT aKagemii- My3uku,
AOUEHT Kagheqpm gopreriiaHo MysunyHoro iHctutyTy bappar fye B Oc/io
(Hopseris)
IT International Competition of Pianists named after Maria and
Natalia Yeshchenko in the European competition context

Selvik Maryna Kan, a graduate of the Royal Academy of Music,

Associate Professor of the piano department of the Music Institute Barrat

Due in Oslo (Norway)




O6pa3HO-IHTOHaUIHHNH CTPIM My3ukn 19 6assHa YKpaiHCbKuX
Kommo3nTopie 50-90 pp. XX cronirrs
lNManbxie Map’asH BacuiibOBMY, acripaHT Kageqpu BOKa/lbHO-
XOpoBOro,  XopeorpagidHoro 1@  06paszoTBOpYOro - MUCTELTBA
LporobuLbkoro  JEP)KABHOrO  MEAArOriYHOro  YHIBEPCUTETY  IMEH/
1. @parka, HayKoBuu KEDPIBHUK - bepmec 1./1., AOKTOp
MUCTELTBO3HABCTBA, npogecop (Lporobmy, YkpaiHa)
Figurative and intonational arrangement of music for accordion by
Ukrainian composers of the 50s—90s of the 20th century
Marian Pankiv, postgraduate student of the Department of Vocal,
Choral, Choreographic, and Visual Arts at the Ivan Franko Drohobych
State Pedagogical University; scientific advisor — Iryna Bermes,
Habilitated Doctor of Art Studlies, Professor (Drohobych, Ukraine)

lpurynnu cHMM@OHIYHO-IrpoBOI Ta KOHUEPTHO-IrPOBOI ApaMartyprii
(Ha npukiagi Apyroi CUMQPOHIT 1@ «HoBenerrn»
Bironespga J/Irorocs1aBCcbkoro)
TMixyw FOpiv FOpirioBuY,; acriipaHT 1 poKy HaB4YaHHS Kageapu Teopii
My3uku  HavjioHaibHoi mMy3ndHOP  akagemii  imeni  [1.1. YavikoBcbKkoro;
HayKoBuu KEPIBHUK — KoBasiHac M.A., KaHauAar MUCTELTBO3HABCTBE,
rpogecop (Kwis, YkpaiHa)
Principles of symphonic-play and concert-play dramaturgy (on the
example of Witold Lutoslawski’s Second Symphony and Noveletta)
Yurii Pikush, a postgraduate student at the National Music Academy
of Ukraine, scientific adviser — Mykola Kovalinas, PhD in Art Studies,

Associate Professor (Kyiv, Ukraine)




CrnnboBi ocobsimBocri Cornaru N° 9 A ¢gopreniaHo

Cepris lTpokogh’eBa
bpa)xxkoBiy CBeH, MarictpaHT Kagegpn goprerniaHo My3udHOI
akagemii 3arpeby (Xopsaris)

Stylistic features of Sergei Prokofiev's Piano Sonata N° 9
Sven Brajkovic, graduate student of the Piano Department

of the Music Academy in Zagreb (Croatia)

Teopisi Ta npaKTKa aKOMNaHEMEHTY
Paguenko lanHa IcaakiBHa, rpoBigHMY KOHLIEDTMEVCTED Kageqpu
OPKECTPOBUX CTPYHHUX [HCTPYMEHTIB XHYM imeHi I.[1. KotasgpeBcbkoro
(XapkiB, YkpaiHa)
Theory and practice of accompaniment
égg:i‘“; Hanna Radchenko, /leading accompanist of the Department of
Orchestral String Instruments, Kharkiv IP. Kotlyarevsky National
University of Arts (Kharkiv, Ukraine)

BukoraBceKi ocobmBocti ynkny ®antasziii op. 116 U, Bpamca
Tyrr MoxaHHec, CTyfeHT Kageapy (opTeriaHo YHIBEPCUTETY My3uku
7a reatpy paya (ABCTpisi)
Executive features of the Fantasy series op. 116 J. Brahms
Johannes Gugg, student of the Piano Department Graz University of

Music and Theater (Austria)

BukoHaBCbKHH CTU/Ib Ta IHTEpRIpeTayiHi BUHaxogn Xarii ByHiatiwsBini

HAaHa [ABOpKiH, MarictpaHTka kageapu @opreriaHo IepycaimmMcbKoi

akagemii Mmysuku [ TaHuyro (I3paisib)




Performance style and interpretive inventions of Hatia Buniatishvili
Danya Dvorkin, masters student of the piano department of the

Jerusalem Academy of Music and Dance (Israel)

ExcnepumeHrasibHi nowykn Aznicn Kob63ap y rasy3i KOMI FOTEPHOI

my3ukn (Ha npurnagi «Echo and N.N.»)

Cach’asn /[I3Benncnasa IropiBHa, acripaHtka 1 poKy HAaBYaHHS

Kageapm ICTopii YKPaIHCLKOI My3uKu T4 MY3UYHOI  POJILKIIOPUCTUKU

HavioHasibHOI My3n4HOI akagemii imeHi [1.1. YarikoBcbKkoro, HaykoBuvi
KkepiBHuk — fepessaHyerko O.0., KaHan[aT MUCTELTBO3HABCTBAE, AOLEHT
(KwiB, YkpaiHa)

Experimental searches of Alisa Kobzar in the field of computer music

& (by the example of Echo and N.N.)

| # Dzvenyslava Safian, a postgraduate student at the National Music

Academy of Ukraine, scientific adviser — Olena Derevianchenko, PhD in

Art Studies, Associate Professor (Kyiv, Ukraine)

«I’arp ManeHbknx 3aMasiboBok» B. lTywkina: penpe3eHrTayisa
CUYEHIYHNX 06pa3iB
lonyapoBa Map’siHa BitasiiBHa, acrijpaHTKa Kagegpn Teopili My3uku
XHYM  jmeHi L[l KoTriapeBcbKoro;,  HaykoBuv — KEDIBHUK — —

Irnaryenko I. I., KaHauaar MUCTELITBO3HABCTBA, ripogecop

(XapkiB, YkpaiHa)

V. Ptushkin’s Five Small Sketches: representation of scenic images

Mariana Honcharova, postgraduate student of the Theory of Music J

Department, at the Kharkiv I.P. Kotlyarevsky National University of Arts;
scientific advisor — Georqgy Ignatchenko, PhD in Art Studies, Professor:
(Kharkiv, Ukraine)




MCaHpOBHI E€KCrIEPHMEHT Yy COJIBHMX CKPHUITKOBHMX TBOPax CyYacHUX
YKpaiHCbKHMX KOMMO3NTOPIB (Ha npuknagi MoHoornepu A/isi CKPUITKH
coso SlHa @perigiiina)
babiyi Mapia MuxanniBHa, acripaHTKa Kagegpu IiCTopii yKpaiHCbKOi
MY3uKu Ta My3u4Hoi gosibkiiopuctku HMAY imeni [1.1. YavikoBcbkoro;
HayKoBuu KEDIBHUK - Hepes’anyerko O.0., KaHangat

MUCTELTBO3HABCTBA, AOLEHT Kageqpu ICTopii yKDaIHCLKOI My3uku T1a

MY3UYHOI' POJILKIIOPUCTUKN (KMiB, YKpaiHa)

Genre experiment in solo violin works by contemporary ukrainian

composers (on the example of MonoOpera for solo violin by

Jan Freidlin)"

Mariia Babii, postgraduate student of the Department of History of Ukrainian
Music and Musical Ethnology at the P.I. Tchaikovsky National Music

J;, Academy of Ukraine, scientific adviser — Olena Derevianchenko, PhD in

Art Studlies, Associate Professor (Kyiv, Ukraine)

PopreniaHHa wkosia OAE: Tpagnyii Ta cyvacHa MeTognKa BUK/1agaHHS

PagpxaboB Toghik, BurlyckKHMK  X3PKIBCbKOrO  HaLlioOHa/lbHoOro

YHIBEpcuTeTYy MucteyTs iMeHi 1.[1. KoT/ispeBcbKoro, 3aBigyBayqy Kageapu
creylasibHoro  ¢opreniaHo B EnitHoMy — My3uyHOMY  [HCTUTYTI
(YkpaiHa-OAE)

UAE piano school: traditions and modern teaching methods
Tofik Radzhabov, graduate of Kharkiv IP. Kotlyarevsky National
University of Arts, head Department of Special Piano at Elite Music
Institute (Ukraine — UAE)




JlipuKo-enivyHi enneMeHTH >xaHpy 6anagn: B3aEMOAisi NMOETHYHUX Ta
npo3alyHux rpuHYNNie
WWapa Onekxcangpa OnexcaHgpiBHa, AacripaHTKa Kageqpu Tteopii
mysukn  XHYM imeri  L[1. KOT/19peBCbKOro;, HayKoBm¥i KEPIBHUK —
Anexcargposa O.0., JOKTOp MUCTELTBO3HABCTBA, Mpo@ecop, 3asBigyBay

Kagespm Teopii My3uku (Xapkis, YKpaiHa)

Lyrical and epic elements of the ballad genre: interaction of poetic

and prose principles

Oleksandra Shara, postgraduate student of the Theory Music
Department at the Kharkiv I.P. Kotlyarevsky National University of Arts;
sclentific advisor — Oksana Aleksandrova, Habilitated Doctor of Art
Studies, Professor, Head of the Music Theory Department
y 4 (Kharkiv, Ukraine)

HoBa pechopma gpparyy3bkoi ¢poprenianHoi Mmy3nkmu XXI cronitrs

Aprem Kpoxmane, crygeHT Crpacbyp3bkoi KOHCEPBATOPII (PpaHLisl)
eé% A new reform of French forepiano music of the 21st century

Artem Krokhmal, student of the Strasbourg Conservatory (France)

TBOopH An1s1 ritapn B TBOPYOCTI iTa/lIMCbKMX KOMIO3NTOPIB KiHYs XIX —
nepLuoi rnos1oBuHN XX CTonirrs
LWnuppboBa AHacracis E€BreHiBHa, AacripaHTka Kagegpu icropii

VKDAIHCbKOI 7@ 33pyODKHOIT MYy3uUKY, BUK/IGAAaY Kapeapu HapoLaHNX

IHCTPYMEHTIB  YKpaiHn XHYM imeHi L[1. KoT/isgpeBcbKoro; HayKoBuvi

KepiBHuk — AH@inoBa C.I., KaHAMAAT MUCTELTBO3HABCTBA, [OLEHT J

(Xapkie YkpaiHa)
Works for guitar in the creativity of Italian composers of the late 19th.
— first half of the 20th century




Anastasiia Shnyrova, postgraduate student of the Department of
History of Ukrainian and Foreign Music, Lecturer of the Department of
Folk instruments of Ukraine at the Kharkiv LP. Kotlyarevsky National
University of Arts; scientific advisor — Svitlana Anfilova, PhD in Art

Studlies, Associate Professor (Kharkiv, Ukraine)

Mogesnb crmsiro my3nyHoi TBopYocTi K. LLlapseHkn

bepe)xrHa Osbra OnexkcaHgpiBHa, MaricTpaHTKa BUKOHABCbKO-

MY3UKO3HaBYoro  gakysibrery XHYM  imeri L[l Kotnspescbkoro;
HaykoBumi KepisHnk — CyxneHko LIO., KaHanAgaTr MUCTELTBO3HABCTBE,
rpoghecop, nepLLMY NPopekTop (Xapkis, YkpaiHa)

A model of the style of musical creativity of K. Scharwenka

Olha Berezhna, graduate student of Performance and Musicology
;é"’ Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;

sclentific adviser — Iryna Sukhlenko, PhD in Art Studies, Professor, First
Vice-Rector (Kharkiv, Ukraine)

DopreniaHHi KOHKYPCHU Cy4YacCHOI enoxu: 4oCBig, peaiii, NepcrneKTuBn
Casiome JXoppgaHisi, KOHLEPTYIOYA riaHicTka (Ipy3is)
Piano competitions of the modern era: experience, realities, prospects

Salome Jordania, concert pianist (Georgia)

CyvacHi MeTogMn A[AOCTifDKEHHSsI (byrun: LWEeHKEPIBCbKUHU  nigxig
B. PesiHBiKa Ta CTPYKTYPHO-MaTteMaTuYHuM aHaniz M. JKupo,

P. Ipoynra, E. Jleri, @. /leBe

lMocroBositoBa CBitnnaHa OnlIeKCaHAPIBHa, AacriipaHTka Kagegpu
Teopii mysuku HMAY imeni [1.1. YalikoBCbKOro;, HayKoBmi KEDIBHUK —
Koxarnk IL.M., KaHauaatr MUCTELTBO3HABCTBAE, [po@pecop, 3aBihyBa

Kagespm Teopii mysuku (KmiB, YkpaiHa)




Modern methods of fugue research: Schenker's approach by
W. Reinwick and structural and mathematical analysis by M. Giraud,
R. Grote, E. Legy, F. Leve
Svitlana Postovoitova, postgraduate student of the Department of
Music Theory of the Tchaikovsky National Music Academy of Ukraine;
supervisor — Iryna Kokhanik, PhD in Art History, Professor, Head of the

Department of Music Theory (Kyiv, Ukraine)

AdeuyeHTpasizayia reaTpasibHOro MUCTEYTBa: LBEACbKNI 4OCBIg
borpgarosny AniHa BanepiiBHa, BUK/1a[ay Kageqpm
rearposHascTea XHYM imeHi I.[1. KotsispeBcoskoro (Xapkis, YkpaiHa)

Decentralization of Theater Art: The Swedish Experience

Alina Bohdanovych, Lecturer of the Theatre Studies Department at

Jg the Kharkiv  LP. Kotlyarevsky  National  University —of  Arts

(Kharkiv, Ukraine)

& Cywacwwii auTauwii penepryap Ana @opreniaHo eCTOHCbKMX

KOMIMO3MUTOPIB: 4O nNpobsieMyu OHOBJ/IEHHS NEQAaroriyYHoro penepryapy
OkcaHa JloriHoBa, Buk/idgady Kiaacy @opreriaHo Ta/uiiHCbKOI AUTAY0i
MY3UYHOI LIKO/N (ECTOHIS)

Modern children’s repertoire for piano by Estonian composers: to the

problem of updating the pedagogical repertoire
Oksana Loginova, piano teacher at the Tallinn Children's Music School
(Estonia)




«My3nyHa Teopis sSAKk rncuxosori» — pfesaKi  po3gymMu  npo
METo[oJIOriYHi  NMOoTEeHYia/ln  MY3HMKO3HaBCTBa B Cy4YacHoOMy
IHTEepANCYNNIIHaPHOMY CBITI
Muponenko-MixeHwmnHa Onbra FOpiiBHa, [oKTOp  Qinnocoqii,
METoAUCT  BigAalsly  acripaHtypu T1a [OKTopaHTypu HMAY  imeHi
1.1 YavikoBcekoro (KwiB, YkpaiHa)

«Music theory as psychology» - some reflections on the

methodological potential of musicology in the modern

interdisciplinary world
Olha Mpyronenko-Mikheishyna, PHhD in Art Studies, staff at
postgraduate department at Ukrainian National Tchaikovsky Academy

of Music (Kyiv, Ukraine)

& JKaHposwnii acnekT BUKOHaBCbKOI TBOPYOCTI
Ipocosa €nmszaBera IropiBHa, MariCTpaHTKa  BUKOHaBCbKO-
MY3UKO3HaBYoro  @akysibrery XHYM  imeHi  L[1. Kotsispescbkoro,

HaykoBmi KkepiBHmk — CyxnieHko LIO.,, KaHauAar MUCTEeLTBO3HABCTBA,

ripoghecop (XapkiB, YKkpaiHa)

Genre aspect of performing creativity

Yelyzaveta Hrosova, graduate student of Performance and Musicology ;‘ ‘
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts; :
scientific aaviser — Irina Sukhlehko, PhD in Art Studies, Professor

(Kharkiv, Ukraine)

Cneyngbixa cosocniBy siK CK/1a40BOI YKPaiHCbKOI MYy3HYHOI KyJIbTYPH

Bo6poBa SIHa, acriipaHTKka Kageapm IHTEDPETOIONT Ta aHarizy My3mKku

XHYM  imeHi LIl KoTriapeBcbkoro;  HayKoBuvi — KEPIBHUK
AnexkcaHgposa O.0., HOKTOp MUCTELTBO3HABCTBA, npogecop

(XapkiB, YkpaiHa)




Specificity of solo singing as a component of Ukrainian musical culture
Yana Bobrova, postgraduate student of the Interpretology and Music
Analysis Department, at the Kharkiv 1.P. Kotlyarevsky National University
of Arts; scientific advisor — Aleksandrova O.0., Habilitated Doctor of Art

Studlies, Professor (Kharkiv, Ukraine)

Lkonn rpm Ha nini B Knurai: nopiBHA/IbHAa XapaKTepHCTUKA

Xe Hinin, acrijpaHtka kagegpu T1eopiic my3uku  XHYM  imeHi

L[1. Kotnspescekoro, HaykoBmi KepiBHnk — Anexkcangposa O.0.,
HAOKTOP MUCTELTBO3HABCTBA, pogecop (XapkiB, YKpaiHa)
Schools of pipi playing in China: comparative characteristics

He Nilin, postgraduate student of the Music Theory Analysis

Department, at the Kharkiv I.P. Kotlyarevsky National University of Arts;
A sclentific advisor — Aleksandrova O.0O., Habilitated Doctor of Art Studies,

Professor (Kharkiv, Ukraine)

ﬁ O6pa3 [lon )XyaHa B yKpaiHCbKiii My3nLi

bao [FO#MIH, acriipaHT Kkagegpu Teopii  mysuku XHYM  imeHi
L11. KotnspeBcekoro, HaykoBmvi KepiBHuk — Anexcargposa O.0., JOKTOp
MUCTELTBO3HABCTBA, rpogecop (Xapkis, YKpaiHa)
The image of Don Juan in Ukrainian music
Bao Yuming, postgraduate student of the Music Theory Analysis

Department, at the Kharkiv I.P. Kotlyarevsky National University of Arts;

scientific aadvisor — Aleksandrova O.QO., Habilitated Doctor of Art Studies,

Professor (Kharkiv, Ukraine)




TBopu L[ BaJITOPHU XapPKiBCbKUX KOMIMO3UTOPIB: JKaHpPOBO-
CTHJIbOBHMH acrnexkTt
bau bBoBeHb, acrijpaHtka Kagegpu Teopii My3uku XHYM - iMeHi
L 1. Kotnspescokoro; HaykoBmi KepiBHuK — AnekcaHgaposa O.0., JOKTOp
MUCTELTBO3HABCTBA, rNpogecop (XapkisB, YKkpaiHa)

Works for Horn by Kharkiv composers: genre and style aspect

Bai Boven, postgraduate student of the Music Theory Analysis
Department, at the Kharkiv LP. Kotlyarevsky National University of Arts;

scientific advisor — Aleksandrova O.O., Habilitated Doctor of Art Studies,

Professor (Kharkiv, Ukraine)

O6paz «la femme fatale» B onepi P.LUTpayca «Casomesi»:
4 & KOMII03UTOPCbKA Ta BUKOHaBCbKa IHTepnperayii
& Jlto IH, acripaHTia Kagespm iHTeprpeTosorii 1@ ananisy mysuku XHYM

imeHi  L[1. KoT/isapeBcbkoro;, HaykoBumu KepiBHuk — JKaneviko 4.M.,

KaHANAAGT MUCTELTBO3HABCTBA, AOLEHT (YKpaiHa-KHP)

éﬁ The image of «La femme fatale» in R. Strauss’s opera «Salome»:

compositional and performing interpretations
Liu Ying, postgraduate student of the Department of Interpretology and
Music Analysis at the Kharkiv IP. Kotlyarevsky National University of
Arts; scientific adviser — Daria Zhalieiko, Ph. D. in Art Studies, Associate
Professor (Ukraine — PRC)

Icropis iTtanivicexoi onepy Kpi3b nNpu3My amsiya cornpaHo

SAH CuxaHb, acripaHTka Kageqpu IHTEPPETO/IOri Ta aHamzy My3uKku

XHYM  imeHi  L[1. KOT/iSpeBCbKoro;,  HaykoBuv  KEPIBHUK — —
LlanosanoBa /1.B., AOKTOPD MUCTELTBO3HABCTBA, MPogecop, 3asiiyBa '

Kageqpm IHTepripeTosiorii 1a aHasmizy My3ukm (YxkpaiHa-KHP)




The history of Italian opera through the prism of the soprano role
Yan Sihan, postgraduate student of the Department of Interpretology
and Music Analysis at the Kharkiv I.P. Kotlyarevsky National University
of Arts;scientific aaviser — Liudmyla Shapovalova, Habilitated Doctor of
Art Studlies, Full Professor, Head of Department of Interpretology and
Music Analysis (Ukraine —PRC)

Erann  po3BHTKY  KaMEpPHO-BOKaJIbHOi  TBOPYOCTI  KMTaHCbKMX

KoMno3nTopiB XX—novyarxy XXI crosite
Usy DeH[anL3s0, acrijpaHTka Kageqpm iHTEPPETOsIOrii Ta aHasnizy
mysuku XHYM imeni  1.[1.KoT/ipeBcbKkoro;, HayKoBMYi KEDIBHUK —

YepHsscbka M.C., npopekTop 3 HAyKoBOI poboTw XapKIBCbKOro

HaLIOHa/IbHOro yHIBEpcuTeTry mucreyts imeHl L[1. Kotnspescekoro,
;é"’ KaHAnAaT MUCTELTBO3HABCTBa, rpogecop (YkpaiHa-Kutai)

« Stages of development of chamber and vocal works of Chinese

“* composers of the 20th and early 21st centuries
eé“ Zhu Fengdaijiao, postgraduate student of the Department of

Interpretology and Music Analysis at the Kharkiv LP. Kotlyarevsky
National University of Arts; scientific adviser —Marianna Chernyavska,
Vice-Rector for Research of Kharkiv IP. Kotlyarevsky National
University of Arts; Ph.D. in Art Studlies, Full Professor (Ukraine —PRC)

UskaH Yxao: My3MUHMNA NOPTPET KOMNO3UTOPA
YUwarn [yarHyssiH, acnipaHT Kadeapw iHTepnpeTonorii Ta aHanisy

My3ukn XHYM imeHi I.M.KOTNsSipeBCbKOro; HayKkoBuvi KEpPIBHUK —

YepHsecbka M.C., T1IpoOpeKTop 3 HAYKOBOI poboTu XapKiBCbKOIro
HALJIOHA/ILHOIO  yHIBEPCUTETY MucTeyTB iMeHi I.11. Kotrspescskoro,:

KaHAnAaT MUCTELTBO3HABCTBA, fpogecop (YkpaiHa-Kutau)




Zhang Zhao: a musical portrait of the composer
Zhang Guangjiang, postgraduate student of the Department of
Interpretology and Music Analysis at the Kharkiv LP. Kotlyarevsky
National University of Arts, scientific adviser —Marianna Chernyavska,
Vice-Rector for Research of Kharkiv LP. Kotlyarevsky National
University of Arts; Ph.D. in Art Studies, Full Professor (Ukraine —PRC)

Mpo6bnemn iHTepnpertauii ¢opreniaHHUX TBOPIB  KUTAUCbKMUX

koMno3uTopis: XXaHposui Migxin
CyH Mev¥icroaHb, acnipaHTka kadegpu iHTepnpeTonorii Ta aHanisy
My3ukn XHYM iMeHi I.M.KOTnsipeBCbKOro; HaykoBuvi KeEpIBHUK —
YepHsscoka M.C., rnpopekTop 3 HAyKoBOI poboTw XapKiBCbKOro
HaLIOHa/IbHOro yHIBEpcuTeTry mucreyts imeHl L[1. Kotnspescekoro,
Jg KaHanAaT MUCTELTBO3HABCTBA, rpogecop (YkpaiHa-Kutau)

Problems of interpretation of piano works by Chinese composers:

Genre Approach

éﬁ Song Meixuan, postgraduate student of the Department of

Interpretology and Music Analysis at the Kharkiv ILP. Kotlyarevsky
National University of Arts, scientific adviser —Marianna Chernyavska,
Vice-Rector for Research of Kharkiv LP. Kotlyarevsky National
University of Arts; Ph.D. in Art Studlies, Full Professor (Ukraine —PRC)

IcropnyHa gMHaMiKa KMTancbKoro ¢gpoprerniaHHoro BUKOHaBCTBa

Ien Xy#, acriipaHT Kageqpu IHTEDNPETO/IONii 1a aHasnizy My3uKku

XHYM  imeHi L[l KOT/iIpeBCbKOro;  HayKoBuu  KEPIBHUK — —

YepHsicbka M.C., 1popekTop 3 HaykoBOi pobot X3pKIBCbKOIro
HALJIOHa/IbHOrO  yHIBEpcUTETY MucTeyTs imeHi I.[1.Kotnspescukoro,:

KaHAnAaT MUCTELTBO3HABCTBA, fpogecop (YkpaiHa-Kutau)




Historical dynamics of Chinese piano performance
Peng Rui, postgraduate student of the Department of Interpretology
and Music Analysis at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aaviser —Marianna Chernyavska, Vice-Rector for
Research of Kharkiv I.P. Kotlyarevsky National University of Arts; Ph.D.
in Art Studlies, Full Professor (Ukraine —PRC)

BTinneHHs1 Tpagnuyin KaHTOHCbKOI onepu y dopreniaHHnx TBOpPax

KHUTaHCbKUX KOMITO3UTOPIB
CyHb Jle, acrijpaHTka Kagegpu iHTEPrpEeTo/Iorii 1a aHasmzy My3uKku
XHYM imeHi 1.1, Kot/iapeBcbkoro, HaykoBuM KEDIBHUK — YepHaBChbKa

M.C., rnpopekTop 3 HayKoBOI' poboTv XapKiBCbKOIO HaLllOHa/lbHOIro

YHIBEpcuteTy  mucreyts  iMeHi L[l KoTnapeBcekoro,  KaHAMAaT
ﬁ*" MUCTELTBO3HABCTBA, rpogecop (YkpaiHa-Kutau)

The embodiment of Cantonese opera traditions in Chinese piano

workscomposers

eé“ Sun Le, postgraduate student of the Department of Interpretology

and Music Analysis at the Kharkiv LP. Kotlyarevsky National University
of Arts; scientific adviser —Marianna Chernyavska, Vice-Rector for
Research of Kharkiv I.P. Kotlyarevsky National University of Arts; Ph.D.
in Art Studies, Full Professor (Ukraine —PRC)
BokasibHI UNMKITN KUTaHCbKMX KOMITO3UTOPIB Yy BHKOHAaBCbKNX BEPCIsAX
BHAAaTHHNX CrliBaKiB
Tyn CiBenb, XHYM imenri L.I1. KoTsispeBcbkoOro, acnipaHTt

Kagheapm iHTEPIPETONIOrii TAa aHaslizy My3MKM;  HAYKOBWV |

KepiBHnk  —  YepHsascbka  M.C.,  rnpopektop 3 HAyKOBOI
pOBOTH XapKIBCLKOrO HALJIOHA/IbHOIO YHIBEPCUTETY MUCTELTB  iMEHI:
L[1. KotnspeBcbkoro, KaHAuAaT MUCTELTBO3IHABCTBA, IPo@eco,

(YkpaiHa Kurav)




Vocal cycles of Chinese composers in performance versions of
outstanding singers
Hong Siwen, postgraduate student of the Department of
Interpretology and Music Analysis at the Kharkiv LP. Kotlyarevsky
National University of Arts; scientific adviser —Marianna Chernyavska,
Vice-Rector for Research of Kharkiv ILP. Kotlyarevsky National
University of Arts; Ph.D. in Art Studies, Full Professor (Ukraine —PRC)

Xarnpu ¢poprenianHoi TBopyocti Hi XoHpxnH
ITenb YrieH, acriipaHTka Kageqpm IHTEPPETosIOrii Ta aHastizy My3mku
XHYM  imeHi L[l KoTriapeBcbkoro;  HaykoBuMyvi — KEDIBHUK — —
Yeprsscoka M.C., NpopekTop 3 HAyKoBOi pobotw XapKiBCbKOro
HaLJIOHa/IbHOro yHIBepcutety mucteyts IiMeHi L.[1. Kotidpescskoro,
égg;i"”; KaHAMAAaT MUCTELTBO3HABCTBA, rpogecop (YkpaiHa-Kutau)

Genres of Ni Hongjin's piano works

Peng Zheng, postgraduate student of the Department of Interpretology
é‘ and Music Analysis at the Kharkiv I.P. Kotlyarevsky National University of

Arts; scientific adviser —Marianna Chernyavska, Vice-Rector for
Research of Kharkiv I.P. Kotlyarevsky National University of Arts; Ph.D.
in Art Studlies, Full Professor (Ukraine —PRC)

XaHp ¢popreniarnHoro koHyepry y reopyocrti fly MiHciHa

UnHb FO¥XaH, acripaHTka Kageqpu iHTePrpeTosIorii' Ta aHasizy My3uku

XHYM  imeHi  L[1. KoT/iapeBCcbKkoro;,  HaykoBmvi — KEPIBHUK — —

Yeprsisceka M.C., popeKkTop 3 HAYKOBOI  poboTn  XapKiBCbKOro

HaLIOHa/IbHOro  YHIBEDCUTETY MUCTELTB IMeHI I.[1. KoT/iI9peBChKoro,

KaHAnAaT MUCTELTBO3HABCTBa, rpogecop (YkpaiHa-Kutau)




The genre of the piano concerto in the works of Du Minxin
Qin Yuhan, postgraduate student of the Department of Interpretology
and Music Analysis at the Kharkiv I.P. Kotlyarevsky National University of
Arts; scientific adviser —Marianna Chernyavska, Vice-Rector for
Research of Kharkiv I.P. Kotlyarevsky National University of Arts;Ph.D. in
Art Studlies, Full Professor (Ukraine —PRC)

lIporpaMHicTb sIK pHCa KHUTaHCbKOro My3MYHOIro MUC/IEHHS Ta
Bifgo6parkeHHsI MeHTaJ/IbHOCTi
Ban Cso, acrijpaHTka Kagegpy [HTEPrpeTosiorii 18 aHasmzy My3uKu
XHYM imeri 1. [1. Kot/i9peBcbKoro; HayKoBmi KEPIBHUK — YepHSBCbKa
M.C., rnpopekTop 3 HAyKOBOI pob0oTU XapKIBCbKOrO HALJIOHA/IbHOIMo
yHIBEDCUTETY  MucTeytB  iMeHi L[l KotagpeBcbkoro,  KaHaugart
MUCTELTBO3HABCTBA, rnpogecop (YkpaiHa-Kutau)
Programmability as a feature of Chinese musical thinking and
reflection of mentality

Wang Xiao, postgraduate student of the Department of

Interpretology and Music Analysis at the Kharkiv LP. Kotlyarevsky
National University of Arts, scientific adviser —Marianna Chernyavska,
Vice-Rector for Research of Kharkiv LP. Kotlyarevsky National
University of Arts; Ph.D. in Art Studlies, Full Professor (Ukraine —PRC)

Kanpnyio s gpopreniaro CaH ToHra: ipobsieMu iHTepniperayii
Xy MeHIoHb, acrijpaHTka Ka@eapu I[HTeprpeTosorii 1a aHasuzy
mysuku XHYM imeHi 1. [1. Kot/ispeBcbKoro; HaykoBuy KEPIBHUK —
YepHsecbka M.C., T1IpopekTop 3 HAYKOBOI poboTu XapKiBCbKOIro
HALJIOHA/ILHOIO  yHIBEPCUTETY MucTeyTs iMeri I.[1. Kotispescskoro,:

KaHAnAaT MUCTELTBO3HAaBCTBa, rpogecop (YkpaiHa-Kutai)



San Tonga Piano Capriccio: Problems of Interpretation
Hu Menyun, postgraduate student of the Department of
Interpretology and Music Analysis at the Kharkiv IP. Kotlyarevsky
National University of Arts; scientific adviser —Marianna Chernyavska,
Vice-Rector for Research of Kharkiv LP. Kotlyarevsky National
University of Arts; Ph.D. in Art Studies, Full Professor (Ukraine —PRC)

MeHTasibHi 0CO6/IMBOCTI BigTBOPEHHS 06pa3iB npHUpoan y TBOPHOCTI

KHUTaHCbKNX KOMIO3NTOPI
CyHb YaH, acriipaHT Kagegpw IHTEPPETO/IOrii 1a aHasaizy My3uKu
XHYM imeHi I, [1. KoT/i9peBcbkoro; HayKkoBuu KEPIBHUK — YepHaBChKa

M.C. rnpopekTop 3 HAyKOBOI poboTH XapKIBCbKOro HaLlioHa/lbHOro

YHIBEpcuteTy  mucreyts  iMeHi L[l KoTnapeBcekoro,  KaHAMAaT
ﬁ*" MUCTELTBO3HABCTBA, rpogecop (YkpaiHa-Kutau)

Mental features of the reproduction of images of nature in the works

of Chinese composers

eé“ Sun Chan, postgraduate student of the Department of Interpretology

and Music Analysis at the Kharkiv LP. Kotlyarevsky National University
of Arts; scientific adviser —Marianna Chernyavska, Vice-Rector for
Research of Kharkiv I.P. Kotlyarevsky National University of Arts; Ph.D.
in Art Studlies, Full Professor (Ukraine —PRC)

Crn/1bOBI HarnpsiMn B ¢poprerniaHHin My3nli Knraro
Cron Li3nyi, acnipaHTka kaghegpm iHTeprnperosIorii ta aHanizy

my3nkn XHYM imeri I. I1. KoT/isapeBcbKoro; Haykosmii KEDIBHUK —

YepHsecbka M.C., T1IpopekTop 3 HAYKOBOI poboTu XapKiBCbKOIro
HALJIOHA/ILHOIO  yHIBEPCUTETY MucTeyTs iMeri I.[1. Kotispescskoro,:

KaHAnAaT MUCTELTBO3HABCTBa, rpogecop (YkpaiHa-Kurai)




Stylistic trends in Chinese piano music
Xu Jiqgi, postgraduate student of the Department of Interpretology
and Music Analysis at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific adviser —Marianna Chernyavska, Vice-Rector for
Research of Kharkiv I.P. Kotlyarevsky National University of Arts; Ph.D.
in Art Studlies, Full Professor (Ukraine —PRC)




CEKLIA 5 / SECTION 5

HayxoBe man6yTHe YKkpaitn:
TMIPOEKTH NMEPLUNX JOC/TIAINKEHD MOJIOANX HAYKOBLIB
XapKkiBCbKOro HaliOHaJIbHOIo YHIBEPCHUTETY MHUCTELTB
imeri I.11. Kotsisapescbkoro

Future of Ukrainian science:
first research of young scholars
of Kharkiv I.P. Kotlyarevsky National University of Arts

19 TpaBHs /19 May 11.00-15.00

Cnieyianizayii: «®opremniaHo», «Komno3nyis»
& Specializations «Piano», «Composition»

[o/oByE:
& HIKOJIAEBCBKA F0.B., J0KTOp MUCTELTBO3HABCTBA, Mpogecop,
rpoghecop Kagpeapy IHTEPPeTosIorii Ta aHasizy My3uKku,
V4 MPOPEKTOP 3 TBOPHOI po6OTU Ta [HHOBALIIMHOI AIiS/1bHOCTI
& XHYM imeni 111, KotrisgpeBcbkoro

Moderator:

Yuliia NIKOLAIEVSKA, Habilitated Doctor of Art Studies, Full Professor,
Professor of the Department of Interpretology and Music Analysis,
Vice-Rector for Creative Work and Innovation Activity

of the Kharkiv I.P. Kotlyarevsky National University of Arts

Excnipomrn gnsa ¢gopreniaHo B 3axigHOEBPONEHCHKIN My3HLi ernoxm

POMaHTHU3IMY. BUKOHABCBHK, M ANCK, ypcC

Besmuko Eneoropa IropiBHa, MariCTpaHTKa  BUKOHABCbKO-

MY3UKO3HaBYoro  @akysibtery XHYM  imeni L[l KoT/i5peBcbKoro;
HaykoBui KepiBHuk — JlozeHko K. O., KaHAnAatT MUCTELTBO3HABCTBE,
CTapLumvi BUK/Ia4a4 Kagegpu IHTEprpeTosIorii 1a aHasmizy my3uku XHYM

imeHi 1. [1. KotrisspeBcbkoro (Xapkis, YkpaiHa)




Impromtus for piano in Western European music of the Romantic
era: performance discourse
Eleonora Velychko, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific aaviser — Kateryna Lozenko, PhD in Art Studies, senior lecturer
of the Department of Interpretation and Music Analysis of the Kharkiv
LP. Kotlyarevsky National University of Arts (Kharkiv, Ukraine)

HaykoBa gymka npo ®@opreniaHHni koHyepr 4. Jlireri
baban TerasnHa  BikropiBHa, MaricTpaHTKa BUKOHaBCbKO-
MY3UKO3HaBYoro @akysibtery XHYM imeHi 1. [1. Kotsispescbkoro,
HAyKoBmii KepiBHuK — Mi3iToBa A. A., KaHAMAAT MUCTELITBO3HABCTBA,
AOLEHT, rpogecop Kageapu ICTopii  YKPAIHCbKOI T1a 3apyO6iPKkHOI
égg;i"”; My3uku (XapKis, YkpaiHa)

Scientific opinion about G. Ligeti’s Piano Concerto

Tetiana Babai, graduate student of Performance and Musicology Faculty

é‘ at the Kharkiv I. P. Kotlyarevsky National University of Arts; scientific

adviser — Adilia Mizitova, PhD in Art Studies, Associate Professor,

Professor of the Ukrainian and foreign music history (Kharkiv, Ukraine)

PopreniaHHa TBopYictb IBaHa Kapabwys y CyYacHi TBOpYIH
npaxkruyi

JlawyerHoBa KpicriHa OnekcaHApiBHa, MariCTpaHTKa BUKOHABCbKO-

MY3UKO3HaB4oro  @akysibrery XHYM  imeHi  L[1. Kot/ispescbkoro,

HayKoBuu KEPIBHUK — PoMaHiok I. A., KaHanAar MUCTELTBO3HABCTBE,

AOLEHT (XapkiB, YKpaiHa)




Contemporary Creative Practice of Ivan Karabits’ Piano Composition
Kristina Lashchenova, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University of
Arts; scientific aaviser — Iryna Romaniuk, PhD in Art, Associate Professor
(Kharkiv, Ukraine)

CoHnara ci miHop ®epeHya JlictTa y BHMKOHaBCbKIH iHTepnperayii

E>xena g’Anbbepa

Cy66oriHa AHresnina CepriiBHa, MariCTpaHTKa BHUKOHABCbKO-
MY3UKO3HaBYoro  gakysibrery XHYM  imeri L[l Kotnispescbkoro;
HayKoBuy KepiBHuk — XKaneviko . M., KaHAuaaT MUCTELTBO3HABCTBA,
LOLIEHT, JOLEHT Kageapu IHTEPPETO/ION T8 aHaslizy My3uky, 3asigysay
HaBYasIbHOI 71a60patopii gosbkiopy XHYM imeHi I.[1.Kotnspescbkoro
V 4 (Xapkis, YkpaiHa)

Sonata in B minor by Franz Liszt in the performance interpretation
of Eugéne d’Albert

éﬁ Anhelina Subbotina, graduate student of Performance and Musicology

Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
scientific aadviser — Daria Zhaleiko, PhD in Art Studies, Full Associate
Professor, Associate Professor at the Department of Interpretology and
Music Analysis, head of the folklore educational laboratory at Kharkiv
LP. Kotlyarevsky National University of Arts, (Kharkiv, Ukraine)

«3Byxonnc yacy» FOwxeBnya C.: 3ByKOBMH J/laHawagr XapkoBa
1930-1990 pp.

WUepbarnx Terana CepriiBHa, MariCTpaHTKa  BUKOHABChKO-

My3UKO3HaB4oro  @akyibtery XHYM  imeni  L[1. Kotaspescokoro;:
HaykoBum KepiBHnk — CyxsneHko LIO., KaHanAar MUCTELTBO3HABCTBE,

ripogecop (XapkiB, YKkpaiHa)




S.Yushkevich’s «Sound Record of Time»: the sound landscape of
Kharkiv 1930-1990
Tetyana Shcherbatykh, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University of
Arts; scientific adviser — Iryna Sukhlenko, PhD in Art Studies, Professor

(Kharkiv, Ukraine)

MaHp gpopreniaHHOI COHaTHn y TBOPYOCTI HOPBE3bKNX KOMITO3HMTOPIB

Kkinya XIX — nepwoi nososurn XX crosite (T. TennegpcenHa, E. Ipira
i K. Cingixra)
CamocBaroBa SlpocniaBa CepriiBHa, MariCTpaHTKa BUKOH3BCbKO-
MY3UKO3HaBYoro  gakysibrery XHYM  imeri L[l Kotnispescbkoro;
& HaykoBuu  KepiBruk — Mamwi .M., KaHguaar MUCTELTBO3HABCTBE,
crapwmi  BuK/IaAayY — Kagegpu - Teopii  My3uKM,  KOMIIO3UTOPD
(XapkiB, YkpaiHa)
& The piano sonata genre in the work of Norwegian composers of the
| ;é& end of the 19th and the first half of the 20th centuries (T. Tellefsen,

E. Grieg and K. Sinding)
Yaroslava Samosvatova, graduate student of Performance and

Musicology Faculty at the Kharkiv I. P. Kotlyarevsky National University
of Arts; scientific aadviser — Dmytro Malyi, PhD in Art Studies, Senior

Lecturer of the Department of Music Theory, composer

(Kharkiv, Ukraine)




«Icnancbki TaHyi» E. IpaHagoca: npuHUNITM MY3HYHOI gpamartyprii
Ta BHKOHaBCbKa IHTepriperayis
MuxanbyoBa AHacracis BosiognmupiBHra, MaricTpaHTka
BUKOHABCHKO-MY3MKO3HaBYOIro @dakysibTery XHYM IMEHI
L[1. Kotnspescekoro, HaykoBmi KepiBHuk — LljesikaHoBa C.O., [OKTOp

@inocodli, Bukiagad (Xapkis, YkpaiHa)

«Spanish Dances» by E. Granados: principles of musical dramaturgy

and performance interpretation

Anastasiia Mykhaltsova, graduate student of Performance and
Musicology Faculty at the Kharkiv I. P. Kotlyarevsky National University
of Arts; scientific advisor — Svitlana Shchelkanova, PhD. in Art Studies,

Lecturer (Kharkiv, Ukraine)

& 3ByKOnMNC Ta HOro ceMaHTHYHa apXiTeKTOHIKa y ghopreniaHHOMy

YHKITi «3a6yTi obpazn K. flebrocci

CrenareHko EnnzaBera PygikiBHa, MarictpaHTka BUKOHA3BCbKO-

sé% MY3UKO3HaBYoro @akysibrery XHYM imeHi L[l Kotnisgpescskoro,

HayKoBuH KEDIBHUK - XKaneviko . M., KaHangar
MUCTELTBO3HABCTBA, [OLIEHT Ka@eapu I[HTEPPETO/IOrNii 18 aHasi3y
My3uKu (XapKiB, YKkpaiHa)
Sound painting and its semantic architectonics in the piano
cycle «Forgotten Images» by C. Debussy.

Yelyzaveta Stepanenko, graduate student of Performance and

Musicology Faculty at the Kharkiv ILP. Kotlyarevsky National

University of Arts; scientific adviser — Daria Zhaleiko, PhD in Art

Studies, Full Associate Professor, Associate Professor at the

Department of Interpretology and Music Analysis (Kharkiv, Ukraine)




lpenrogii op. 28 @. LlloneHa y BHMKOHAaBCbKIW IHTEpnperayii
Avimi Kobasawi
Maunncexa [fiana OsneriBHa, MariCTpaHTKa BUKOHABCbKO-
MY3UKO3HaBYoro @akysibrery XHYM imeHi L[l KotaspeBcsKoro,
HayKoBuu KEpiBHMK — MiziToBa A.A., KaHANAAT MUCTELTBO3HABCTBE,

AOLEHT (XapkiB, YKpaiHa)

Chopin’s Preludes Op. 28 in the Performance Interpretation of
Aimi Kobayashi

Diana Machynska, graduate student of Performance and
Musicology Faculty at the Kharkiv ILP. Kotlyarevsky National
University of Arts;, scientific adviser — Adilya Mizitova, PhD

in Art Studlies, Associate Professor (Kharkiv, Ukraine)

& Cneyncpika xopoBoro nmuceMa Ha rnpuKIagi TBOPYOCTi YKPaiHCbKNX

KOMMNo3HnTOopiB KiHYs XX — XXI crosiite

Bockobo#HikoB leoprivi Bosiognmuposnd, MaricTpaHT

sé% BUKOHaBChKO-MY3UKO3HaBY0ro @dakysibTery XHYM IMEH/

L[1. Kotnspescekoro, HaykoBmyi KepiBHuk — Mammi [.M., kaHaugar

MUCTELTBO3HABCTBA, CTapLMU BUKIGAAY Kagedpun Komrosuuli 1a

IHCTpYyMeHTYBaHHSI XHYM imeni I.11. Kot/ispeBcekoro (Xapkis, YkpaiHa)
Specificity of choral writing as an example of the creativity of
Ukrainian composers at the end of the XX—XXI centuries

Heorhii Voskoboinikov, graduate student of Performance and

Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University of

Arts; scientific adviser — Dmytro Malyi, PhD in Art Studlies, senior lecturer

of the Department of Composition and instrumentation at the Kharkiv
LP. Kotlyarevsky National University of Arts (Kharkiv, Ukraine) '




ABTOpPCBbKE OPKECTPYyBaHHs sIK Pi3HOBHI KOMITO3UTOPCbKOI TBOPYOCTI
(Ha npuriagi ananisy reopis B. lNrywkina ra /. Masioro)
Cuporrox Muxansio OJieKCaHAPOBHUY, MAariCTPpaHT BUKOHABCbKO-
MY3UKO3HaBYoro  akysibrery XHYM imeHi  L[1. KotsisspeBcbkoro,
HaykoBuu KepiBHuk — CaBy4eHko I.C., KaHAnAaT MUCTELTBO3HABCTBA,
rpogecop (Xapkis, YkpaiHa)

Author’s Orchestration as a type of composer’s creativity (on the

example of the analysis of works V. Ptushkin and D. Malyi)

Mykhailo Syrotiuk, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclientific aaviser - Hanna Savchenko, PhD in Art Studies,

Associate Professor (Kharkiv, Ukraine)

19 TpaBHa /19 May 11:00-15:00

& Cnieyianizayii: «<XopoBe AHPHIYBaHHS>,
«OrnepHo-cHMM@OHIYHE ANPHUTYBaHHS»
Specializations: «Choral Conducting»,

«Opera-Symphonic Conducting»»
[onoBye:

SIHYEHKO B.O., kaHANAaT MUCTELTBO3HABCTBA,
CTapLumvi BUK/1aAay Kageqpu iHTePrpeETOsIOrNi Ta aHasm3y My3uKku
XHYM imeni 111, Kotnispescoskoro
Moderator
Viktoriia ZINCHENKO, PhD in Art Studlies,
Senior Lecturer of the Department of
Interpretology and Music Analysis:
at the Kharkiv I.P. Kotlyarevsky National University of Art:




BipTyasibHMi XOp 1K 3BYKOPEXNCEPChKa IHTEepnpeTayis

(Ha npurnagi «0 salutaris hostia» Epikca EweHBasibgca)
Wranypa OnexcarHgp BikTopoBHY, MarictpaHT BUKOHABCbKO-
MY3UKO3HaB4Yoro  @akysibtety XHYM imeHi I [1. KotsisspeBcbKoro,
HaykoBumi KepiBHuk — @aptywka 0.4., AOKTOp @inocodii, A[OLEHT

Kagegpu  XopoBoro 1@ OMEDPHO-CUMQOHIYHOrO  AMPUrYBaHHSA

(XapkiB, YkpaiHa)

Virtual choir as a sound engineering interpretation

(on the example of "O salutaris hostia" by Eriks Esenvalds)
Shtapura Oleksandr, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;

sclentific aaviser — Oleksii Fartushka, Doctor of Philosophy, Associate

F Professor of the Department of Choral and Opera Symphony Conducting
ﬁ,«, (Kharkiv, Ukraine)

CruiboBi napameTpu xopoBoi TBopYocTi E. PaytaBaapa Ha npuknagi

& «Missa a capella»

JlitBinoBa KarepmHa OJiekcaHApiBHAa, MariCTpaHTKa BUKOHABCbKO-
MY3UKO3HaB4yoro  @akysibtety XHYM  imeHi L[l KotnspeBcsKoro,
HayKoBuU KepiBHMK — MuxaunsioBa H.M., KaHAMAAT MUCTELTBO3HABCTBE,
AOLIEHT,  [OLEHT Kagegpu XOopoBOro Ta  ONEPHO-CUM@OHIYHOIO
ANPUryBaHHs (Xapkis, YkpaiHa)

Stylistic parameters of the choral work of E. Rautavaar on the

example of "Missa a capella”
Kateryna Litvinova, graduate student of Performance and Musicology J
Faculty at the Kharkiv I. P. Kotlyarevsky National University of Arts;

sclentific adviser — Nataliia Mykhailova, PhD in Art Studies, Associate:

Professor of the Department of Choral and Opera Symphony Conductin
(Kharkiv, Ukraine)




«Latin jazz mass» M. @enivrepa i «TaHro-meca» M. [Manbmepi:

acriekTv iHrepnperawyii ri6pugHnx >xaHpis
Kaninina IHHa IropiBHa, MarictTpaHTKa BUKOHABCbKO-MY3MKO3HaBYOro
@akynbrery XHYM imeHi 1[I, KOT/iI5peBCbKOro, HAayKoBuMYi KEDIBHUK —
IBaHoBa 0. M, KaHanaar MUCTELITBO3HABCTBA, AOLEHT
(XapkiB, YkpaiHa)

Latin jazz mass by M.Felinger and Tango mesa by M. Palmeri: aspects

of interpretation of hybrid genres

Inna Kalinina, graduate student at the Faculty of Music and Music
Studies of the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific aaviser — Yulia Ivanova, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

;”’" )aHnp «kawtatm y TBOpYocTri SlHa Cubeniyca (B acrnexri
KOMIMO3HTOPCbKOI iIHTEprpeTayii)

TkayoB mMuTpo AKaKiiHoBMY, MAriCTPaHT BUKOHABCbKO-MY3MKO3HaBYOMro

@akysibrery XHYM imenHi 1. [1. KOT/19peBCcbKoro, HayKoBuvi KEDIBHUK —

IBaHoBa FO.M., KaHAMAAT MUCTELTBO3HABCTBA, AOLEHT (XapKiB, YKkpaiHa)

The cantata genre in the works of Jean Sibelius (in the aspect of
composer’s interpretation)
Dmytro Tkachov graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
scientific adviser — Yuliia Ivanova, PhD in Art Studlies, Associate Professor
(Kharkiv, Ukraine)




Ocob6nmsocri gupureHrcekoi inrepnperayii X. Epna ra O. J/InHiB Ha
npurnagi Croitn gaa cuMM@oHiYHOro opkectpy <«lyuyyibCbkui
TpHunTnx» M. Ckopmnka
HomupoBcbka €EnmmszaBera BiKTOpiBHa, MarictpaHTKa BUKOHABChKO-
MY3UKO3HaB40ro gaxyibtety XHYM imeni 1.11. KotispeBcykoro; HaykoBui
KepiBHnk — [liyxHikos B. M., KaHAUAAT MUCTELTBO3HABCTBA, [OLIEHT

(XapkiB, YkpaiHa)

Peculiarities of Conductor’s Interpretation of H. Earle and O. Lyniv on
the Example of M. Skoryk’s Suite for Symphony Orchestra "Hutsul
Triptych”
Yelyzaveta Nomyrovska, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University of
Arts; scientific adviser — Victor Pluzhnikov, PhD in Art Studies, Associate

Professor (Kharkiv, Ukraine)

MaHpoBo-crusiictnyHa eBoJiroyist nicHecniBy Alleluia B

3axigHOEBPONEHChKIN XOPOBIH My3nyi

LlamoBa FOonis CepriiBHa, MaricTpaHTKa BUKOHABChKO-
MY3UKO3HaBCbKOro @akysibtetry XHYM imeHi L[l Kotiispescbkoro,
HayKoBuu KepiBHuK — baroBcbka O.M., [OKTOp MUCTELTBO3HABCTBE,
rpogecop (Xapkis, YkpaiHa)
Genre-stylistic evolution of the chant Alleluia in Western European
choral music
Yuliia Shamova, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
scientific aaviser — Olena Batovska, Habilitated Doctor of Art Studies,

Professor(Kharkiv, Ukraine)



XopoBa TtBopyicte I1.IHYaKa B KOHTEKCTi My3nYHOI Ky1bTypu [MosibLyi
KiHYa XX — novyatky XXI cr.
Muranp Codbiss lNerpiBHa, MariCTpaHTKa BUKOHAaBChKO-
MY3UKO3HaBCbKOro @akysibtery XHYM imeri L[l KotrispeBcoskoro;
HaykoBu  KepiBHuk  —  benik 3onotappboBa H.A.,  KaHauAatka

MUCTELITBO3HABCTBA, Npogecopka (Xapkis, YkpaiHa)

Choral works of P.Janczak in the context of the musical culture of

Poland in the late twentieth and early twenty-first centuries

Sofia Myhal, graduate student of Performance and Musicology Faculty
at the Kharkiv IP. Kotlyarevsky National University of Arts; scientific
aaviser — Nataliia Belik-Zolotaryova, PhD in Art Studies, Professor
(Kharkiv, Ukraine)

19 TpaBHsa /19 May 14.00-17.00

Cnieyiasnizayii: «OpKeCcTpOBi CTPYHHI IHCTPYMEHTH >,
«OpKecTpoBi AyXOBi Ta yAapHi IHCTPYyMEHTH>

Specializations: «Orchestra String Instruments»,
«Orchestra Wind and Percussion Instruments»

[o/10BYE:

POMAHFIOK I1.A., kKaHauAaT MUCTELTBO3HABCTBA, [JOLIEHT,
HAOLEHT Kape[pH IHTEDNPETOSION Ta aHasli3y My3uku
XHYM imeni L11. Kotnispescskoro

Moderator:

Iryna ROMANIUK, PhD in Art Studies, Full Associate Professor,

Associate Professor of the Department of Interpretology and Music Analysi
at the Kharkiv I1.P. Kotlyarevsky National University of Art




Komno3nropcbka T1a BMKOHaBCbka IHTEpnperayis Konuyepry pans
CKpHnkmu 3 opkectpom N° 1 Eminsas ManHapcsxoro
3enernyoBa Bipa FOpiiBHa, MarictpaHTKka OPKeCTpOBOro (PaKky/ibTeTy
XHYM imeHi L.[1. KoTi9peBcbKkoro,; HaykoBuv KEDIBHUK — Pomariok LA.,
KaHANAAT MUCTELTBO3HABCTBA, AOLEHT (XapKiB, YKpaiHa)
Composer’s and performer’s interpretation of the Violin Concerto No.
1 by Emil Mlynarski
Vira Zelentsova, graduate student of the Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific aaviser —
Iryna Romaniuk, PhD in Art  Studies,  Associate Professor
(Kharkiv, Ukraine)

3ByKkoBHi 06pa3 asibTa y TBOpax Masioi ghopmu 3axigHOEBPONEHCbKNX
KoMno3nropiB XIX cronitrs
ByparnHcbkni AHAPIH AHQPIHOBHUY, MAariCTpaHT OpPKEeCTPOBOIo
@akysibrery XHYM imeri L[1. KOT/1SpeBcbKoro; HayKoBuyi KEPIBHUK —
lonsika I.11., KaHau[aT MUCTELTBO3HABCTBA, AOLEHT (XapkiB, YKpaiHa)
The sound image of the viola in the works of small form by Western
European composers of the XIX century
Andrii Buratynskyi, graduate student of Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts, scientific adviser —
Hennadii Holiaka, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)




InTpogykyis i Bapiayii gna ¢gnevirn ra ¢popreniano ®@pigpixa Kynay:
KOMITO3UTOPCbKA Ta BUKOHABCbKa iHTEepniperayii
Hecrepenxo lanHa OsiekcaHgpiBHAa, MaricTpaHTka OPKECTPOBOIo
@akynbrery XHYM imeHi 1. [1.KOT/1SpEBCLKOro, HAyKOBMM KEPIBHUK —
AnexkcaHgposa O. O., 3aBigyBayq Kaeqpu, [JOKTOP MUCTELTBO3HAaBCTBA,

rpoghecop Kagespu Teopii My3uku (Xapkis, YKpaiHa)

Introduction and Variations for flute and piano by Friedrich Kulau:

compositional and performing interpretations

Hanna Nesterenko, graduate student of Orchestral Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser —
Oksana Aleksandrova, Habilitated Doctor of Art Studies, Associate

Professor, Professor of the Music Theory Department (Kharkiv, Ukraine)

p ﬁ*” Mucreyrso rpn Ha 6ac-TpOMOOHI: ICTOPIA Ta BHUKOHAaBCbKa MPaKTHKa
XXI cronitrs
‘:‘* MenbHnk Ceprii  Muxau/10BMY,  MariCcTpaHT  OPKECTPOBOIro
asé% Gakynbrery XHYM imeri L[1. KOT/1SpeBcbKoro; HayKoBmi KEPIBHUK —

OboseHcbka M.M., KaHAnAaTr MUCTELYTBO3HABCTBAE, CTapLumy BUK/IaAa4Y
(XapkiB, YkpaiHa)
The art of playing the bass trombone: History and performing
practice of the XXI century
Serhii Melnyk, graduate student of Orchestral Faculty at the

Kharkiv I. P. Kotlyarevsky National University of Arts, scientific adviser —

Mariia Obolenska, PhD in Art Studies, senior lecturer of the Department
of Interpretation and Music Analysis of the Kharkiv IP. Kotlyarevsky
National University of Arts (Kharkiv, Ukraine)




BantopHa y TBOpPYOCTi  KOMIO3UTOPIB  APYyroi  rnoJioBHHH
XVIII crositra (Ha npmkaagi Aopobky [»xoBarHi lMyHTO)
Iioxix Makcum MakKcHMOBMY, MAriCTPDaHT OPKeCTPOBOIro PaKky/ibTeTy
XHYM imenri LI1. KotnspeBcbkoro, HaykoBmvi KepiBHuk — OByap O.11,,
KaHANAAT MUCTELTBO3HABCTBA, AOLEHT (XapKiB, YKpaiHa)
French horn in the works of composers the second half of the XVIIT
century on the example of the works by Giovanni Punto)
Maksym Plokhikh, graduate student of the Orchestral Faculty of the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific aaviser —
Oleksandr Ovchar, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

Daror B aHcaMbsisax AyXOBUX YKPAIHCbKUX KOMIMO3HTOPIB XX—XXI
cro/lite Ha npukiagi TtBopiB b. JlarownHcbkoro, B. PyH4Yyaka,
b. CinyeHka
Xapuyenko [Amutpo CeprioBnY,  MariCTpaHT  OPKECTPOBOIo
@akysibrery XHYM imeni 1. [1. KoT/i9peBCbKOro; HayKoBuM KEDIBHUK —
Av6ka O.C,, KaHAMAaT  MUCTELTBO3HABCTBA, CTapumyi  BUKIaAay
(XapkiB, YkpaiHa)
Bassoon in the ensembles of spiritual Ukrainian composers of the
XX-XXIth centuries on the example of the works of
B. Lyatoshynsky, V. Runchak, B. Sinchenko
Dmytro Kharchenko, graduate student of the Orchestra Faculty of
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific advisor —
Oleksandr Dubka, PhD in Art Studies, senior lecturer (Kharkiv, Ukraine)




DyHKYIT rpynn [yXoBuX | yhAapHUX I[IHCTPYMEHTIB B NapTutypi
«[lyTiBHNKa 3 OpKecTpy A1 FoHayTBa: Bapiayii i ¢pyra Ha remy
lepcenna» b. bpitrerHa
larigacHko €nmszaBera BaguMiBHa, MariCTpaHT OPKECTPOBOIro
@akyibrery XHYM imeri L[1. KoT/isapeBCcbKoro;, HayKOBuM KEPIBHUK —

OBuyap O.[1., KaHaAn[AaT MUCTELTBO3HABCTBA, [OLEHT (XapKiB, YKpaiHa)

Functions of wind and percussion groups in B. Britten’s Guide to the

Orchestra for Youths: variations and fugues on a theme of Purcell
Yelyzaveta Gaidaienko, graduate student of the Orchestra Faculty of
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific advisor —
Oleksandr Ovchar, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

TBopn A[ns aibTOBOI (O/1IeHTH y KOMMO3UTOPCHbKIH npakTnyi XXI
CTOJIITTS: JKaHPOBO-CTH/IbOBHH Ta BUKOHABCbKI aCrieKTH
Munzenko PycnaHa FOpiiBHa, MariCTpaHTKa OPKECTPOBOIrO Qaky/ibTeTy

XHYM imeni LI1. KoT/igpeBcbkoro, HaykoBuu KepiBHUK — PomaHrok L.A.,

KaHANAGT MUCTELTBO3HABCTBA, AOLEHT (XapKiB, YKpaiHa)
Compositions for Alto Flute in the Composing Practice of the XXIst
Century: Genre-Style and Performance Aspects

Ruslana Myzenko, graduate student of Orchestra Faculty at the

Kharkiv I.P. Kotlyarevsky National University of Arts; scientific aaviser —

Iryna  Romaniuk, PhD in Art Studies, Associate Professor

(Kharkiv, Ukraine)




MIHICTEPCTBO KVYJIBTYPHU TA IHOOPMAH[I‘/’[HOT IMOJIITUKHU YKPATHU
; MIHICTEPCTBO OCBITH I HAYKH YKPATHU
XAPKIBCHKHH HAIIIOHAJIBHUM YHIBEPCUTET MUCTEIITB IMEHI LIT. KOTJISIPEBCBKOI'O
BEMMAPCBHKA BHUIIA HTKOJIA MY3HUKHU IMEHI ®EPEHIIA JIICTA
BHILIA KOHCEPBATOPISI MY3HKH BITO
BHIIIA IIIKOJIA MY3HKH I BAKOHABCHKHUX MHACTEIITB TTOPTY
TBUIICBKA JIEPXKABHA KOHCEPBATOPISI IMEHI BAHO CAPAJDKHIIBIII
PAJIA MOJIOIUX BYEHHX XAPKIBCHKOI'O HAIIIOHAJILHOI'O YHIBEPCUTETY MUCTELITB
IMEHI LI1. KOTJISPEBCBKOI'O
KA®EJ[PA IOHECKO 3 IIMTAHb 3BEPEXXEHD TPAJIULIIA B KYJIBTYPI TA MUCTELITBI
PAJIA MOJIOJIUX BYEHHUX ITPU XAPKIBCHKIHN OBJIACHIM BIMCHKOBIM AJIMIHICTPALIIT
PAJIA MOJIOJIMX BYUEHUX HALIOHAJILHOI MY3UYHOI AKAJIEMII YKPATHU IMEHI I1.L.YAMKOBCBEKOI'O
JIEPXKABHA HAVKOBA YCTAHOBA «IHCTUTYT MOJEPHI3ALL 3MICTY OCBITH»

. MIHICTEPCTBO .,VM‘\IK'LP-""".’ul'IOIIA"YhHH" H h h | ‘ M k — ",(:_\\

‘ W | O s ] ot | ety SRSl CSMW ()
e B % H HUUY s oo o

TA===" unesco @ 53;:»"33%1?; Add

V MIZKHAPOJIHA HAYKOBO-TBOPYA KOH®EPEHIIIA
«MUCTELTBO TA HAYKA B CYYACHOMY IJIOBAJII30BAHOMY ITPOCTOPI»
(10 JHSI HAYKHU B YKPAIHI)

18.05.2024 JIEKIIIA 18.00

[Inarpopma ZOOM

EBLJI JIIBIHCCTOH
(Yexin)

I[Ipodecop, n1oxTop Kadeapu
AHNJIIHCbKOI MOBH Ta AaMEePHKAHICTUKH
YuiBepcurer Ilastaubkoro
(Yexist)

«(AMEPUKAHCBKI I'IMHMU:
YACH, KOJIX BOHU SMIHIOIOTBCSD)>»

[epexian Jekuii:
OJIEKCAH/IP INCHYKA

acnipaHT Ta BUKJ3Aa4 Kadeapu icTopii yKpaiHCbKOI Ta 3apy0i’KHOI MY3HKH,
3acTynHuk rojiosu PMB XHYM imeni LII. KorasipeBcbkoro

MAPIT'APUTA YITAKOBA

acnipanTka kadeapu inTepnperosorii Ta aHai3y MY3HKH,
yien PMB XHYM imeni LII. Kotasipescbkoro




MIHICTEPCTBO KVYJIBTYPHU TA IHOOPMAILIMHOI ITOJIITUKH YKPATHA
< MIHICTEPCTBO OCBITH I HAYKH VKPATHA
XAPKIBChbKWH HAIIIOHAJIBHUHU YHIBEPCUTET MUCTELITB IMEHI LII. KOTJISIPEBCBKOI'O
BEAMAPCBKA BHIIA ILIKOJIA MY3UKH IMEHI ®EPEHIIA JIICTA
BHIIIA KOHCEPBATOPIA MY3HKH BIT'O
BUIIA ITKOJIA MY3HKH I BUKOHABCBKUX MUCTELTB ITOPTY
TBUIICBKA JEPXXABHA KOHCEPBATOPIA IMEHI BAHO CAPAJKHIIBIJII
PAZTA MOJIOTMX BUEHHUX XAPKIBCBKOT'O HALIIOHAJIBHOT'O YHIBEPCUTETY MUCTELITB
IMEHI LII. KOTJIIAPEBCBKOI'O
KA®EJIPA IOHECKO 3 [IMTAHb 35EPEXXEHB TPA)IHIHI‘;{B KVIIBTYPI TA MUCTELITBI
PAJIA MOJIOJIUX BYUEHHUX ITPU XAPKIBCHKIH OBJIACHIM BIMCLKOBIU AJIMIHICTPAIIIT
PAJIA MOJIOJIMX BUEHUX HALIIOHAJIBHOI MY3UYHOI AKAJIEMII YKPATHUA IMEHI I1.LYAUKOBCBKOI'O
JEPXXABHA HAVKOBA YCTAHOBA «IHCTUTYT MOJEPHI3ALII 3MICTY OCBITHU»
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/. DR.DAVID
7 LIVINGSTONE
(Czech Republic)

Professor of the Department of English
and American Studies
Palacky University (Czech Republic)

AMERICAN ANTHEMS:
THE TIMES THEY ARE A-CHANGIN’

Translation:
OLEKSANDR LYSYCHKA

postgraduate student and lecturer of the Department of Ukrainian and Foreign Music History
vice-chief of CYS of I.P. Kotlyarevsky KhNUA

MARGARITA USHAKOVA

postgraduate student of the Department of Interpretology and Music Analysis, :
member of CYS of I.P. Kotlyarevsky KhNUA




MIHICTEPCTBO KVJIBTYPH TA THOOPMAI{IMHOI TOJIITHKY YKPATHU
MIHICTEPCTBO OCBITH I HAYKH YKPAIHHA

XAPKIBCbKHM HALIOHAJIbHUH YHIBEPCUTET MUCTELITB IMEHI LII. KOTJIIPEBCHKOI'O

BEMMAPCBHKA BHIIIA IIKOJIA MY3UKH IMEHI ®EPEHIIA JIICTA

BUIIIA KOHCEPBATOPISI MY3UKHU BIT'O
BHUIIIA IIIKOJIA MY3UKH I BAKOHABCHKHX MUCTEILITB ITOPTY
TBUIICBKA JIEPXKABHA KOHCEPBATOPISI IMEHI BAHO CAPA JKHUIIBIJII
PAJIA MOJIOJIUX BYEHHUX XAPKIBCHKOI'O HALIIOHAJIBHOI'O YHIBEPCUTETY MUCTELITB
IMEHI LII. KOTJIIPEBCBEKOI'O
KA®EJIPA JOHECKO 3 ITIMTAHb 3BEPEXEHB TPAJIMI{IM B KYJIETYPI TA MUCTEI[TBI
PAJIA MOJIOJUX BYEHUX IIPH XAPKIBCHKIN OBJIACHIM BIHCbKOBIM AZIMIHICTPALII
PAJIA MOJIOJIMX BYEHMX HAI[IOHAJILHOI MY3HUYHOI AKAJIEMITI YKPATHU IMEHI I1.LYAMKOBCBEKOI'O
JIEPXKABHA HAYKOBA YCTAHOBA «IHCTUTYT MOJEPHI3AILII 3MICTY OCBITU»
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HAYKOBHU [TPOEKT

V MIDKHAPO/IHA HAYKOBO-TBOPYA KOH®EPEHIIIS
«MUCTELTBO TA HAYKA B CYUACHOMY IJIOBAJII3OBAHOMY ITPOCTOPI»
(10 THSI HAYKH B YKPAIHI)

© 18.05.2024 JIEKIISA 19.00

P ITnarpopma ZOOM

?MAHYEJII) MOPAJIEC |

(Icmanis)

G
&F

Kanauaar MUCTETBO3HABCTBA,
npodecop Buioi koHcepBaTOpii My3UKH
Biro (Icnanisi), apruct “¢pipmu Yamaha”

N

«OCOBJMUBOCTI BUKOHAHHS HA BAPOKOBI
MONEPEYHIN ®JEUTI ABO TPABEPCO: 3ATAJIbHI ACIIEKTH)

Ilepeknan Jekuii:
OJIEKCAH/IP INCUYKA

ACHIPAaHT Ta BUKJIAAa4 Kadeapu icropii yKpaiHCbKOI Ta 3apy0iKHOT MY3HKH,
3acTtynHuk rojiosu PMB XHYM imeni LI1. KotasipeBcbkoro

MAPI'APUTA YIHAKOBA

acnipaHTKa KadeapH iIHTEePNPeTOoJIOrii Ta aHATI3y MY3HKH,
yiaedH PMB XHVYM imeni LI1. KotasipeBcbkoro




MIHICTEPCTBO KYJIBTYPH TA IHOOPMAILIIMHOI ITOJITUKH YKPATHU
MIHICTEPCTBO OCBITH 1 HAYKH YKPATHH

XAPKIBCHKUI HALIIOHAJIBHUM YHIBEPCUTET MUCTEL[TB IMEHI LII. KOTJIAPEBCHKOI'O

BEHMAPCBKA BHUIIA IIIKOJIA MY3UKH IMEHI ®EPEHIIA JIICTA

BUIIA KOHCEPBATOPISI MY3UKH BIT'O
BUILIA IIKOJIA MY3UKH I BAKOHABCHKHUX MUCTELITB IIOPTY
TBUTICBKA JIEPXKABHA KOHCEPBATOPISI IMEHI BAHO CAPAJDKHIIBIJII
PAJIA MOJIOJIMX BYUEHUX XAPKIBCHKOI'O HAIJIOHAJILHOI'O YHIBEPCUTETY MUCTEILTB
IMEHI LII. KOTJIAPEBCHKOI'O
KA®EJIPA IOHECKO 3 ITMTAHB 3BEPEXEHB TPAJIUIIIN B KYJIIBTYPI TA MUCTEIITBI
PAJIA MOJIOJIMX BYEHUX ITPH XAPKIBCBKIM OBJIACHIM BIMCHKOBIA AJIMIHICTPALLII
PAJIA MOJIOZHX BYEHHX HALIIOHAJIBHOI MY3UYHOI AKAZTEMIT YKPATHHM IMEHI I1.L. YAMKOBCEKOI'O
JIEPXKABHA HAYKOBA YCTAHOBA «IHCTUTYT MOJIEPHI3AILII 3MICTY OCBITH»
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‘CZOOM”

S
\

MAN UEL MORALES
(Spain)

PhD, Professor at Conservatorio Superi-
or in Vigo, Yamaha Artist

“FEATURES OF PERFORMANCE ON THE BAROQUE
TRANSVERSE FLUTE OR TRAVERSO: GENERAL ASPECTS”

Translation:
OLEKSANDR LYSYCHKA

postgraduate student and lecturer of the Department of Ukrainian and Foreign Music H
vice-chief of CYS of I.P. Kotlyarevsky KhNUA

MARGARITA USHAKOVA

postgraduate student of the Department of Interpretology and Music Analysis,
member of CYS of I.P. Kotlyarevsky KhNUA




MIHICTEPCTBO KVJILTYPH TA IHOOPMAIIHOI ITOJITHKH YKPATHH
MIHICTEPCTBO OCBITH I HAYKH YKPATHH

XAPKIBCBKHI HALIIOHAJIbBHHM YHIBEPCUTET MUCTEITB IMEHI LII. KOTJISPEBCBKOT'O

BEMMAPCBKA BHIIA IIIKOJIA MY3UKH IMEHI ®EPEHIIA JIICTA

BHIIJA KOHCEPBATOPIS MY3HKH BITO
BHIIIA IIIKOJTA MY3HWKH I BAKOHABCBKHX MUCTEIITB ITOPTY
TBUIICHKA JIEPYKABHA KOHCEPBATOPLS IMEHI BAHO CAPAJDKHILIBLIII
PAJIA MOJIOZIMX BYEHMX XAPKIBCBKOI'O HALIIOHAJIbHOT'O YHIBEPCUTETY MHCTELITB
IMEHI LII. KOTJISIPEBCBKOI'O
KA®EJIPA IOHECKO 3 IIUTAHb 3BEPEXXEHD TPAJIMLIINA B KYJILTYPI TA MUCTELTBI
PAJIA MOJIOJIMX BYEHHX ITPH XAPKIBCBKIA OBJIACHIH BIMCBKOBIN A/IMIHICTPALII
PAJIA MOJIOJIUX BYUEHUX HAL[IOHAJILHOI MY3MYHOI AKAJIEMIT YKPATHHA IMEHI I1.LYAMKOBCBKOI'O
JEPXXABHA HAVKOBA YCTAHOBA «(IHCTUTYT MOJEPHI3ALI 3MICTY OCBITH»
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HAYKOBHUI MPOCKT

V MIDKHAPOJIHA HAYKOBO-TBOPYA KOH®EPEHIIA
«MUCTEIITBO TA HAYKA B CYUHACHOMY IUJIOBAJII3OBAHOMY INPOCTOPI»
(10 THSI HAYKH B YKPATHI)

19.05.2024 JIEKIIA 18.00

gﬁ IMnarpopma ZOOM

/THAATO JIE OJIIBENPA
Ve INIHTO
f (HiMeuuunHa)

3asinyBau kadgeapun FOHECKO Tta kadeapn

MY3HKO3HABCTBa BeliMapcbKOro My3u4Horo
yHiBepcuteTty iMeni @panna Jlicra
Ta €HcbKoro yHiBepeuret iMmeni @piapixa Hlnanepa

(HiMmeuyuyuna)

«MY3HUKA SIK 7KNUBA CITAAIHINHA: KOHBEHIIA FOHECKO K
BUKJUK JOCJJIIKEHHSAM 1 KYJIbTYPHIU ITEHTUYHOCTI,

IMepexnan Jgexkuii:
OJIEKCAHIP IMCUYKA

acmipaHT Ta BHKJaAa4 KadeapH icTopil yKpaiHCbKOI Ta 3apy0iKHOI MY3HKH,
3actynauk ronrosu PMB XHYM imeni LII. Koraspescskoro

MAPTAPHUTA YIITAKOBA

acnipanTka kadgeapu iHTEePNpeToJI0rii TA aHAJI3Y MY3UKH,
yjied PMB XHYM imeni LII. Korasipesebkoro




MIHICTEPCTBO KVJILTYPU TA IHOOPMAILIAHOI MOJITUKHA YKPATHHA
MIHICTEPCTBO OCBITH I HAYKHU YKPATHH

XAPKIBCBKHI HAIIIOHAJIbBHHM YHIBEPCUTET MUCTEITB IMEHI LII. KOTJIAPEBCHKOT'O

BEMMAPCBKA BHIIA IIKOJIA MY3UKHY IMEHI ®EPEHIIA JIICTA

BHIIIA KOHCEPBATOPIA MY3HUKH BITO
BMIIIA IIIKOJA MY3HUKH I BAKOHABCBKMX MUCTEIITB ITOPTY
TBUIICBKA JIEPX)XABHA KOHCEPBATOPISI IMEHI BAHO CAPA JKUIIBLII
PAJIA MOJIOIUX BYEHAX XAPKIBCBKOI'O HAIIIOHAJIBHOI'O YHIBEPCUTETY MUCTELTB
IMEHI LIL. KOTJISSPEBCBKOI'O
KA®E/IPA IOHECKO 3 [IMTAHb 3BEPEXXEHb TPAJIULIM B KYJILTYPI TA MUCTELITBI
PAJIA MOJIOJIMX BUEHUX TTPH XAPKIBCBHKIN OBJIACHIN BIMCHKOBIHU AJIMIHICTPAIIIT
PAJIA MOJIOJIMX BUEHUX HALIIOHAJILHOI MY3UYHOI AKAJIEMII YKPATHU IMEHI I1.L.YAUKOBCBKOI'O
JEPXXABHA HAYKOBA YCTAHOBA «IHCTUTYT MOJIEPHI3ALIL 3MICTY OCBITH»
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V4
‘fw Prof. Dr.

‘TIAGO DE OLIVEIRA

gf PINTO
(Germany)

N

m.

UNESCO Chair Holder
Musicology Department
| University of Music Franz Liszt Weimar
‘%& & Friedrich Schiller University Jena

4 (Germany)

Translation:
OLEKSANDR LYSYCHKA

postgraduate student and lecturer of the Department of Ukrainian and Foreign Music Hlstory
vice-chief of CYS of I.P. Kotlyarevsky KhNUA

MARGARITA USHAKOVA

postgraduate student of the Department of Interpretology and Music Analysis,
member of CYS of I.P. Kotlyarevsky KhNUA




MIHICTEPCTBO KYJIBTYPH TA IHOOPMAILIIIMHOI ITOITUKH YKPATHH
MIHICTEPCTBO OCBITH 1 HAYKH YKPATHH

XAPKIBCbKUI HALIIOHAJIBHUM YHIBEPCUTET MUCTELITB IMEHI LII. KOTJIIPEBCHKOI'O

BEHMAPCBHKA BHUIIA IIIKOJIA MY3HUKH IMEHI ®EPEHIIA JIICTA

BUIIIA KOHCEPBATOPIS MY3UKH BIT'O
BUIIIA IIKOJIA MY3HUKH I BAKOHABCBKHUX MUCTELTB IIOPTY
TBIIIICBKA JEPXKABHA KOHCEPBATOPISI IMEHI BAHO CAPAJDKHIINBIIIT
PAJIA MOJIOJIUX BYUEHUX XAPKIBCbKOI'O HAIIIOHAJIbBHOI'O YHIBEPCUTETY MUCTELITB
IMEHI LII. KOTJIIPEBCBKOI'O
KA®E]IPA IOHECKO 3 TMTAHb 3BEPEXXEHD TPAI[I/IIIIH B KVIIBTYPI TA MUCTEIITBI
PAJIA MOJIOJIMX BYEHUX ITPH XAPKIBCBHKIM OBJIACHIHN BIHCHKOBIA AI[MIHICTPAJJ,H
PAZIA MOJIOOUX BYEHHX HALIIOHAJIBHOI MY3UYHOI AKAZTEMII VKPATHM IMEHI IT.L.YAKOBCBEKOI'O
JEEPYKABHA HAYKOBA YCTAHOBA «IHCTUTYT MOJIEPHI3ALIII 3MICTY OCBITH»
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HAYKOBI/II/I HPOGKT

V MIZKHAPOJIHA HAYKOBO-TBOPYA KOH®EPEHIIIA
«MHUCTELTBO TA HAYKA B CYHACHOMY ITIOBAJII3OBAHOMY ITPOCTOPI»
(10 THSI HAYKH B YKPAIHI)

19.05.2024 JEKIIS 19.00
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Peskucep My3HM4HOI0 TeaTpy Ta Mejaia-
iHcTaasAuin 3 Jledinuura, BoJogap
npemii “Mortier Next Generation ”

[Tapu3bkoi onepu

«3AMOK CUHBOI BOPO/1U:
3BYKH CAMOTHOCTI»

Ilepexian JeKuii:
OJIEKCAH/IP JINCUYKA

acmipaHT Ta BHKJIaJa4 Kadeapwu icTopii yKpaiHCbKOI Ta 3apy0diKHOT MY3HKH,
3acTynHuK rosiosu PMB XHYM imeni L.I1. Kotispescbkoro

MAPI'APUTA YIHTAKOBA

acnipanTka kadeapu iHTepnperoorii Ta aHaJi3y My3HKH,
wien PMB XHYM imeni LII. KotasipeBebkoro




MIHICTEPCTBO KYJIBTYPH TA IHOOPMAILIIIMHOI ITOITUKH YKPATHH
MIHICTEPCTBO OCBITH 1 HAYKH YKPATHH
XAPKIBCbKUI HALIIOHAJIBHUM YHIBEPCUTET MUCTELITB IMEHI LII. KOTJIIPEBCHKOI'O
BEHMAPCBHKA BHUIIA IIIKOJIA MY3HUKH IMEHI ®EPEHIIA JIICTA
BUIIIA KOHCEPBATOPIS MY3UKH BIT'O
BUIIIA IIKOJIA MY3HUKH I BAKOHABCBKHUX MUCTELTB IIOPTY
TBIIIICBKA JEPXKABHA KOHCEPBATOPISI IMEHI BAHO CAPAJDKHIINBIIIT
PAJIA MOJIOJIUX BYUEHUX XAPKIBCbKOI'O HAIIIOHAJIbBHOI'O YHIBEPCUTETY MUCTELITB
IMEHI LII. KOTJIIPEBCBKOI'O
KA®E]IPA IOHECKO 3 TMTAHb 3BEPEXXEHD TPAI[I/IIIIH B KVIIBTYPI TA MUCTEIITBI
PAJIA MOJIOJIMX BYEHUX ITPH XAPKIBCBHKIM OBJIACHIHN BIHCHKOBIA AI[MIHICTPAJJ,H
PAZIA MOJIOOUX BYEHHX HALIIOHAJIBHOI MY3UYHOI AKAZTEMII VKPATHM IMEHI IT.L.YAKOBCBEKOI'O

JEPXKABHA HAYKOBA YCTAHOBA «IHCTUTVYT MOIIEPHI3AU,H 3MICTY OCBITH»
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SCIENTIF]C PROJECT
Vth INTERNATIONAL SCIENTIFIC CONFERENCE
“ART AND SCIENCE IN THE MODERN GLOBALIZED SPACE”
(TO THE DAY OF SCIENCE IN UKRAINE)

19.05.2024 LECTURE 19.00

“ZOOM”
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J EFFREY DORING
(Germany)
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Freelance director for music theater and
media installations from Leipzig,
winner of the Mortier Next Generation
prize of the Paris Opera

"BLUEBEARD’S CASTLE:
SOUNDS OF LONELINESS"

Translation:
OLEKSANDR LYSYCHKA

postgraduate student and lecturer of the Department of Ukrainian and Foreign Music Hist
vice-chief of CYS of I.P. Kotlyarevsky KhNUA

MARGARITA USHAKOVA

postgraduate student of the Department of Interpretology and Music Analysis,
member of CYS of I.P. Kotlyarevsky KhNUA




