MIHICTEPCTBO KYJIbTYPU TA IHOGOPMALINHOIL MONITUKN YKPAIHA
MIHICTEPCTBO OCBITW I HAYKN YKPATHU
XAPKIBCbKWIN HALIOHAIBHUN YHIBEPCUTET MUCTELITB
IMEHI I1.MN. KOTNAPEBCbKOIO
BULLA MY3UYHA KOHCEPBATOPISI XOAKIHA POAPITO BAJIEHCIT
['JAHCBbKA AKAJEMIS MY3WKM IMEHI CTAHIC/TABA MOHIOLLIKA
TBINTICbKA JEPXXABHA KOHCEPBATOPISl IMEHI BAHO CAPADKULLBII
PAJA MOIOAUX BYEHUX
XAPKIBCbKOIO HALUIOHAJIbHOIO YHIBEPCUTETY MUCTELITB
IMEHI I1.MN. KOTNAPEBCbKOIO
PAZA MOJTOANX BYEHUX
MPU XAPKIBCbKIV OBJIACHIV BINCbKOBIN AQMIHICTPALIT
NEP)XABHA HAYKOBA YCTAHOBA
«IHCTUTYT MOAEPHI3ALIL 3MICTY OCBITU»

MIHICTEPCTBO
I v I OCBITH | HAYKH /’
YKPATHH 4
P ,‘_“_‘ “ = < §>< XAPKIBCbKOro PAJIA N!(!.‘l(),-u'l X
{ Y 33 o (@ BUEHN
\ .‘—./ E t. N, KOTASPEBCHKOrO

IV MDXHAPOAHA HAYKOBA KOH®EPEHLIA
«MUCTELTBO TA HAYKA B CYHACHOMY

MOBAJIISOBAHOMY IMPOCTOPI»
(A0 AHSA HAYKW B YKPAIHI)

XAPKIBCBKWH HAITIOHATTBHH I
VHIBEPCHUTET MACTELITB
IMEHI L IL. KOTJIAPEBCEKOI'O

PAA

BYE

NMPOIrPAMA

20-21 TpaBHga 2023 poky

XAPKIB




MINISTRY OF CULTURE AND INFORMATION POLICY OF UKRAINE
MINISTRY OF EDUCATION AND SCIENCE OF UKRAINE
KHARKIV I.P. KOTLYAREVSKY NATIONAL UNIVERSITY OF ARTS
SUPERIOR CONSERVATORY OF MUSIC JOAQUIN RODRIGO DE VALENCIA
STANISLAW MONIUSZKO ACADEMY OF MUSIC IN GDANSK
THE VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE
COUNCIL OF YOUNG SCIENTISTS
OF KHARKIV I.P. KOTLYAREVSKY NATIONAL UNIVERSITY OF ARTS
COUNCIL OF YOUNG SCIENTISTS
AT THE KHARKIV REGIONAL MILITARY ADMINISTRATION
STATE SCIENTIFIC INSTITUTION
“INSTITUTE OF EDUCATION CONTENT MODERNIZATION”

MIHICTEPCTBO
OCBITH | HAYKH /’
YKPATHH U
P g — L %X XAPKIBCLKOTO PAJIA MOJOJUX
{5 VHIBEPCUTETY "\ BHEHMW
\ .-__/ H. N, KOTARPEBCBKOIQ

IV INTERNATIONAL SCIENTIFIC CONFERENCE

XAPKIBCBKWH HAITIOHATTBHH I
VHIBEPCHUTET MACTELITE
IMEHI L IL. KOTJIAPEBCBKOI'O

PAA
MOAOA|
BYEHMU

«ART AND SCIENCE IN THE MODERN
GLOBALIZED SPACE»

(TO THE DAY OF SCIENCE IN UKRAINE)

PROGRAM

May 20-21, 2023

KHARKIV




FEOrPA®ISA YYACHUKIB KOH®EPEHUII:

- | + J &
VKPATHA rPy3is
4 I
NoOJIbLUA - HIAEPNAHOMN
BONIAPIA - HOPBEIIA .
]
I3PAINb ﬁ OAE =
]
| gws
XOPBATISA ﬁ CLUA
ABCTPIS LUBELIIA
HIMEYYMHA - SAAMOHIS
ECTOHIA - ICMAHISA
ITANIA I KHP




GEOGRAPHY OF CONFERENCE PARTICIPANTS:

UKRAINE

POLAND

BULGARIA

ISRAEL

CZECHIA

CROATIA

AUSTRIA

GERMANY

ESTONIA

ITALY

={ | |45 10

GEORGIA

NETHERLANDS

NORWAY

UAE

LITHUANIA

USA

SWEDEN

JAPAN

SPAIN

PRC

+
+

+
+




KOOpANHATOPU KOHMPEPEHLIT 1evuernierieierenessieeensssnssesssassnnsennsennsennsenns 6
(@] o] 1 100 ] Y [ = PR 8
S W F= ] =T PP 12
2 Ton 1Y 1 P 22

IHTEPHET-PECYPCW: CTOPIHKA HA CAUTI
XHYM imeni I.IN. KOTNAPEBCbKOIO
http://num.kharkiv.ua/1905-den-nauki-v-ukraini

CONTENT:

The Conference Coordinators
The Organizing Committee
Regulations
Speeches

INTERNET RESOURCES: PAGE ON THE SITE
KHARKIV I.P. KOTLYAREVSKY NATIONAL UNIVERSITY OF ARTS
http://num.kharkiv.ua/1905-den-nauki-v-ukraini



http://num.kharkiv.ua/1905-den-nauki-v-ukraini
http://num.kharkiv.ua/1905-den-nauki-v-ukraini

KOOPANHATOPU KOH®EPEHLII:

YepHsaBcoka Mapianna CraHicnaBiBHa — popekTop 3 HayKoBoi pobotu
XapKiBCbKoro HaLJlOHa/IbHOro YHIBEPCUTETY  MUCTELTB IMeH/
L[l KotnspeBcbkoro,  KaHauAar  MUCTELTBO3HABCTBE,  I1poghecop,
rnpogecop - Kagegpy - creyiaibHoro - QoprerniaHo - XapKiBCbKOro

HaL{IOHa/IbHOro yHIBeEpcuteTy Mucteyts iMeHi 1.1, Kot/idpeBcbKkoro,

. Konenrox Oner OJ1eKCiHoOBHY — r0/10Ba Pagn MOsIognx BYEHUX, [POPEKTOP 3
HaYKOBO-EAArori4Hoi poboTu 1a 3 MPKHAPOAHUX 3BS3KIB X3PKIBCLKOro
HaLJIOHa/IbHOro  yYHIBEpPCUTETY MmucTteyts IMeHi L[l KotagpeBcykoro,
3aCTyrIHuK ro/siosu Pagn mosoanx B4erHux ripu XOBA 3 rutaHb KyJibTypu
7@ MUCTELTB, KaHAMAAT MUCTELTBO3HABCTBA, [OLEHT, AOLEHT Kageapu
crieyiasibHoro @opreriaHo XapKiBCbKOro HaLlOHa/IbHOro yHIBEPCUTETY

mucteyTs imeHl 1.11. Kotisapescekoro;
Maneviko fap’a MukosaiBHa — riepiumi 3actyriHuk rososu Pagn Mosognx
BYEHUX XaPKIBCLKOro HALJIOHA/IbHOro YHIBEPCUTETY MUCTELTB IMEHI
LIl Kot/idpeBcbKoro;, KaHauAaaTr MUCTELTBO3HABCTBA, LAOLEHT, [OLIEHT
Kageapm  [HTepriperosiorii  1a  aHamidy — My3uku  XapKiBCbKOIro

HAaLJIOHa/IbHOIo yHIBEpcUTEeTYy MucTeyTs IMeHI I.[1. KoT/ispeBcbKoro.




THE CONFERENCE COORDINATORS:

Marianna Chernyavska - \Vice-Rector for Research of Kharkiv
LP. Kotlyarevsky National University of Arts; Ph.D. in Art Studies,
Full Professor, Professor of the Department of Special Piano at the
Kharkiv I.P. Kotlyarevsky National University of Arts;

Oleh Kopeliuk — Chairman of the Council of Young Scientists, Vice-Rector for

Scientific and Pedagogical Work and International Relations of Kharkiv

LP. Kotlyarevsky National University of Arts; Deputy Chairman of the
Council of Young Scientists at the Kharkiv Regional Military
Administration on Culture and Arts, Ph.D. in Art Studies, Full Associate
Professor, Associate Professor of the Department of Special Piano at the
Kharkiv I.P. Kotlyarevsky National University of Arts;

Daria Zhalieiko — First Deputy Chairman of the Council of Young Scientists of
Kharkiv I.P. Kotlyarevsky National University of Arts; Ph.D. in Art Studies,
Full Associate Professor, Associate Professor of the Department of
Interpretology and Analysis of Music at the Kharkiv I.P. Kotlyarevsky
National University of Arts.




OPIKOMITET KOH®EPEHLII:

TOBOPYXIHA Haranisa OneriBHa, peKTop XapKIBCbKOro HAaLiOHa/lbHOMo
yHiBEpCHTETY  MuUCTEYTB  IMeHI L. [1. Kotsispescbkoro,  nipogecop,
KaHAnAAaT MUCTELTBO3HABCTBA, 3aC/ly)KEeHUU iS4 MUCTELTB YKpaiHu,

CYXJ/IEHKO IpuHna [FOpiiBHa, repwmyi  rpopeKTop  XapKiBCbKOro

HalloHa/IbHoro  yHIBepcutety  mucreyrs  ImeHl L[], KotsispeschKoro,
KaHagugatr  MUCTELTBO3HABCTBE,  Npogecop,  rpogecop  Kagegpu
crieyiasbHoro QopreriaHo XapKiBCbKOro HaLIOHA/IbHOIo YHIBEDCUTETY
mucreyts imeH/l I.[1. Kot/isapeBcyKkoro;

YEPHABCBbKA MapianHa CraHic/1aBiBHa, MpoOpeEKTOP 3 HAyKOBOI poboTu
XapKIBCbKOro  HALIOHA/IbHOrO  YHIBEPCUTETY  MUCTELTB  IMEHI
L[l KotnspeBcbkoro,  KaHAuAar  MUCTELTBO3HABCTBE,  I1poghecop,
rnpogecop - Kagegpy - creyiaibHoro - QopreriaHo - XapKiBCbKOro
HAaLJIOHa/IbHOIo yHIBEpCcUTETY MUCTELTB IMEHI I.[1. KoT/ispeBcbKkoro;

KOITEJIFOK Oner Os1eKCiHOBMY, rIPOPEKTOP 3 HAYKOBO-ITEAAIOMYHOI poboTH
7@ 3 MDKH3POAHUX 3B S3KiB, ro/108a Pagmn Mosiognx BYEHUX X3PKIBCbKOIo
HaLJIOHa/IbHOro  yHIBEpCUTETY mucreyrs IimeHi L[], Kotaspescykoro,
3acTyriHuK ro/siosu Pagn mosioanx B4erHux ripu XOBA 3 rutaHb KyJibTypu
7a MUCTELTB, KaHANAAT MUCTELTBO3HABCTBA, AOLEHT, AOLEHT Kagpesapu
crieyiasbHoro @oprerniaHo XapKiBCbKOro HaLlOHa/IbHOro yHIBEPCUTETY
mucreyts imeHi 1.[1. Kot/iapeBcbKoro;

TAMSA ®panceck, ripogecop kageapy asbta Buioi My3nyHoi KoHcepBaTopii
XoakiHa Pogpiro BaseHcii;

CAHYIC KAITAPPOC BiceHTe, KoopanHaTop MDKHaPOAHUX BIAHOCHH, Bulya
My3n4yHa KOHcepBaTopis XoakiHa Pogpiro BasieHcil;

KAPBALLIEBCBKA MoHika, JOKTOp XablitoBaHuv, My3un4dHa akaaemis iMeHi
CraHiciiaBa MoHowWwKa B [ JaHCEKY,

OXJ/TIK-AHKOBCbKA MarpganeHa, 4OKTop, My3uyHa axagemisi iMeHi
CraHicriaBa MoHrolwka B [ JaHChbKY,

HA/ZAPEULUBI/IT Mapika, ripogecop kagenpu mysum4Hoi Teopii Toinicskoi
AEDIKABHOI KOHCEPBATOPII IMEHI BaHO CapasxkuLLBI/II;

bOJIALLUBIJII KereBaH, ripogecop kKageapu My3um4dHOI Teopii ToilicbKoi
AEDIKABHOI KOHCEPBATOPII IMEHI BaHO CapamxuLLBI/Ii;




MAHANY Onexcargpa BasnepiiBHa, rosiosa Pagn MooguX BYEHUX MPpU
XapKIBCbKIV OB7IACHIV  BIVICbKOBIV  aAMIHICTDALY, [OKTOD EKOHOMIYHUX |
HayK, rpogecop, rpogecop Kapegpu GiHaHciB, 6aHKIBCLKOI Cripasu 1a
CTpaxyBaHHs, ro/sioea Pagn  Moiogux  BYeHUX  [Jep)KaBHOro
6IOTEXHO/IONTYHOIO YHIBEPCUTETY,

JCAJIENIKO Aap’a MuxonaiBHa, riepiumi 3acTyHuK rosiosu Pagm mMosaoamnx
BYEHUX XAPKIBCLKOro HALJIOHA/IbHOro YHIBEPCUTETY MUCTELTB IMEHI
L[l Kot/idpeBcbKoro;, KaHauAaTr MUCTELTBO3HABCTBA, /AOLEHT, [OLIEHT
Kageapn  IHTepriperosiorii 1@ aHandy — My3uKku  XapKiBCbKOIro
HAaLJIOHa/IbHOMo yHIBEpCUTETY MUCTELTB IMEHI I.[1. KoT/ispescbKoro;

JINCUYKA OnexcaHgp MukxosianoBmy, 3aCTyriHUK ro/ioBu Pagn Mornoanx
BYEHUX XAPKIBCLKOrO HALIIOHA/IbHOro YHIBEPCUTETY MUCTELTB IMEHI
L[l KotnspeBcbkoro, Bukiagady Kagegpu ICTopii  yKpaiHCbKoi 1@
3apyODKHOI My3uKky, acripaHT Kageapu Teopli My3uku XapKiBCbKOro
HAaL|IOHa/IbHOIo yHIBEpcUTETY MUCTeLTB IMeHI I.[1. KoT/ispescbKkoro;

KALUNPLEEB Pycnan [eHHagiioBny — [OKTOP @iriocodil, crapim
BUK/IaAa4Y Kageapu Teopii My3uKkv, CTaplmv BuKIGAay Kagegpu
KOMMo3nuyli 1@ IHCTPYMEHTYBAHHS, 3acTyrlHUK ro/sioBu Pagn Mosoanx
BYEHUX XAPKIBCbKOro HALIOHA/IbHOro YHIBEPCUTETY MUCTELTB IMEHI
LTl KotrnapeBcskoro (Xapkis, YkpaiHa).




THE ORGANIZING COMMITTEE:

Nataliya GOVORUKHINA, Rector of Kharkiv ILP. Kotlyarevsky National
University of Arts, Professor, Ph.D. in Art Studies, Honored Art Worker of
Ukraine;

Iryna SUKHLENKO, First Vice-Rector of Kharkiv I.P. Kotlyarevsky National
University of Arts; Ph.D. in Art Studies, Full Professor, Professor of the
Department of Special Piano at the Kharkiv I.P. Kotlyarevsky National
University of Arts;

Marianna CHERNYAVSKA, Vice-Rector for Research of Kharkiv
LP. Kotlyarevsky National University of Arts; Ph.D. in Art Studies,
Full Professor, Professor of the Department of Special Piano at the
Kharkiv I.P. Kotlyarevsky National University of Arts;

Oleh KOPELIUK, Vice-Rector for Scientific and Pedagogical Work and
International Relations, Chairman of the Council of Young Scientists of
Kharkiv 1.P. Kotlyarevsky National University of Arts; Deputy Chairman of
the Council of Young Scientists at the Kharkiv Regional Military
Administration on Culture and Arts, Ph.D. in Art Studies, Full Associate
Professor, Associate Professor of the Department of Special Piano at the
Kharkiv L.P. Kotlyarevsky National University of Arts;

Francesc GAIA, Professor of Viola Studies Superior Conservatory of Music
Joaquin Rodrigo de Valensia,;

Vicente SANCHIS CAPARROS, International Relations Coordinator,
Superior Conservatory of Music Joaquin Rodrigo de Valensia,

Monika KARWASZEWSKA, Habilitated Doctor, the Stanislaw Moniuszko
Academy of Music in Gdansk;

Magdalena OCHLIK-JANKOWSKA, Doctor, the Stanislaw Moniuszko
Academy of Music in Gdansk;

Marika NADAREISHVILI, Professor the Music Theory Department
Vano Sarajishvili Tbilisi State Conservatoire;

Ketevan BOLASHVILI, Professor the Music Theory Department
Vano Sarajishvili Tbilisi State Conservatoire;

Oleksandra MANDYCH, Chairman of the Council of Young Scientists at the

Kharkiv  Regional  Military Administration, doctor of Science

(in Economics), Full Professor, Professor of the Department of Finance

Banking and Insurance, Chairman of the Council of Young Scientists o

the State Biotechnology University;




Daria ZHALIEIKO, First Deputy Chairman of the Council of Young Scientists
of Kharkiv LP. Kotlyarevsky National University of Arts; Ph.D. in Art
Studlies, Full Associate Professor, Associate Professor of the Department
of Interpretology and Analysis of Music at the Kharkiv I.P. Kotlyarevsky
National University of Arts;

Oleksandr LYSYCHKA, Deputy Chairman of the Council of Young Scientists
of Kharkiv LP. Kotlyarevsky National University of Arts; Lecturer at
Ukrainian and foreign music history department, postgraduate student of
the Department of Music Theory at the Kharkiv I.P. Kotlyarevsky National
University of Arts;

Ruslan KASHYRTSEV, PhD in Art Studies, Senior Lecturer Department of
Music Theory, Lecturer of the Department of Composition and
Instrumentation, Deputy Chairman of the Council of Young Scientists of
Kharkiv I.P. Kotlyarevsky National University of Arts (Kharkiv, Ukraine).




PEIJIAMEHT PO5OTHU KOH®EPEHLIT

20.05

10:30

BIAKPHUTTS KOH®EPEHLII
TTJ/IEHAPHE SACI4AHHA

https://us02web.zoom.us/j/854179974087?pwd=cDFoMO0MySDZiQiB6aG1Ld08wNjlQQT09

loenmudpixamop kongepenyii: 854 1799 7408
Koo oocmyny: 317906

12:00

CEKLIA 1

HayrxoBa gisnbHicTe npegcraBHnkisB Pagn
MoJ104MX BYEHNX XapKiBCbKOIro
HaYIOHaJIbHOIro YHIBEPCHTETY MHUCTELYTB IMEHI
I.11. KotnispeBcbKOro: HoBi JOC/TIQHNLbKI O6pIi
Cy4YacHOI negaroriky ra MUCTeyTBO3HaBCTBa

https://us02web.zoom.us/j/85417997408?pwd=cDFoMOMySDZiQjB6aG1Ld08wWN;jIQQT09

loenmudgbiamop xongepenyii: 854 1799 7408
Koo oocmyny: 317906

12:00-16:00

CEKLIA 2

HayxoBe manb6yTHE YKpaiHnn: npoexTm nepLimnx
AOC/IiOKEHb MOJIOANX HAaYKOBLIB
XHYM imeni L.I1. KotisipeBcbkoro

Crieyianizalisa «HapogHl IHCTPyMEeHTU YKpaiHn»

12.00 Zoom

https://us05web.zoom.us/j/82036237472?pwd=SUIhNHIQUFIyeTd/YURDajISR2w3QT09

Ioenmughixamop rxongepenyii: 820 3623 7472
Koo oocmyny: AKYbG3
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20.05

Crieyianizalli «My3uKO3HaBCTBO>,

«My3uyHe MUCTELTBO €CTPaau Ta AXasy»

12.00 google-meet
https://meet.google.com/tat-ihsy-k

Crieyianizalia «ObKECTPOBI CTPYHHI IHCTPYMEHTH»
12.00 google-meet

https://meet.google.com/chz-igzj-ywo

14.00-18.00

CEKLIA 3
YKkpaina — CBIT:
MHCTELYTBO Ta HayKa 6e3 KOpAOHIB
https://us02web.zoom.us/j/85417997408?pwd=cDFoMOMySDZiQjB6aG1Ld08wNjIQQT09

loenmughixamop xongepenyii: 854 1799 7408
Koo oocmyny: 317906

18.00-19.00

JIEKYIA
Ypcynn CBIPYUHCbKOI
(MosibLya)
«MysIb TUKY/IbTYPHI KOHTEKCTU
KaMEpPHO-BOKa/IbHOI My3uKu

OniekcarHgpa 3apxxuLibKoro»

https://us02web.zoom.us/j/85417997408?pwd=cDFoMOMySDZiQjB6aG1Ld08wN;jIQQT09

Ioenmughiamop xongepenyii: 854 1799 7408
Koo oocmyny: 317906
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19.00-20.00

JIEKLIS
rBaryn FBIHMKIIIT

(Tpy3is)

«Mysib TUMELIVIHI MY3UYHI XXaHPU SK LLJISIX [0
TPaHCrymaHiamy (rpy3uMHCbKUM BUNEH0K)»

https://us02web.zoom.us/j/85417997408?pwd=cDFoMOMySDZiQjB6aG1Ld08wNjIQQT09

Ioenmugpixamop rxongepenyii: 854 1799 7408
Koo oocmyny: 317906

21.05

10.00-18.00

CEKLIA 4

Cyy4acHi BUMIpH NMPaKTUYHOIro Te€aTpo3HaBCTBa
10.00 Zoom

https://usO4web.zoom.us/j/71074999108?pwd=eOEQIH8VIUXmOzJ4h7WLHxYHh7bOKj.1

loenmudghixamop xoughepenyii: 710 7499 9108
Koo oocmyny: 111111

9.00 -16.00

CEKUIA 5

HayxoBe manibyTHe YKpaiHnn: npoeKTH nepLinx
AOC/lifPKeHb MOJ1I0ANX HAayKOBLIB
XHYM imeni L.I1. KotisapeBcbkoro

Crieyianizayisa «@opreriaHo»
9.00 — 13.00 Zoom

https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz0

1oenmudghikamop rxongepenyii: 878 6363 6879
Koo oocmyny: 034424
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Crieyianizayis

21.05 «OpKecTpoBI 4yXOBI Ta YAaPHI IHCTPYMEHTHN>
9.00 google-meet
https://meet.google.com/kgv-dagp-cex

Crieyianizayia «AkagemidHm criig»
9.00 Zoom

https://us05web.zoom.us/j/87941845056 ?pwd=elpvMXhTWEFjVTBscGIQVmc3YXRXZz09

loenmudpixamop kongepenyii: 879 4184 5056
Koo oocmyny: HLg4DU

Crieyianizayii «XopoBe ANpUryBaHHS»,
«OrepHo-CUM@OHIYHE ANPUTYBaHHS»
10.00 Zoom

https://us04web.zoom.us/j/715256990427?pwd=44uMOLNCx2Zptq33fD86R0aJwDd5ki.1
loenmudpixamop kongepenyii: 715 2569 9042
Koo oocmyny: 4kA83y

CEKLIA 6
14.00-18.00 Ykpaina — CBIT:

MHCTEYTBO Ta Hayka 6€e3 KOpAOHIB

https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

Ioenmugbixamop rxongepenyii: 878 6363 6879
Koo oocmyny: 034424
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https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

21.05

18.00-19.00

JIEKYIA
bernpgxamina N'Y4MAHA
(I3paisnb)
«EBPENCbKI MY3UYHI MOTUBU Yy TBOPYOCTI

EBPEVICHKO-YKDAIHCbKNUX KOMITO3UTOPIB»

https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

loenmughiamop xongepenyii: 878 6363 6879
Koo oocmyny: 034424

19.00-20.00

JIEKLIS
Mapii MUPOBCbKOI
(/TUTBA)

«CeKcrer gopreriiaHo 1a AyxoBux.: 0cob/imBOCTI
BUKOHABCHKOI IHTEpriperayli
7a poJib r1iaHicTa B aHcambJsii»

https://us02web.zoom.us/j/878636368792pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

loenmughixamop xongepenyii: 878 6363 6879
Koo oocmyny: 034424



https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09
https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09
https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09
https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

REGULATIONS OF THE CONFERENCE

20.05 10:30 OPENING OF CONFERENCE
PLENARY SESSION

https://us02web.zoom.us/j/85417997408?pwd=cDFoMO0MySDZiQiB6aG1Ld08wNjlQQT09

Meeting ID: 854 1799 7408
Passcode: 317906

SECTION 1
Research activity of Young Scientists
Council at I.P. Kotlyarevsky
National University of Arts:
new research horizons of modern
pedagogy and art criticism

12:00

https://us02web.zoom.us/j/85417997408?pwd=cDFoMOMySDZiQjB6aG1Ld08wWN;jIQQT09

Meeting ID: 854 1799 7408
Passcode: 317906

SECTION 2

Future of Ukrainian science: first research of
12:00-16:00 young scholars of I1.P. Kotlyarevsky
National University of Arts

Specialization «Folk Instruments of Ukraine
12.00 Zoom

https://usO05web.zoom.us/j/820362374722pwd=SUIhNHIQUFIyeTd/YURDajISR2w3QT09

Meeting ID: 820 3623 7472
Passcode: AKYbG3



https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us05web.zoom.us/j/82036237472?pwd=SUlhNHlQUFIyeTdlYURDajlSR2w3QT09
https://us05web.zoom.us/j/82036237472?pwd=SUlhNHlQUFIyeTdlYURDajlSR2w3QT09

Specializations «Musicology>,

20.05 «Variety and Jazz Music Art »

12.00 google-meet
https.//meet. google.com/tat-ihsy-kgp

Specialization «Orchestra String Instruments»

12.00 google-meet

https://meet.google.com/chz-igzj-ywo

14.00-18.00 SECTION 3
Ukraine — world:

art and research without borders

https://us02web.zoom.us/j/854179974087?pwd=cDFoMO0MySDZiQiB6aG1Ld08wNjlQQT09

Meeting ID: 854 1799 7408
Passcode: 317906

18.00-19.00 I-E,CTURE i
of Urszula SWIERCZYNSKA
(Poland)

«Multicultural contexts of

Alexander Zarzycki’s vocal chamber music»

https://us02web.zoom.us/j/85417997408?pwd=cDFoMOMySDZiQjB6aG1Ld08wN;jIQQT09

Meeting ID: 854 1799 7408
Passcode: 317906



https://meet.google.com/tat-ihsy-kgp
https://meet.google.com/chz-igzj-ywo
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09

21.05

19.00-20.00

10.00-18.00

9.00-16.00

LECTURE
of Gvantsa GHVINJILIA
(Georgia)
«Multimedia musical genres
as a path to Transhumanism
(The Georgian case)»

https://us02web.zoom.us/j/85417997408?pwd=cDFoMOMySDZiQjB6aG1Ld08wNjIQQT09

Meeting ID: 854 1799 7408
Passcode: 317906

SECTION 4
Modern dimensions of practical theatre

studies

10.00 Zoom
https://usO4web.zoom.us/j/71074999108?pwd=eOEQIH8VrUXmOzJ4h7WLHxYHh7bOKj.1

Meeting ID: 710 7499 9108
Passcode: 111111

SECTION 5

Future of Ukrainian science: first research of
young scholars of I.P. Kotlyarevsky
National University of Arts

Specialization «Piano»
9.00 Zoom

https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz0

Meeting ID: 878 6363 6879
Passcode: 034424



https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us02web.zoom.us/j/85417997408?pwd=cDFoM0MySDZiQjB6aG1Ld08wNjlQQT09
https://us04web.zoom.us/j/71074999108?pwd=eOE0lH8VrUXmOzJ4h7WLHxYHh7bOKj.1
https://us04web.zoom.us/j/71074999108?pwd=eOE0lH8VrUXmOzJ4h7WLHxYHh7bOKj.1
https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09
https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

21.05

14.00-18.00

Specialization «Orchestra Wind
and Percussion Instruments»
9.00 google-meet

https://meet.google.com/kgv-dagp-cex

Specialization «Academic Singing»
9.00 Zoom

https://usO05web.zoom.us/j/87941845056?pwd=elpvMXhTWEF;VTBscGIQVmc3YXRXZz09

Meeting ID: 879 4184 5056
Passcode: HLg4DU

Specializations «Choral Conducting» and

«Opera-Symphonic Conducting»
10.00 Zoom

https://us04web.zoom.us/j/71525699042?pwd=44uMOLNCx2Zptq33fD86R0aJwDd5ki.1

Meeting ID: 715 2569 9042
Passcode: 4kA83y

SECTION 6

Ukraine — world:

art and research without borders

https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

Meeting ID: 878 6363 6879
Passcode: 034424



https://meet.google.com/kqv-dagp-cex
https://meet.google.com/kqv-dagp-cex
https://us05web.zoom.us/j/87941845056?pwd=elpvMXhTWEFjVTBscGJQVmc3YXRXZz09
https://us05web.zoom.us/j/87941845056?pwd=elpvMXhTWEFjVTBscGJQVmc3YXRXZz09
https://us04web.zoom.us/j/71525699042?pwd=44uMOLnCx2Zptq33fD86R0aJwDd5ki.1
https://us04web.zoom.us/j/71525699042?pwd=44uMOLnCx2Zptq33fD86R0aJwDd5ki.1
https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09
https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

21.05

18.00-19.00

LECTURE
of Benjamin GOODMAN
(Israel)
«Jewish musical motives in the work

of Jewish Ukrainian composers»

https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

Meeting ID: 878 6363 6879
Passcode: 034424

19.00-20.00

LECTURE
of Maria MIROVSKAYA
(Lithuania)

«The piano and winds sextet:
peculiarities of performing interpretation and the role
of the pianist in the ensemble»

https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

Meeting ID: 878 6363 6879
Passcode: 034424



https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09
https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09
https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09
https://us02web.zoom.us/j/87863636879?pwd=eHpjSndnNndvWko2dVZYN2FXUmVQdz09

20 TpaBHsa (cy6oTa) 10:30-12:00
20 May (Saturday)

NNEHAPHE 3ACIAAHHA /
PLENARY SESSION

lIpnBiTaHHa Ta BCTynHe C/10BO:

TOBOPYXIHOI  Harasii  Onerisrn, PEKTOpa  XapKIBCbKOIo
HaLJIOHa/IbHOro  yHIBEpcUTETY MUCTEYTB IMeHI L[], KotaigpeBchkoro,
rpogecopa, KaHANAaTa MUCTELTBO3HABCTBA, 3ac/ly)KEHOIo 4isi4a MUCTELTB
YkpaiHu,

CYXJ/IEHKO 1IpuHun FOpiiBHM, [11€pLIOrO [IPOPEKTOpa XapKiBCbKOro
HaLlOHa/IbHOro  YHIBEpCUTETY  Mucteyts  IMeHi L.[1. KotisgpeBchkoro,
KaHguaara MUCTELTBO3HABCTBA, [Ipogecopa, npogecopa, Kagpegpu
CreyliasibHoOro @oprerniaHo XapKIBCbKOro HaLlOHa/lbHOro  YHIBEPCUTETY
mucteyTs iMeH/ 1.11. Kotisapescskoro,

YEPHSIBCbKOI Mapianun CraHicnaBiBHM, rIpOPEKTOPa 3 HAYKOBOI
poboTH  XapKIBCbKOro HALJIOHA/IbHOMO  YHIBEPCUTETY MUCTELTB  IMEH/
L[l KotnspeBcekoro,  KaHAuAaTa  MUCTELTBO3HABCTBE,  Ipogecopa,
npogecopa  Kagegpu  crieyiasibHoro  QOpTerniaHo  XapKiBCbKOIro
HaLJIOHa/IbHOro yHIBEpeUTeTy mmucteyts iMeHi LI1. Kotispescbkoro,;
KOIIEJ/TIOKA Onera OnekcioBuya, [IpoOPEKTOpa 3  HAYKOBO-
NefaroriyHoi pobotu 1a 3 MDKHapOAHuX 3BA3KiB, ro/ioBu Pagn Mosaoanx
BYEHUX XAPKIBCLKOIO HALIOHA/IbHOrO  YHIBEPCUTETY MUCTELTB  IMEHI
L[1. KotndpeBcskoro, 3acTyrfiHuka ro/sioBu Pagu Mosioaux BYEHUX pu
XOBA 3 nutaHb Ky/IbTypu Ta MUCTELTB, KaHAMAATa MUCTELTBO3HABCTAG,
AOLEHTE, [OLEHTa Kageqpu CreLiaibHoOro @opTerniaHo XapKiBCbKOro
HAaL|IOHa/IbHOMo yHIBEpCUTETY MUCTELTB IMEHI I.[1. KoT/ispescbkoro;
MAHAONY Onexcangpy BanepiiBHH, rosioBu Pagu Mosiogux BYEHUX puU
XapKiBCbKivi 0O/IaCHIM BIICbKOBIU  aAMIHICTPALf], [OKTOPa EKOHOMIYHUX
HayK, npogecopa, ripogecopa Kageapu @IHaHCIB, 6aHKIBCLKOI Ccripasu T1a
CTPaxyBaHHs, rofnosn  Pagn  Momogux — BYEHuX  [epXKaBHOIO
6IOTEXHO/IOMTYHOIro YHIBEPCUTETY.




lpe3enrayis meHnTOpCbKOI nporpamu ELIA UAx platform HKU
YTpexTtcbkumM  YHIBEpCUTETOM  MHUCTEUTB  —  CECTPHHCBKHM
MUCTELbKUM  BHIUUM  HABYaJIbHUM  3aKkaagoM XapKiBcbKoMmy '
HayioHa/IbHOMY yHiBepcuteTy mucreyrs imeHi I.11. KotnsapeBcbkoro
Mapixxanna [MTAAPLQEKYIIEP, rosioBa Bi4Al/IEHHS — PO3BUTKY
AOCTIi)KEHb HKU  Y1pextcbkoro — YHIBepcutetry — MUCTELTB

(Higepriargm)

B nipezeHTadlii riporpamu 6EpYTh y4acTh aAMIHICTPaLis 1a
r1POECOPCHKO-BUKIIAAALIbKMY CK184 HKU Yrpextcekoro
YHiBEpCuTETY MUCTELTB

AocnigpxeHHs npoyecy eBporneizayii CEKTopy BHLYOI My3MYHOI OCBITH

B py3ii
IBepi KEKEHAA3E INYCTA®CCOH, KepiBHUK BiAAITY MPKHAPOLHUX
3BA3KIB Toinicbkoi AEDIKaBHOI KOHCEDPBATOPII IMEH/

Baro Capamrmiusini (Tpy3ig-LLBevis)

[lepeknang 3 aHrvicbkoi — OnekcaHgp JIMcn4ka, acriipaHT 1a BUK/IGAa4
Kagegpn IcTopii CBITOBOI Ta YKPaIHCbKOI My3uky, 3acTyriHuk [o/108u pagu
MOJIOANX BYEHUX XAPKIBCLKOIO HALIOHA/IbHOMO VYHIBEPCUTETY MUCTELTB
ImeHi L11. KotnsgpeBcykoro




Greetings of:

Nataliya GOVORUKHINA, Rector of Kharkiv I.P. Kotlyarevsky National "
University of Arts, Professor, Ph.D. in Art Studies, Honored Art Worker of
Ukraine;

Iryna Sukhlenko, First Vice-Rector of Kharkiv LP. Kotlyarevsky National
University of Arts; Ph.D. in Art Studlies, Full Professor, Professor of the

Department of Special Piano at the Kharkiv IP. Kotlyarevsky National
University of Arts;

Marianna CHERNYAVSKA, Vice-Rector for Research of Kharkiv
LP. Kotlyarevsky National University of Arts; Ph.D. in Art Studies,
Full Professor, Professor of the Department of Special Piano at the Kharkiv
LP. Kotlyarevsky National University of Arts;

Oleh KOPELIUK, Vice-Rector for Scientific and Pedagogical Work and
International Relations, Chairman of the Council of Young Scientists of

Kharkiv I.P. Kotlyarevsky National University of Arts; Deputy Chairman of

the Council of Young Scientists at the Kharkiv Regional Military
Administration on Culture and Arts, Ph.D. in Art Studies, Full Associate
Professor, Associate Professor of the Department of Special Piano at the
Kharkiv I.P. Kotlyarevsky National University of Arts;

Oleksandra MANDYCH, Chairman of the Council of Young Scientists at
the Kharkiv Regional Military Administration, doctor of Sciences
(in Economics), Professor, Professor of the Department of Finance, Banking
and Insurance, Chairman of the Council of Young Scientists of the State

Biotechnology University.



Presentation of the mentoring program of the ELIA UAx platform
HKU by the Utrecht University of the Arts , which a sister higher
education institution to the Kharkiv I.P. Kotlyarevsky National
University of Arts
Marjanne Paardekooper, Head of Reseach Development, HKU
University of the Arts Utrecht (Netheriands)

The administration and teaching staff of HKU Utrecht University of
the Arts participate in the presentation of the program

Exploring the Process of Europeanisation of the Higher Music
Education Sector in Georgia
Iveri Kekenadze Gustafsson, Head of International Relations
Department V. Sarajishvili Thilisi State Conservatoire

(Georgia-Sweden)

Translator — Oleksandr Lysychka, postgraduate student and lecturer of
Department of Ukrainian and Foreign Music History, Deputy Chairman of
Council of Young Scientists of Kharkiv I.P. Kotlyarevsky National University
of Arts




12:00

CEKLIA 1/ SECTION 1

HaykoBa gisisibHICTb ripegcraBHAKIB pagn Mosiognx BYEHHX
XapKkiBCbKOro HalyioHaJ/IbHOIo YHIBEPCHUTETY MHUCTELTB
imeri I.11. Kot/isapeBcbKoOro: HOBi JOC/TIAHNYbKI O6PIi
CyYacHOI negarorikv Ta MMCTeyTBO3HaBCTBa

Research activity of Young Scientists Council at
I.P. Kotlyarevsky National University of Arts: new
research horizons of modern pedagogy and art criticism

[os10BYyE:

KOITEJIFOK 0.0., ro/siosa Pagmn Mo/siogqux BHYEHMX,
[POPEKTOP 3 HAYKOBO-EAAIOrM4YHOI pobOTU T3 3
MPKHapoLaHmX 3B 43KkiB XHYM imeri 1.11. Kot/ispeBcsKoro,
3acTyrIHUK ro/ioeu

Pagn mosnognx B4erHmnx ripu XOBA 3 nutaHb Ky/ibTypu 18
MUCTELTB, KaHANAAT MUCTEL/TBO3HABCTBA,

JOLIEHT, [JOLEHT Kape[pu CreLiaibHoro gopreriaHo
XapKIBCbKOIro HaLlioOHa/IbHOro yHIBEPCUTETY

mucreyts imeHi I.[1. Kot/isspeBcbkoro,

Moderator:
Oleh KOPELIUK, Chairman of the Council of Young Scientists,
Vice-Rector for Scientific and Pedagogical Work and International
Relations of Kharkiv LP. Kotlyarevsky
National University of Arts,
Deputy Chairman of the Council of Young Scientists
at the Kharkiv Regional Military Administration on Culture and Arts, ;
PhD in Art Studies, Full Associate Professor,
Associate Professor of the Department of Special Piana



MaHpoBo-cTn/iboBi ocobsmBocTi [Anntuxy A8 ABOX d¢bopreniaHo
Jlrogmunnn Lykansio: y nowykax BUKOHaBCbKOI KOHYyenyii
Konesnrok Osner OnekcivoBnY, rosioBa Pagn MOJIOANX BYEHUX,
[POPEKTOP 3 HAYKOBO-IEAArOrYHOI' pOO6OTU Ta 3 MPKHAPOAHUX 3B S3KIB
XapKIBCbKOro  HAaLOHa/IbHOMO  YHIBEPCUTETY — MUCTELTB  IMEHI
L[l Kot/idpeBcbKoro, KaHangaT MUCTELTBO3HABCTBA, AOLEHT, AOLEHT

Kageapm crieliaibHoro gopreriaHo (Xapkis, YkpaiHa)

Genre and style features of Lyudmila Shukaylo's Diptych for two
pianos: in search of a performance concept
Oleh Kopeliuk, Chairman of the Council of Young Scientists, Vice-
Rector for Scientific and Pedagogical Work and International Relations
of Kharkiv IP. Kotlyarevsky National University of Arts, PhD in Art
Studlies, Associate Professor, Associate Professor of the Department of

Special Piano (Kharkiv, Ukraine)

OHTOJIOris1 KOJINCKOBOI MICHI B KOMIO3HTOPCbKIH npaktnyi XX-XXI

CTOJIiTTS: BTIJIEHHS ig€i BiTa/IbHOCTI SIK EK3UCTEHLIMHOI JiIHHOCTI

Maneviko [fap’a MuxonaiBHa, KaHAMAAT MUCTELTBO3HABCTBA,
JOLIEHT, [JOLIEHT Kagenpv iHTEPrpeTosiorii Ta aHasli3y My3uKu, MEPLLMY
3aCTyrHuK  roioBu  Pagu. . MOJ/IoguX  BYEHUX  XAPKIBCbKOIro
HAaL|IOHa/IbHOMO  YHIBEPCUTETY MUCTELTB IMeHI L.[1. KoTaispeBcbKkoro
(XapkiB, YkpaiHa)
The ontology of the lullaby in the compositional practice of the
20th- 21st centuries: the embodiment of the idea of vitality as an
existential value
Daria Zhalieiko, PhD in Art Studies, Full Associate Professor,
Associate Professor at the Department of Interpretology and Musi
Analysis, First Deputy Chairman of the Council of Young Scientists o
Kharkiv I.P. Kotlyarevsky National University of Arts (Kharkiv, Ukraine



Komno3nropcekmif  TeKCT Ta  iHTepnperayinHmi  noreHyiaa
MY3HYHOIro TBOpy — A0 NnpobsieMn KOHKPETH3aLii KOMITO3HUTOPCbKOIro
3agymy
KawnpyeB Pycnan [eHHaginoBmnY, [OKTOp @iriocogii, craplumv
BUK/IaAaYy Kageqpmu Teopii My3uKku, CTapumyi BUKIaAad Kageqpu
KOMo3null 1@ IHCTPYMEHTYBaHHS, 3acTyrHUK ro/108u Pagn Mosioanx

BYEHUX XGPKIBCLKOIO HAL{IOHA/IbHOMO YHIBEPCUTETY MUCTELTB IMEH/

L[1. Kotnspescykoro (Xapkis, YKpaiHa)
Composer’s text and interpretational potential of a musical piece —
to the problem of concretising of the composer’s idea
Ruslan Kahsyrtsev, PhD in Art Studies, Senior Lecturer of the
Department of Music Theory, Senior Lecturer of the Department of
Composition and Instrumentation, Deputy Chairman of the Council of
Young Scientists of Kharkiv ILP. Kotlyarevsky National University of
Arts (Kharkiv, Ukraine)

Cropinkamn wogeHHnka Igsymi Cikiby: onepa «Da gelo a gelo»

CanbBarope Llappirno
KopagoBcbka [lMosina AHartosiiBHa, [OKTOp @inocogii, crapiumv
BUK/I34ay Kageapu 3arasibHoro 1a CreylanizoBaHoro @opreriaHo,
3acTyrHuK  ro/ioBu  Pagu  Mo/iogux — BYEHUX  X3PKIBCbKOro
HaL|IOHa/IbHOMo  YHIBEPCUTETY MUCTELTB IMeHI L.[1. KoTnigpeBcbkoro
(XapkiB, YkpaiHa)

Through the Pages of Izumi Shikibu’s Diary: «Da gelo a gelo» by

Salvatore Sciarrino

Polina Kordovska, PhD in Art Studies, Senior Lecturer at the General
and Specialized Piano Department, Deputy Head of Young Scholars:
Council at Kharkiv LP. Kotlyarevsky National University of Art:
(Kharkiv, Ukraine)




Icropis, gisibHicTte Ta posb EnirapiBcbKoro roBapmucrea
Jincnuxa OnexcaHgp MukosanoBmny, acrijpaHt T1a BuKIGAaYy
Kageqpm IcTopil’ yKpaiHCbKOI' Ta 3apyOiKHOI" My3uKU, 3aCTYITHUK [0/10841
Pagu mosogux BYEHUX XAPKIBCbKOroO HAaLIOHA/IbHOro yHIBEPCUTETY
mucreytB  imeHi L[l KOT/i5peBCcbKkoro, HaykKoBumvi — KEDIBHUK — —
1./] IBaHOBa, KaHanaar MUCTELTBO3HABCTBA, ripoghecop
(XapkiB, YkpaiHa)

History, activity and role of Elgar Society
Oleksandr Lysychka, postgraduate student and lecturer of the
Department of History of Ukrainian and Foreign Music, Deputy
Chairman of the Council of Young Scientists at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser —
Iryna Ivanova, PhD in Art Studies, Professor (Kharkiv, Ukraine)

lTpo cuHTEeTMYHY Npupoay rnpogeciniHoro My3nKkaHTa-cTpyHHMKa
Kyuepernko CraHicnaB IropoBmnY, KaHAuAAaT MUCTELTBO3HABCTBA,
craplmy  BUKIaAay Kageapy KaMEPHOro aHcamobsiro, 3acTyriHuK

rosnosu  Pagn Mosiogux  BYEHUX  XGPKIBCbKOrO  HaLlOHa/IbHOMo

YHIBEpcuTETY MUcTeyTB iMeHI 1.[1. KoT/ispeBcbKoro (Xapkis, YKkpaiHa)

About the synthetic nature of a professional string musician
Stanislav Kucherenko, PhD in Art Studies, Senior lecturer at the
Chamber Ensemble, Deputy Chairman of the Council of Young
Scientists of Kharkiv LP. Kotlyarevsky National University of Arts
(Kharkiv, Ukraine)

lMpusiom stop motion animayii B AUCTaHLIHHOMY HaBYaHHI /11/1bKapiB
LWWanoBanoBsa  Haranis  [llaBsiBHa, BUK/IaAa4y  Kagegpu

MaviCTEPHOCTI aKTopa Ta PEXUCYPU Teatpy aHiMauli XapKiBCbKOro
HAaLJIOHa/IbHOIro yHIBepcuTery Mucteyts imeHi 1. [1. KoTt/ispeBCbKoro:
(XapkiB, YkpaiHa)




Method of stop motion animation in distance education of
puppeteers
Nataliia Shapovalova, Lecturer of the Department of Animation
Theatre Acting and Directing of Kharkiv LP. Kotlyarevsky National ‘
University of Arts (Kharkiv, Ukraine)

Ocob61mBoCTi po60TH B KaMEPHOMY KJ1aci B yMOBax ANCTaHLIiMHOI O

HaBYaHHS
CugopeHko Onbra [FOpiiBHa, crapwmvi Bukiagady Kagegpu
KamMepHoro  aHcambsiro,  MpoBigHMY  KOHLEDTMEUCTED  Kageapu
KaMepHoro aHcambsio XapKiBCbKOro HallOHa/lbHOro yHIBEPCUTETY
mucreyTs imeHi 111, KotispeBcbKoro (Xapkis, YKkpaiHa)

Peculiarities of working in class of chamber ensemble during

distance learning
Olha Sydorenko, Senior lecturer of Chamber Ensemble Department,
Leading accompanist of Chamber ensemble Department of Kharkiv
LP. Kotlyarevsky National University of Arts (Kharkiv, Ukraine)

BuroHaBcbKa fiSi/IbHICTD Mg Yac NOBHOMAaCLUTaOHOI BiHN: YK Lje Ha
vyaci?
LWagbko Makcum OsiekcaHgpPoOBMY, [OKTOP @inocoii, crapiumy
BUK/1a4a4q Kagegpu KaMEePHOro aHcambriro, rIPOBIAHMA
KOHLIEDTMEUCTED Kageapu COJIbHOIO CriiBy Ta OfEPHOI 1j4roTOBKM

IMEH/

XapKIBCbKOro  HAaLlOHa/IbHOMO  YHIBEPCUTETY  MUCTELTB

L[1. Kotnspescokoro (Xapkis, YkpaiHa)



Performing activity during full-scale war: is it timely?
Maksym Shadko, PhD in Art Studies, Senior lecturer of Chamber
ensemble Department, Leading accompanist of Solo singing and Opera
studies Department of Kharkiv I.P. Kotlyarevsky National University of E
Arts (Kharkiv, Ukraine)

Komniosnrop y rearpi /19/71b0K: 4OCBIfg HayKOBOI caMopedgbrieKcii

lNManavyoBa Karepmrna BosogmMmupiBHa, acripaHT Kageqpu
IHTEPIPETO/IorTI Ta aHaslzy My3uku, BUK/IGAaY Kageapu KoMIosnLii 1a
[HCTDYMEHTYBAHHSA ~ XApKIBCbKOro  HALlOHa/IbHOro  YHIBEPCUTETY
mucreytB  imeHi L[l KOT/ipeBcbKkoro, HaykKoBuMvi — KEDIBHUK — —
LA. PomaHroKk, JOLIEHT, KaHanaar MUCTELTBO3HABCTBA
(XapkiB, YkpaiHa)
Composer in the puppet theater: experience of scientific self-
reflection
Kateryna Palachova, postgraduate student of the Department of

Interpretation and Music Analysis, Lecturer of the Department of

Composition and Instrumentation of Kharkiv I.P. Kotlyarevsky National
University of Arts; scientific adviser — Iryna Romanyuk, PhD in Art

Studlies, Associate Professor (Kharkiv, Ukraine)

lTutaHHss BHKOHaBCbKOIo pgiasiory B IirpoBoMy npocropi KapmeH-
ghanraszii gs1a gsox ¢popreniaro I. AHgepcoHa
Cegrox Irop OneroBmY, KaHAuUAAT MUCTELTBO3HABCTBAE, [OLIEHT,
AOLEHT  Kageapu  crieyiaibHoro  @oprerniaHo  XapKiBCbKOIro
HaLIOHa/IbHOro  YHIBEPCUTETY MUCTEUTB IMEHI I.[1. KoT/i19peBCcbKoro

(XapkiB, YkpaiHa)



The problem of performing dialogue in the game space of Carmen-

fantasia for two pianos by G. Anderson

Thor Sediuk, PhD in Art Studies, Associate Professor, Associate

Professor of the Department of Special Piano (Kharkiv, Ukraine) &
|

§

OcobsinBOCTi BTIZIEHHSI MOETHYHOI pHTMIkM Bipwis I. [pavya y
«bapBax ta HacTposix»» B. lybaperka
Kaninina AHHa CepriiBHa, f0KTOp (inocodii, crapuni BuUKAaAa4Y
Kageapm [CTOpIi YKPaiHCbKOIT 1@ 3apyOKHOIT My3uKu XapKIBCbKOIo
HAaLJIOHa/IbHOro  YHIBEPCUTETY mucTeyTs IMeHI I.[1. KoTigpeBcbkoro
(XapkiB, YkpaiHa)
Peculiarities of the embodiment of the poetic rhythm of 1. Drach's
poems in V. Gubarenko's «Colors and Moods»
Anna Kalinina, PhD in Art Studies, Senior lecturer of the Department

of History of Ukrainian and Foreign Music of Kharkiv I.P. Kotlyarevsky
National University of Arts (Kharkiv, Ukraine)

Penpe3eHrayifs cy4YacHux onepHux criBakiB B ixHix Instagram-

6s10rax
Ky3bMiHa OnekcaHgpa AHarovsiiiBHa, KaHamngar
MUCTELITBO3HABCTBA, JAOLEHT Kageapu CO/bHOMo CriiBy T4 OMEDPHOI
11[4roToBKu XapKIBCbKOrO HaLIOHa/IbHOIo YHIBEPCUTETY MUCTELTB IMEHI
LTl Kotnspescskoro (Xapkis, YkpaiHa)

Modern opera singers' representation in their Instagram blogs
Oleksandra Kuzmina, PhD in Art Studies, Associate professor, the
Department of solo singing and opera training, Kharkiv
LP. Kotlyarevsky National University of Arts (Kharkiv, Ukraine)



JliTyprisiHa gpama -apxeTur cy4acHoi onepm
bypuyes Muxura BikKTOPOBMY, AaClIPaHT TBOPYOI AaCIiPaHTypU
Kageapu CoJ/IbHOro CriiBy T4 OlNEPHOI  II4rotoBku XapKiBCbKOIro
HaL{IOHa/IbHOro YHIBEDPCUTETY MucCTeyTB IMeHI L.[1. Kot/idpeBcbKkoro,
HaykoBmi  KepiBrnk — J1.B. lllarnoBasioBa, 3aBigyBay  Kkageqpu
IHTEepriperosiorii 1@ aHam3y My3uky, [AOKTOP MUCTELTBO3HABCTBA,

ripogecop (Xapkis, YkpaiHa)

Liturgical drama - archetype of modern opera
Mykyta Burtsev, postgraduate student of the creative postgraduate
course of the Department of solo singing and opera training, Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser —
Lyudmila Shapovalova, Head of Department of Interpretology and
Music Analysis, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

YKpaiHCbKI KIapHEeTHCTH Ha CBITOBIM apeHi: Iicropii ycnixy T1a

BHUKJINKH

lMerpux Bnagncias IropoBHY, acriipaHT Kageapy IHTEPPETO/IONT
7A@ GHan3By Mysuku XapKIBCbKOMO HAaUIOHa/IbHOro yHIBEpPCUTETY
mucreyrB  imeHi L[l KOT/19peBCbKOro,  HaykoBmvi — KEDIBHUK — —
fO.B. HikoraeBchka, HOKTOp MUCTELJTBO3HABCTBA, ripogecop
(XapkiB, YkpaiHa)
Ukrainian Clarinetists on the World Stage: Success Stories and
Challenges
Viadyslav Petryk, postgraduate student of the Department of

Interpretology and Music Analysis of Kharkiv I.P. Kotlyarevsky National
University of Arts; scientific aaviser — Yuliia Nikolaievska, Habilitated
Doctor of Art Studies, Professor (Kharkiv, Ukraine)




«Marernynmii»  koHyepr EHpixke [paHagoca:  o0co6/1MBOCTi
BUKOHAaBCbKOI IHTEepriperayii
AnnHax Taicia IBaHiBHa, /[OKTOp @I10coQii, KOHLIEPTMENCTED
Kageapm CoJ/IbHOro CriiBy T8 OfNEPHOI  1[AroToBKM XapKIBCbKOIro
HAaLJIOHa/IbHOMO  YHIBEPCUTETY MuUCTELTB IMeHI I.[1. KoTaisgpeBcbkoro
(XapkiB, YkpaiHa)

Piano Concerto «Patético» by Enrique Granados: features of

performing interpretation
Taisiia Dyniak, PhD in Art Studlies, accompanist at the Department of
Solo Singing and Opera Training of Kharkiv I.P. Kotlyarevsky National
University of Arts (Kharkiv, Ukraine)

XapKiBCbKMH CKPHUITKOBHI KOHLEPT B aCreKTi CTUITICTHKH KaHPy
Ycnerncobka IHHa OneriBHa, acrijpaHTka Kagegpu IHTEDPPETosIorii
7@ GHan3By My3umku XapKIBCbKOMO HAaLIOHAa/IbHOro yHIBEPCUTETY
mucreyrs imeHi L[1. KotsispeBcbkoro, aptuctka opkectpy XHATOb

iMeHi M. JlnceHka, HaykoBmi KepiBHuk — [.1. IrHaTYHEHKO, KaHAuAaT

MUCTELITBO3HABCTBA, POGECOP, 3aC/y)KEHMN A4 MUCTELTB YKpaiHu
(XapkiB, YkpaiHa)
Kharkiv violin concerto in the aspect of stylistics of the genre

Inna Uspenska, postgraduate student of the Department of
Interpretation and Analysis of Music of Kharkiv ILP. Kotlyarevsky
National University of Arts, artist of the orchestra of Kharkiv National
Academic Opera and Ballet Theater named after M. Lysenko, scientific
aaviser — Georgily Ignatchenko, PhD in Art Studies, Professor, Honored
Worker of Arts of Ukraine (Kharkiv, Ukraine)



M. J/iucenxko — Meciss yKpaiHCbKOI My3MKHM [APYyroi noJioBHHH
XIX cronitrs
Koxan Jlrogmmna HocunisHa, AOKTOp  Qlsioco@ii, BUKIGAAY
Kageapu CLEHIYHOI MOBU XaPKIBCbKOrO HAaLiOHa/IbHOMo YHIBEPCUTETY
mucreyrs IimeHli I [1. Kot/idpeBcbKkoro, BuKk/iagad Bigaily <«CriiB»
XapKiBCbKoOro MY3UYHOIO @paxoBoro KONELKY IMEHI
b.M. JigrowmHcbKkoro (XapkisB, YkpaiHa)

M. Lysenko as the Messiah of Ukrainian music of the second half of
the 19" century
Lyudmila Kohan, PhD in Art Studies, Lecturer of the Department of
Stage Language of Kharkiv IP. Kotlyarevsky National University of
Arts, Lecturer of the <«Singing» Department of Kharkiv
B. Lyatoshynskyi College of Music (Kharkiv, Ukraine)

XyAorxHi acrnekTu KOMIMO3UTOPCbKHUX TEKCTIB
OnexcarHgpa HazapeHka
JintBuiwyerHko OsiecaHgp BornogmmumpoBmY, BuK/Ianay Kagpegapu
HapoaHux  [HCTPYMEHTIB  YKPaiHn  XapKiBCbKOro  HaLlOHa/IbHOro

YHIBEpcuTETY MuUcTeyTB iMeHi 1. [1. KoT/isgpeBcsKoro (Xapkis, YkpaiHa)

Artistic aspects of Oleksandr s Nazarenko s compositional texts
Oleksandr Lytvyshchenko, Lecturer of the Department of Folk
instruments of Ukraine of Kharkiv 1.P. Kotlyarevsky National University
of Arts (Kharkiv, Ukraine)

OcobsimBocri poboTn akKkropa y nNeEPPOPpMaTuUBHUX BUCTaBax Ha
npuxnagi nepgpopmancy «Plunder»
llinexyn  OnexcaHgp  CepriioBnY, akiop  XapKiBCbKOIo
aKa[EMIYHOro ApaMaTu4dHoOro Teatpy, BUKIGAaY Kageqpy CLEHIYHOI
MOBY XGPKIBCbKOIO HALJIOHa/IbHOro VHIBEPCUTETY MUCTELTB [MEH.
L[1. KotnspeBcokoro (XapkiB, YkpaiHa)



Peculiarities of the actor’'s work in performative performances on
the example of the performance «Plunder»
Oleksandr Plekhun, actor of the Kharkiv Academic Drama Theater,
Lecturer of the Department of Stage Speech of Kharkiv
LP. Kotlyarevsky National University of Arts (Kharkiv, Ukraine)

My3uka cyyYacHHX KOMIO3SHTOPIB Yy CHUCTEMI TBOPHOI [isA/IbHOCTI

P. Tropekx
Ywaxosa  Maprapnra  CepriiBHa, acripaHtka  Kagegpu
IHTEepripeTosiorii 178 aHa/i3y My3uku XapKIBCbKOro HaLioHa/lbHOro
yHIBEpCUTETY  MuUCTEYTB  [MEHI  L[1. KOT/iSpeBcbkoro,  HaykoBuvi
kepiBHuk — LIO. CyX/IeHKO, KaHANAAT MUCTELTBO3HABCTBA, pogecop
(XapkiB, YkpaiHa)

Music of contemporary composers in the system of creative activity

of R. Tureck
Marharyta Ushakova, postgraduate student of the Department of
Interpretology and Music Analysis of Kharkiv LP. Kotlyarevsky National

University of Arts; scientific adviser — Iryna Sukhlenko, PhD in Arts

Studies, Professor (Kharkiv, Ukraine)

PomaHTnyHa cxk/siagoBa BUKOHaBcbkoro cTtrjiro H. LUtyymaHH
lpogoyc €Brerias  PycniaHiBHa, acrijpaHTka Kagenpm
IHTEepripeTo/iorli 178 aHas3y My3uku XapKIBCbKOro HaLioHa/lbHoOro
YHIBEpCUTETY  MuUCTEYTB IMEHI  L[1. KoT/ispeBcbkoro,  HayKoBuv

KepiBHuk — K.B. TumMogeeBa, KaHaMAaT MUCTELTBO3IHABCTBAE, /AOLIEHT

(XapkiB, YKkpaiHa)




The romantic component of Nathalie Stutzmann’s performance style
Yevheniia Prodous, postgraduate student of the Department of
Interpretology and Music Analysis of Kharkiv I.P. Kotlyarevsky National
University of Arts; scientific adviser — Kira Tymofeieva, PhD in Arts ‘

Studlies, Associate Professor (Kharkiv, Ukraine)

OcobsmmBocTi poboTH 3 KaMEePHUMM aHcaMb/siIIMu B yMOBax

ANCTaHYIMHOIro HaBYaHHs

Bosmmx Onekciri  OniekcioBuY, [OKTOp @liocogii, crapiumi
BuKIa4ayd — Kagegpu - KaMepPHOro - aHcambsio  XapKiBCbKOro
HAaLJIOHa/IbHOMo  YHIBEPCUTETY mucTeyTs IiMeHI I.[1. KoTisgpeBcbkoro
(XapkiB, YkpaiHa)
Peculiarities of working with chamber ensembles in the context of
distance learning
Oleksii Volyk, PhD in Art Studies, Senior Lecturer at the Chamber
Ensemble Department at the Kharkiv LP. Kotlyarevsky National
University of Arts (Kharkiv, Ukraine)

«Kypc rpm Ha apxy»: MeTrogo/ioriyHe 4OC/TiKEHHS

Masmi gmMnTpo MukosanoBmnY, KaHAMAAT MUCTELTBO3HABCTBA,
crapumi  BuK/Iaaay Kageapu KoMmmaosuuii 1a IHCTDYMEHTYBAHHS,
crapwmvi  BUK/IGAadY — Kagegpu  Teopli  My3uku  XapKiBCbKOIro
HAaL|lOHa/IbHOMo  YHIBEPCUTETY MuUCTEYTB IMeHI I.[1. KoTnigpeBcbkoro

(XapkiB, YkpaiHa)



«Erhu tutorial»: the methodological research
Dmytro Malyi, PhD in Art Studies, Senior Lecturer of the Department |
of Composition and Orchestration, Senior Lecturer of the Department
of Music Theory of Kharkiv I.P. Kotlyarevsky National University of Arts
(Kharkiv, Ukraine)

CyyacHi TexHOJIorii ANCTaHYiNHOI OCBIiTH Ta iX peaJsiizayisa y npoyeci
poborn KoHyepTMmeHncrepa
Miy Oxcana PomaHiBHa, KaHANAAT MUCTELITBO3HABCTBAE, CTapLUmMu
BUK/Ia4a4 Kageqpm KaMepHoro aHcamoriro, rpoBIaHMA
KOHLIEDTMENCTED  Kagedpyn OPKECTPOBUX AYyXOBUX Ta  VAAPHUX
IHCTDYMEHTIB XapKIBCLKOro HAaLIOHA/IbHOro YHIBEDCUTETY MUCTELTB
imeHi L11. KotaspeBcbkoro (XapkiB, YKkpaiHa)
Modern technologies of remote learning and their implementation
in the process of working as an accompanist
Oksana Mits, PhD in Art Studies, Senior lecturer of the department of
Chamber ensemble, Lead accompanist of the department of Orchestra
wind and percussion instruments of Kharkiv I.P Kotlyarevsky National
University of Arts (Kharkiv, Ukraine)

Cneyngbika TpaKTOBKH JIFO4CBKOIro roJsiocy B Onepi <«BuwinBaHNH.
KOpPOJIb YKpaitn>» A//in 3ararikeBny
BerpoB Onexciv OneKCiHoBHY, acrijpaHT Kageapy IHTEPpeToIorii
7@ aHan3y Mysuku XapKIBCbKOMO HAaLIOHa/IbHOro yHIBEpPCUTETY
mucreytB  imeHi L[l KOT/iSpeBCbKOro;, HayKoBuMyi  KEDIBHUK — —
L1O. CyxneHko, KaHagngart MUCTELTBO3HABCTBA, rnpogecop

(XapkiB, YkpaiHa)




Specificity of the interpretation of the human voice in the opera

«Vyshyvanyy. The king of Ukraine» by Alla Zahaikevych |
Oleksii Vietrov, postgraduate student for the degree of Doctor of
Arts of the Department of Solo Singing and Opera Training at the |
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Iryna Sukhlenko, PhD in Arts Studies, Professor (Kharkiv, Ukraine)

AHcambisieBa KOMYHIKaLlisi y gopreniaHHoMy KBapreri
H.Bpamca N°1, op.25
Kyrnyesa flap’s BosogmmupiBHa, BuKiIa4ay Kapeqpu 3aralibHoro
7a crieyiasizoBaHoro - gopreriiaHo, 3400yBay  Kagegpyn - icropii
VYKDAIHCbKOIT Ta 3apyOPKHOI My3uku XapKIBCbKOro HaLIOHa/IbHOIMro
yHIBEpCUTETY — MucTeUTB  IMeHi  L[1. KOT/ipeBcbkoro,  HaykoBuv
KepiBHnk — LJI. IBaHOBa, KaHAmMAar MUCTELTBO3HABCTBA, pogecop
(XapkiB, YkpaiHa)
Ensemble communication in the piano quartet of J. Brahms No. 1,
op. 25
Daria Kutluieva, Lecturer at General and Specialized Piano

Department, postgraduate at the History of Ukrainian and Foreign
Music Department at Kharkiv I.P. Kotlyarevsky National University of
Arts; sclentific adviser — Iryna Ivanova, PhD in Arts Studies, Professor
(Kharkiv, Ukraine)

Bokasnbumi ynkn <«JlroboB noera» P. LWymaHa: ictopnyHni

6eKxrpayHa TBOpy Ta NMpaKTHKa BUKOHaBCbKOIO BTIi/IEHHS

lMoroybknit  CraHiciiaB  [EeHHaginoBmuY,  acHCTEHT-CTaXUCT
Kagegpn crieyiasibHoro @OopTeriaHo XapKiBCbKOro HaLlioHa/IbHOro:

YHIBEpcUTETY MUCTELTB IMEHI I.[1. KoT/igpeBcbkoro (Xapkis, YkpaiHa)




The Song Cycle «Dichterliebe» by R. Schumann: The Historical
Background and the Practice of Performing
Stanislav Pototskyi, assistant-intern of the Special Piano
Department of Kharkiv I.P. Kotlyarevsky National University of Arts
(Kharkiv, Ukraine)

Yorupn nicHi op. 41 Ha Bipwi P. Taropa Kaposs LLInMaHOBCbKOro:

«TexXHIYHa BIIpaBa>» YK «3aMBUHU UNKI1»?
Mamorna AHresiina [eHHagiiBHa, acrijpaHTka Kagegpu IcTopli
VYKDAIHCbKOIT Ta 3apyOPKHOI My3uku XapKIBCbKOro HAaLIOHa/IbHOIMro
yHIBEpCUTETY  MuCTEUTB  IMeHi  L[1. KoT/ispeBcbkoro,  HayKoBuv
kepisHmk — LC [pa4, JOKTOPp MUCTELTBO3HABCTBA, [Ipogdecop
(XapkiB, YkpaiHa)

Karol Szymanowski’'s Four songs, op. 41 to texts by Tagore:

«technical exercise» or «redundant cycle»?
Anhelina Mamona, PhD student of the Department of Ukrainian and

Foreign Music History of Kharkiv I.P. Kotlyarevsky National University

of Arts; scientific adviser — Iryna Drach, Habilitated Doctor of Art

Studies, Professor (Kharkiv, Ukraine)

Merogonoris aHanizy cy4acHoOi XOpoBOi MoJlighoHii
Daprywka Onexcin gMUTPoBHY, [OKTOp @iniocodii, B. 0. AEKAHA
BUKOHaBCbKO-MY3UKO3HaB4Y0ro @daky/ibTeTy XapKiBcbKoro
HAaLJIOHa/IbHOro yHIBEpcuTeTy MUcteyts IMeHi I.[1. Kot/idgpeBscsKkoro,

cTapumi BuKIGAa4Y Kagedpu XopoBOoro Ta OrepHO-CUM@POHIYHOMO

ANpnryBaHHSs (XapkiB, YkpaiHa)




Methodology of analysis of modern choral polyphony :
Oleksii Fartushka, PhD in Art Studies, Acting Dean of the Performing |
Arts and Musicology Faculty Kharkiv ILP. Kotlyarevsky National
University of Arts, Senior Lecturer of the Choral and Opera-symphonic

Conducting Department (Kharkiv, Ukraine)

HoBe xntrss onepmn «Iligripsun>» M. Bepbuybkoro: pgiasior B
ICTOPHYHIH NepcrneKTnBi
borarupboB Bosiognmup OJieKCaHgPOBMY, AaCrlipaHT Kageqpu
TEOPII My3uKky, BUK/IGAAY Kageapu KOMIIO3ULli 7 IHCTPYMEHTYBaHHS
XapKIBCLKOro  HaLlOHa/IbHOMO  YHIBEPCUTETY  MUCTELTB  IMEHI
L11. Kotnspescekoro, Haykosmi kepiBunk — I.C. CaBYEHKO, KaHAnAaT
MUCTELTBO3HABCTBA, AOLEHT (XapKiB, YKpaiHa)
The new life of M. Verbytskyi opera «Pidhirany»: dialogue in a
historical perspective
Volodymyr Bohatyrov, Postgraduate student of the Music theory
department; Lecturer the Department of Composition and
Instrumentation Kharkiv I.P. Kotlyarevsky National University of Arts;
scientific adviser — Hanna Savchenko, PhD in Art Studies, Associate

Professor (Kharkiv, Ukraine)

DopMH KOHUEPTYBaHHA y [ApyromMy gpoprerniaHHOMy KOHLUEPTI op. 83
HA.Bpamca
Kawyba [fennc BriagnciaBoBuy, crapumyi BUKIaAay Kagenpm
KOHLIEDTMENCTEDCHKOI  MauCTEPHOCTI,  MPOBIAHMA  KOHLIEDTMENCTED
Kageqpn Co/IbHOro CriiBy Ta OIMEDHOI IMIAroTOBKN XapKiBCbKOIro
HaL|IOHa/IbHOo  YHIBEPCUTETY MUCTELTB IMeHI I.[1. KoT/igpeBcbKoro:

(XapkiB, YkpaiHa)




Forms of concert performance in the Second Piano Concerto op. 83
by Johannes Brahms
Denys Kashuba, Senior lecturer of Accompanist mastery
Department, Leading accompanist of Solo singing and Opera studies
Department of Kharkiv LP. Kotlyarevsky National University of Arts
(Kharkiv, Ukraine)

HanncaHHss nocraHoBYOro nJiaHy Man6ByTHbOI BUCTaBH, SIK Croci6
opraHizayii npaKTMYHoOro NocTaHoBYOro npoyecy BUCTaBH
lNerpenxo Jlinis  BosogmmupiBHa,  BuK/IGAa4Y  Kageqpu
MaviCTEDHOCTI  aKTopa T4  PEexXucCypu  APpamMaTudHoOro  1earpy
XapKIBCbKOro  HaLOHa/IbHOrO  YHIBEPCUTETY  MUCTELTB  IMEHI
LTl Kotnsgpescskoro (Xapkis, YkpaiHa)
Writing the production plan of the upcoming spectacle, as a way of
organizing the practical production process of the performance
Lilia Petrenko, Lecturer of Department of Acting and Drama Theater
directing of Kharkiv LP. Kotlyarevsky National University of Arts
(Kharkiv, Ukraine)

«What is bio?» — BigrnioBigpb cy4acHoro niaHicra
BockoboriHikoB SIkiB BonogmMHupoBmnY, acrijpaHT Kageqpu teopii
MY3UKM, BUK/IaAa4Y Kagegpu CrieyiaibHoro goprerniaHo XapKiBCbKoro
HAaLJIOHa/IbHOo YHIBEPCUTETY MmucTeyts IMeHl I.[1. KoTnsgpeBcbkoro,
HaykoBu  KepiBHuk — LC. /[pay, H[OKTOp MUCTELTBO3HABCTBA,
npogecop (Xapkis, YkpaiHa)

«What is bio?» — the answer of a modern pianist
Yakiv Voskoboinikov, a postgraduate student of the Department of
Music Theory, Lecturer at the Department of Special Piano of Kharkiv
LP. Kotlyarevsky National University of Arts; scientific aadviser
Iryna Drach, Habilitated Doctor of Art Studies, Professo
(Kharkiv, Ukraine)




Mucreybka giss/IbHICTb K 61arogiiHa micis. IoegHaHHs OHIaH Ta
ogbs1akiH NMPOEKTHOI JiS/IbHOCTI Yy BOEHHMH Yac
KapaueByes /[leHnc Os1ieroBmY, TBOPYMM aCrpaHT, BUKIAAAY
Kageapmu  OPKECTPOBUX  CTPYHHUX  [HCTPYMEHTIB  XapKIBCbKOIoO
HAaLJIOHa/IbHOMo  YHIBEPCUTETY mucTeyTs IMeHI I.[1. KoTasgpeBcbkoro
(XapkiB, YkpaiHa)
Charitable mission of artistic activity. Online and offline projects in
wartime
Denys Karachevtsev, creative postgraduate student, Lecturer of the
Department of Orchestral  String  Instruments of  Kharkiv

LP. Kotlyarevsky National University of Arts (Kharkiv, Ukraine)

BuxoHaBcbka ceMaHTHKa sik npobsiema iHTepnperayii (Ha npmknagi
obpasa Jleska 3 onepn M. JInceHka «YrTornieHa)
KoHopoBs Onexcii ONIeKCiHOBHY, TBOPYui acrijpaHT Ha 3406yTTs
PIBHS «/JOKTOp MUCTELTB» Ka@eapu COJ/IbHOMo CriiBy T4 ONEPHOI
M[4roToBKu XapKIBCbKOIro HaLlOHa/IbHOIMo YHIBEPCUTETY MUCTELTB IMEHI
L[1. Kotnspescekoro, HaykoBmi kepisHuk — J1.B. LllaroBasioBa, JOKTOD
MUCTELTBO3HABCTBA, Mpogecop (XapkiB, YKkpaiHa)
Performing semantics as a problem of interpretation (on the
example of the image of Levko from the opera M. Lysenko
«Drowned>)
Oleksii Konorov, creative postgraduate student of the Doctor of Arts
degree of the department of solo singing and opera training at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Lyudmila Shapovalova, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)




20 TpaBHsa (cy6oTa) 12:00-16:00

20 May (Saturday)
CEKLIA 2 / SECTION 2

HaykxoBe MaHbOyTHE YKpaiHn: nMpoEKTH
nepLwnx Joc/lig)xceHb MOJ1I0gNX HayKOBLIB
XapkiBCbKOro HaliOHaJ/IbHOIro yHiBEPCHTETY
mucreyrs imeHi I.11. KoTtnspeBcbkoro

Future of Ukrainian science: first research of young
scholars of Kharkiv 1.P. Kotlyarevsky
National University of Arts

Cneyianizayisa «HapogHi iHCTpyMeHTH YKpaiHn»
Specialization «Folk Instruments of Ukraine»

[onoBye:

LU/ATTIOBAJIOBA J1.B., 10KTOp MUCTELTBO3HABCTBA,
rpogecop, 3aBifyBa4q Ka@espH IHTEPIPETOIOrT

1@ aHasnizy mysuku XHYM imeri 111, KotasgpeBcskoro

Moderator:

Liudmyla SHAPOVALOVA, Habilitated Doctor of Art Studies,

Full Professor, Head of Department of Interpretology and Music Analysis
at the Kharkiv I.P. Kotlyarevsky National University of Arts.

Dparyy3bka My3HKa [/15 ritapy cos1o Apyroi no/sioBUHN XX CToNITTA:
KOMIMO3HTOPCbKI Ta BUKOHABCbKI MOLYKH
MaproxHa AniHa MukonaiBHa, MarictpaHTka OpKeCTpOBOIro
@akynbrery XHYM imeri LI1. KoT/isSpeBcbKoro;, HayKoBmi KEPIBHUK —
PouyeHko O.r., HOKTOP MUCTELTBO3HABCTBA, rnpogecop

(XapkiB, YkpaiHa)



French music for solo guitar of the second half of the 20th century:
composer and performance searches
Alina Mariukhna, graduate student of the Orchestra Faculty at the
Kharkiv I P. Kotlyarevsky National University of Arts; scientific
aaviser — Olena Roshchenko, Habilitated Doctor of Art Studies,
Professor (Kharkiv, Ukraine)

TBopu Ararosisa biiownysxkoro y AOMPOBOMYy penepryapi: AocBig
BHUKOHaBCbKOIro aHasli3y
Muprnuii  Kpictan  EgyapgaoBmny,  MariCTpaHT — OPKECTPOBIO
@akysibrery XHYM imeri L[1.KoT/19pEBCbKOro; HAyKoBuM KEDIHUK —
AHginosa C.I., KaHaugar MUCTELTBO3HABCTBA, JIOL|EHT
(XapkiB YkpaiHa)
Anatoly Biloshitsky's works in the Domra repertoire: the experience
of performance analysis
Kristian Myrnyi, graduate student of the Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Svitlana Anfilova, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

TBopuyicre Bosiognmmupa foyeHka: BUKOHaBCbKi napagnrmMn
Cigoposa MapnHa CepriiBHa, MariCTpaHTKa OpPKECTPOBOIo
@akynbrery XHYM imeri LI1. KoT/isSpeBcbKoro;, HayKoBumyi KEPIBHUK —
Lllarosanosa J1.B., JOKTOP MUCTELTBO3HABCTBA, MPOPecop, 3aBiayBayq
Kageqpm IHTeprpeTosIorii Ta aHasm3y My3uku (Xapkis, YKpaiHa)

Creativity of Volodymyr Dotsenko: performance paradigms
Maryna Sidorova, graduate student of the Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts, scientific adviser -
Liudmyla Shapovalova, Habilitated Doctor of Art Studies, Professor,:
Head of Department of Interpretology and Music Analysi.
(Kharkiv, Ukraine)




basinHa wkosa O. B. MilyeHka: TBOpYIi NpHHUNITH
€EropoB €rop OneroBmY, MariCTpaHT OPKECTPOBOIro aKy/bTeTy
XHYM  imeHi  LI1. Kot/ispeBcbkoro,  HayKoBuu  KEDIBHUK — —
Pouyerko O.T., JAOKTOp MUCTELITBO3HABCTBA, rpogecop
(XapkiB, YkpaiHa)
Bayan school of O. V. Mishchenko: creative principles
Yehor Yehorov, graduate student of the Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Olena Roshchenko, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

TBopuictb  JleoHiga [avigamMakn Yy  KOHTEKCTI  HapogHO-
IHCTpyMeHTa/IbHOro mucreyrsa Yxkpainn B 1920- 40-x pokax
Murko Mapisi, MariCTpaHTKa OPKECTPOBOIro @akysibtety XHYM imeHi
L[1. Kotnspescekoro, HaykoBuu KepiBHuk — Hikonaescobka FO.B.,
LOKTOP MUCTELTBO3HABCTBA, rnpogecop (Xapkis, YKpaiHa)
Creativity of Leonid Haydamaka in the context of folk-instrumental
art of Ukraine in the 1920s-40s
Mariia Mytko, graduate student of the Orchestra Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser
— Yuliia Nikolaievska, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

Ocob6mBoCTi YHnKTi3ayii MIHIaTIOp y 6asHHIn My3nyi KiHys XX —
noyarky XXI cronitra (Ha npukiaagi «<Aib60My KOHUEPTHHX I1°ec»
O.LllImnxoBa)
Yeb6orapboB Mukosia CeprioBmuY, MariCTpaHT OPKECTPOBOIro
@akyribrery XHYM imeni I.[1. KOT/ISpEBCLKOro,; HayKoBmyi KEDIBHUK —
PowyeHko O.r., LOKTOP MUCTELTBO3HABCTBA, rpogecop:
(XapkiB, YkpairHu)




Peculiarities of the cycling of miniatures in accordion music of the
end of the 20th - beginning of the 21st century (on the example of
0. Shmykov's «Album of Concert Pieces>)
Mykola Chebtarov, graduate student of the Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts, scientific adviser
— Olena Roshchenko, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

lMepexsiageHHs1 nonysisipHHUX MiCEHb A1 riTapy COJ1I0 B TBOPHOCTI

P. [lbeHca: npuHYyMnu aganrayii nepuwogxepesia
CesiiBaHoBa E€EnizaBera FOpiiBHa, MaricTpaHTKa OpPKeCTpOBOro
@akysibrery XHYM imeni L[1. KoT/i5peBCbKOro; HayKOBumyi KEDIBHUK —
AnexkcaHgposa 0.0., [OKTOPp  MUCTELTBO3HABCTBE,  I1POPECOP
(XapkiB, YkpaiHa)

Arrangement of popular songs for guitar solo in compositions by

R. Dyens: the principles of guitar adaptations of original

Yelizaveta Selivanova, graduate student of Orchestra Faculty

at the Kharkiv I.P. Kotlyarevsky National University of Arts; scientific
adviser — Oksana Aleksandrova, Habilitated Doctor of Art Studies,

Professor (Kharkiv, Ukraine)




12.00-16.00

Cneyianizayii: «My3MKO3HaBCTBO>,
«My3n4YHEe MHUCTELYTBO ecTpagm 1a [A)Ka3y>
Specializations: «Musicology>,

«Variety and Jazz Music Art »

[osoByE:

AJIEKCAH/IPOBA 0O.0., JOKTOPp MUCTEL/TBO3HABCTBA,

rpoghecop, rpogecop Kageqpu IHTEPIPETOJIONT Ta aHa i3y My3UKMY,
3aBigyBay kagegpm teopii My3uku XHYM imeni 1.11. Kot/ispeBscskoro
Moderator:

Oksana ALEKSANDROVA, Habilitated Doctor of Art Studies,

Full Professor, Professor of the Department

of Interpretology and Music Analysis,

Head of Department of Music Theory

at the Kharkiv I.P. Kotlyarevsky National University of Arts

lNoernka JKaHpy ncasima B AYXOBHIH TBOPYOCTI

@. MeHpgenbcoHa-baprosibgi
YUnkasnoBa Onbra FOpiiBHa,  MariCTpaHTKa  BUKOHABCHKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[1. KotiisgpeBcsKoro,
HAyKoBuU KEPIBHNK — besiveHko H.M., KaHauaaT MucTeLTBO3HABCTBA,
AOLEHT (XapkiB, YKpaiHa)

Poetics of the psalm genre in the spiritual oeuvre of

F. Mendelssohn-Bartholdy
Olha Chykalova, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific adviser - Nataliia Belichenko, PhD in Art Studies, Associate;

professor (Kharkiv, Ukraine)



DpaHLy3bKHH MIO3IK/1: JXaHPOBO-CTH/IbOBI NapamMeTpH
Xe YaHy3roHb, MarictpaHT OPKeCTPoBOro @gakysibrery XHYM imeHi
L[1. Kotnspescekoro, HaykoBmi KepiBHuK — AnekcaHgposa O.0.,
HAOKTOP MUCTELITBO3HABCTBA, rpogecop (Xapkis, YKpaiHa)

French musical: genre and style parameters
He Changjun, graduate student of Orchestra  Faculty
at the Kharkiv I.P. Kotlyarevsky National University of Arts, scientific
aaviser— Oksana Aleksandrova, Habilitated Doctor of Art Studies,

Professor (Kharkiv, Ukraine)

lMoernka aHimayiiHOro MrO3MKIy
lipenxo Maprapunra BirasiiBHa, MarictpaHTKa OpPKeCTPOBOIro
@akynbrery XHYM imeri 111, KoT/ipeBCcbKoro;, HayKoBmyi KEPIBHUK —
Hikonaescoka FO.B., AOKTOp MUCTELTBO3HABCTBA, npogecop
(XapkiB, YkpaiHa)

The poetics of the animated musical
Marharyta Hirenko, graduate student of the Orchestra Faculty at
the Kharkiv LP. Kotlyarevsky National University of Arts; scientific
aaviser — Yuliia Nikolaievska, Habilitated Doctor of Art Studies,

Professor (Kharkiv, Ukraine)

My3u4yHnii NpocTip yKpaiHCbKOI MPOBIHYIHHOI cyeHn (Ha npuknagi
BucraB YepKacbKoro My3n4YHo-ApaMaTuYHOIro TeaTpy)
Ipurop’esa IoaHHa AHaTOJNiiBHA, MariCTpaHTKa BUKOHABCHKO-
MY3UKO3HaBY0ro @akysbtery XHYM imeHi L[l Kot/ispeBcsKoro,
HaykoBmi  KepiBHuk — /Jpa4y I.C., 3aBiayBa4y kagegpu ictopii
VKDAIHCbKOI Ta 3apyODKHOI MY3uKH, [OKTOP MUCTELTBOIHABCTBA, !

ripogecop (XapkiB, YkpaiHa)




The musical space of the Ukrainian provincial scene (on the example

of performances of the Cherkasy Music and Drama Theater) |
Toanna Hrihorieva, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University \
of Arts, scientific adviser — Irina Drach, Head of the Department of
History of Ukrainian and Foreign Music, Habilitated Doctor of Art
Studlies, Professor (Kharkiv, Ukraine)

BruinB cyyacHnx My3HMKaHTIB Ha PO3BHTOK AxKa30Boi My3nku XXI cT.
(Ha npunknagi [rxesikoba Kosiepa i Pobepra lNacnepa)
HoBuxoB Aprem OJsieKCaHAPOBHY, MAariCTPaHT OPKeCcTpoBOro
@akysibrery XHYM imeHi L[1. KoT/speBCbKOro; HayKOBuvi KEPIBHUK —
lfongkal.[l, KaHaugar MUCTELITBO3HABCTBA, JO0LIEHT
(XapkiB, YkpaiHa)
The influence of modern musicians on the development of jazz
music in the XXI century (on the example of Jacob Collier and
Robert Glasper)
Artem Novikov, graduate student of the Orchestra Faculty at the

Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser
— Gennady Golyaka, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

bac-rirapa B KOHTKCTI eBoJ/Irolii A)Ka30BOIro MUCTELTBa
OHnwjeHko AHTOH IropoBHmY,  MariCTpaHT  OPKECTPOBOIo
@akybrery XHYM imeri LI1. KoT/iSpeBcbKoro;, HayKoBmyi KEPIBHUK —
Oueperosceka H.JI,  [OKTOp  MUCTELTBO3HABCTBA, ripogecop

(XapkiB, YkpaiHa)



The bass guitar in the context of the evolution of jazz art
Anton Onyshchenko, graduate student of Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Neonila Ocheretovska, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

xazoBa Tpyba B iMNpoBI3aTOPCbKO-BUKOHABCbKOMY  CTHJTI

Ai33i Finnecrni
Pomax Oner [leTpoBuy, MarictTpaHT OPKECTPOBOIO QaKyJ/ibTeTy
XHYM imeHi KoT/ipeBCcbKoro, HaykoBuy KEPiBHUK — IrHardeHko I.1.,
KaHanAaT MUCTELTBO3HABCTBA, POGECOP, 3aC/TyIKEHMI [issH MUCTELTB
YkpaiHn (Xapkis, YkpaiHa)

Dizzy Gillespie's improvisational-performance style trumpet
Oleg Romakh, graduate student of the Orchestra Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser
— Georgy Ignatchenko, PhD in Art Studies, Professor, Honored Worker
of Arts of Ukraine (Kharkiv, Ukraine)

ManpoBa cneyngbika ppaHyy3bKOro siteparypHoro MIO3NK/ay T1a ir
BTrizieHHs1 y «Cobopi [Mapu3pkoi 6oromarepi»»> P. KoyyaHTte,
J1. [1amMoHgoHa
CmosisikoBa AHacracia [eHHCIBHa, MariCTpaHTKa BUKOHABChKO-
MY3UKO3HaBYOro @akysbtery XHYM imeHi L[l Kot/ispeBcsKkoro,
HayKoBuu KepiBHuk — AH@InoBa C.I., KaHAWAaT MUCTELTBO3HABCTBA,

AOLEHT (XapkiB, YKpaiHa)




Specific genre features of french Iliterary musical and its

embodiment in R. Cocciante and L. Plamondon's «Notre Dame de

Paris»
Anastasiia Smoliakova, graduate student of Performance and ”
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific adviser — Svitlana Anfilova, PhD in Art Studies,

Associate Professor (Kharkiv, Ukraine)

DopreniaHHi ynkan O. MecciaHa B ANHaMILi PO3BUTKY )KaHpy
Turos AHTOH PomaroBny, MaricTpaHT BUKOHaBChKO-
MY3UKO3HaB4yoro @akysibtety XHYM imeHi  L[1. Kot/ispeBcbKkoro,
HAyKoBuU KEPIBHUK — IrHaTt4eHKo 1., KaHAuaaT MUCTEeLTBO3HABCTBA,
rpogecop, 3aciyxeHmi 4is4 MucteyTB YKkpaiHu (Xapkis, YkpaiHa)

Piano cycles of O. Messian in the dynamics of genre development
Anton Tytov, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclentific aaviser — Georgy Ignatchenko, PhD in Art Studies, Professor,
Honored Worker of Arts of Ukraine (Kharkiv, Ukraine)

)XaHpoBo-cTnboBi TpaHcghopmMmayii B IHTEprperayisax [A)Ka30BOro
crargapry «Nature Boy» I. Ax6e3za
BacunnibkoHoBa BixkTopisi BIKTOpiBHa, MariCTpaHTKa OpKeCTPOBOIro
@akynbrery XHYM imeri LI1. KoT/ispeBcbKoro;, HayKoBmi KEPIBHUK —
LlypkaHeHko L.B., KaHanaar MUCTELTBO3HABCTBA, JAOLEeHT

(XapkiB, YkpaiHa)



Genre-style transformations in the interpretations of the jazz
standard «Nature Boy» by E. Ahbez
Viktoriia Vasylkonova, graduate student of Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser
— Iryna Tsurkanenko, PhD in Art Studies, associate professor
(Kharkiv, Ukraine)

BokasbHa TBOpYicTe Mavksia bybrse: KOMMO3UTOPCbKMH Ta
BHKOHaBCbKHMH acrexkTH
Ma [losi, MariCtpaHT BUKOHABCbKO-MY3UKO3HaBYOro @aKky/ibTery
XHYM  imeHi L[l KoTriapeBcbKoro;,  HaykoBuMyvi — KEDIBHUK — —
LypkaHeHko I.B., KaHangar MUCTELTBO3HABCTBA, AOLEHT
(XapkiB, YkpaiHa)
Vocal creativity of Michael Bublé: compositional and performing
aspects
Ma Guoli, graduate student of Performance and Musicology Faculty at
the Kharkiv IP. Kotlyarevsky National University of Arts; scientific
aaviser — Iryna Tsurkanenko, PhD in Art Studlies, Associate Professor
(Kharkiv, Ukraine)

®deHomeH TBopHOcCTi Enla [)Kkepo B KOHTEKCTI eCcTpagHo-A)Ka30Boro
BOKaJIbHOIo BHKOHaBCTBa XX CTo/NiTTS
Ceigos ligasar Apigh-or/sim, MarictpaHT OPKECTPOBOIO (QaKy/ibTETY
XHYM  imeHi  LI1. KOT/ispeBcbKoro; HayKOBuMYi — KEDIBHUK — —-
AHginosa C.I., KaHangar MUCTELTBO3HABCTBA, JIOLIEHT

(XapkiB, YKkpaiHa)




The phenomenon of Al Jarreau’s work in the context of pop-jazz
vocal performance of the 20th century
Hidaiat Sieidov, graduate student of Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser
— Svitlana Anfilova, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

AxazoBni asibbom «Day Dream» TareBik OraHecsiH: CTH/IbOBa Ta
BHKOHaBCbKa NMpoeKLYii
Ycivenko AHHa IropiBHa, MariCTpaHTKa OpPKeCcTpPOBOro (aky/ibtery
XHYM  imeHi L[l KoT/iapeBcbKoro;,  HaykoBuvi — KEDIBHUK — —
LypkaHeHko LB, KaHangar MUCTELITBO3HABCTBA, AOLEHT
(XapkiB, YkpaiHa)
Jazz album «Day Dream» by Tatevik Hovhannesyan: stylistic and
performance projections
Anna Usichenko, graduate student of Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser
— Iryna Tsurkanenko, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

K.Merpgepeybknii «Jl1abIipHHT 4acy»: TEOpPeTHuyYHi 3acagn T1a ix

NPpaKTHYHE BTIJIEHHS Yy TBOPYOCTI KOMIO3MTOPa Ha mexci XX-XXI cr.
OniiHnk  CBiT/laHa OfleriBHa, MariCTpaHTKa  BMKOHABCHKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[] KotiisgpeBcsKoro,
HAyKoBUU KEDIBHUK — JKAaHbKO A.M., KaHAMAAT MUCTELTBO3HABCTBA,

A0UEHT (XapkiB, YkpaiHa)




K. Penderecki «Labyrinth of time»: theoretical principles and their
practical implementation in the music pieces of the composer on the
border of the 20th-21st centuries
Svitlana Oliinyk, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclentific aaviser — Andrii Zhdanko, PhD in Art Studies, Associate

Professor (Kharkiv Ukraine)

12.00-16.00

Cnieyiasnizayisa «OpKeCcTpoBi CTPYHHI IHCTPYMEHTH>
Specialization «Orchestra String Instruments»

[onoBye:

POMAHFOK 1.A., KaHANAAT MUCTELTBO3HABCTBA, [JOLIEHT,

HAOLEHT Kae[py IHTEPrPETOsIorii T8 aHasi3y My3uku

XHYM imeni L11. Kotnispescskoro

Moderator:

Iryna ROMANIUK, PhD in Art Studlies, Full Associate Professor,

Associate Professor of the Department of Interpretology and Music Analysis
at the Kharkiv 1.P. Kotlyarevsky National University of Arts

BukornaBcbknii criiap 1. lllanoBasioBa B KOHTEKCTI YKpaiHCbKOIO
CKPHITKOBOIo MmucreyrBa KiHys XX—=XXI crosirre
DoprenibHa fap’s OnexcaHgpiBHa, MariCTpaHTKa OpPKeCTPOBOIro
@akybrery XHYM imeri LI1. KoT/iSpeBcbKoro;, HayKoBumyi KEPIBHUK —
3in4yeHko B.O., KaHaugar MUCTELTBO3HABCTBE, CTapLUMU BUKIGAAY

(XapkiB, YkpaiHa)



The performance style of 1. Shapovalov in the context of Ukrainian

violin art of the late 20th—21st centuries |
Daria Fortelna, graduate student of the Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific
aaviser — Viktoriia Zinchenko, PhD in Art Studies, Senior Lecturer
(Kharkiv, Ukraine)

CrusiboBa TpaHchopMayisi >KaHpPy COJIbHOro IHCTPYMEHTAa/IbHOIMo

KoHUYepTy (Ha Marepiasni TBopYocTi MupociaBa Cxkopuka)
CraBnybkmii ApceHin AHQPIHOBUY, MariCTPaHT BUKOHABChKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[l KotispeBscsKoro,
HaykoBui KepiBHuk — Powerko O. ., [OKTOp MUCTELTBO3HABCTBA,
rpogecop (Xapkis, YkpaiHa)

Stylish transformation of the genre of solo instrumental concert

(based on the work of Myroslav Skoryk)
Arsenii Stavytskyi, graduate student of the Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser
— Olena Roshchenko, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

Konyepr piis ckpurikn 3 oOpkecTtpom Op.14 C. bapbepa y
BHKOHAaBCbKIH Tpagnyii
CreyeHko KarepmHa FOpiiBHa, MariCTpaHTKa OPKECTPOBOIO
@akysibrery XHYM imeHi L11. KoT/iapeBcbKoro; HayKoBuvi KEPIBHUK —
XKaneviko /.M., KaHanaar MUCTELTBO3HABCTBA, JOLIEHT

(XapkiB, YKkpaiHa)




Concert for violin with orchestra op. 14 by S. Barber in the '

performing tradition |
Kateryna Stetsenko, graduate student of the Orchestra Faculty at
the Kharkiv LP. Kotlyarevsky National University of Arts; scientific
aaviser — Daria Zhalieiko, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

CKpHIKOBI KOHLEPTH KOMIMO3HTOPIB XapKiBCbKOI LLKOJTN
Bonognmupa 3os01yxiHa ta Bonogmmupa lrywkina: tTpaKTyBaHHS
naprii coslicta B 3ara/ibHiH KoHYenyii TBopiB
Binoscbxka AHHa AHAPIIBHA, MaricTpaHTKa  OPKECTPOBOIro
@akysibrery XHYM imeni L[1. KoT/i5peBCbKOro; HayKOBumyi KEDIBHUK —
ArogsmHebka 1.0., KaHanaar MUCTELTBO3HABCTBA, HOLEeHT
(XapkiB, YkpaiHa)
Violin concerts by composers of the Kharkiv school
Volodymyr Zolotukhin and Volodymyr Ptushkin: interpretation of
the party soloist in the general concept of works
Anna Vilovska, graduate student of the Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Irina Yagodzinska, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

)XaHp croitn y TBOpHYOCTi B. CKYypaTrOBCbKOIro: KOMIO3UTOPCbKI Ta
BUKOHAaBCbKI MPHHYNITH
Koputna Mapis AHAPIIBHA,  MAariCTpaHTKa  OPKECTPOBOIro
@akyribrery XHYM imeHi L.[1. KOT/ISpEBCLKOro, HayKoBmyi KEDIBHUK —
bopucenko M. FO., KaHAugar  MUCTELTBO3HABCTBE, - LOLIEHT:

(XapkiB, YkpaiHa)




performance principles
Mariia Korytna, graduate student of the Orchestra Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser
— Mariia Borisenko, PhD in Art Studies, Full Associate Professor,
(Kharkiv, Ukraine)

EBonroyis iHgnBigyasibHOro kommnosnropcbkoro crusiro E. LllerpeHa
(Ha npuk1agax CKpHUINKOBUX COHaT)
Lanpika Terana JIeoHigiBHa, MarictpaHTka OPKECTPOBOIO
@akysibrery XHYM imeHi L[1. KoT/i9peBCbKOro; HayKOBumyi KEDIBHUK —
PomaHrok LA., KaHanaar MUCTELTBO3HABCTBA, AOLEeHT
(XapkiB, YkpaiHa)
The evolution of E. Sjogren’s individual compositional style (on the
examples of violin sonatas)
Tetiana Tsaprika, graduate student of the Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Iryna Romaniuk, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

Konyeprri TBOpYM A1 apgpym nepiogy 6apoko ta Kjaacuynsmy
Tao JleH, MariCTpaHTKa OPKECTPOBOro @akysibtery XHYM imeHi
L[1. Kotnspescekoro, HaykoBu KepiBHuk — Hikonaescbka fO.B.,
JOKTOP MUCTELTBO3HABCTBA, fpogecop (XapkiB, YKkpaiHa)

Concert compositions for the harp of the Baroque and Classicism

periods
Tao Lei, graduate student of Orchestra Faculty at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser —
Yuliia Nikolaievska, Habilitated Doctor of Art Studies,
(Kharkiv, Ukraine)

Professor:



TemM6poBO-ceMaHTUYHMH Ta BHKOHABCbKMI MOTEHYia/sl a/sbta B

KkoHyeprax I.®D. TenemaHa ‘
Wyka Maprapura MuxaHsiBHa, MariCTpaHTka BUKOHABCbKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[1 KotaspeBceKoro,
HayKoBuU KepiBHMK — besiveHko H.M., KaHanaaT MucTeyTBO3HABCTBA,
AOLEHT (XapkiB, YKpaiHa)

The timbre-semantic and performance potential of the viola in the

concerts of G.F. Teleman
Margarita Shchuka, graduate student of Orchestra Faculty at the
Kharkiv IP. Kotlyarevsky National University of Arts; scientific adviser
— Nataliia Belichenko, PhD in Art Studies, Associate professor
(Kharkiv, Ukraine)

Teopn pna anvra /[hxoHa Max’fOeHa B KOHTEKCTI pPO3BHTKY
EBPOINEHCBKOro  a/IbTOBOro  MHUCTEYTBa  MEPLUOI  MMOJIOBHHH
XX cronitrs
Menenuyx Jlazira JleoHigiBHa, MaricTpaHTKa OpPKEeCTPOBOIoO
@akysibrery XHYM imeni 1.11. KoT/i9peBCbKoro; HayKoBuvi KEPIBHUK —
PomaHrok LA., KaHangar MUCTELTBO3HABCTBaA, AOLEHT
(XapkiB, YkpaiHa)
Viola works by John McEwen in the context of the development of
European viola art in the first half of the 20th century
Lalita Melenchuk graduate student of Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Iryna Romaniuk, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)




14:00-18:00
CEKLUIA 3/ SECTION 3

YKxpaina — CBiT: MUCTELTBO Ta Hayka 6€3 KOpPp4OHIB

Ukraine — world: art and research without borders

[o/10ByE:

JKAJIENKO 4. M., KaHAnAaT MUCTELITBO3HABCTBA,

JAOLEHT, [OLEHT Kageqpu IHTEPPETO/IOrNii 18 aHasiizy My3uKku,
repLUMY 3acTymHUK rosioBu Pagm Mosiognx BYEHNX

XHYM imeni 111, Kotnispescskoro

Moderator:

Daria ZHALIEIKO, Ph. D. in Art Studies,

Full Associate Professor, Associate Professor of the
Interpretation and Music Analysis, First Deputy Chairman of the
Council of Young Scientists

of Kharkiv I.P. Kotlyarevsky National University

HeBigomni [MeTpo HiwynHcekmit (3a marepiasiamu WO[AEHHHUKa Ta
ernicrosisapiro apxiMmaHgpura AHTOHIHa (Kanycrina))
IXynkoBcekni borgaH €EBreHoBHY, KaHANAAT MUCTELTBO3HABCTBA,
JOLIEHT, [IPOPEKTOP 3 HAYKOBOI, METOAMYHOI T4 OpraHizaLiiiHoi
AIS/IbHOCTI,  [IPOPECOP Kapeapu My3MKO3HaBCTBa, KOMIo3uLii Ta
BUKOHABCbKOI  MauCTEPHOCTI ~ HABYa/IbHO-HAYKOBOrO  [HCTUTYTY

LHinponeTpoBcbKoi axagemir MY3UKU IMEH/ M. [71iHKn

(4Hinpo, YkpaiHa)




Unknown Petro Nishchynskyi (based on the Diary and Epistolary of
Archimandrite Antoninus (Kapustin))
Bohdan Zhulkovskyi, PhD in Art Studies, Associate Professor, Vice-
Rector for Scientific, Methodical and Organizational Activities,
Professor of the Department of Musicology, Composition and
Performing Arts of the Educational and Scientific Institute of the
M. Glinka Dnipropetrovsk Academy of Music (Dnipro, Ukraine)

lipo pesxi ocobsmBOCTi BHUKOHaHHA naprtii OkcaHn B onepi
«3anopo)xeyp 3a [lyHaem» C. [yrnaka-ApTeMOBCbKOIro OMEPHUMH
criiBayKamMu 3 TUITOM roJ1oCy KoJiopaTypHe ConpaHo
Jlncernko TersHa AHaTosiiBHa, TBOpYa acrijpaHTka Kagegpu
co/ibHOro criBy QOA4ecbKoi© HALlOHa/IbHOIT MYy3U4YHOI  aKagemil IMeHI
A.B. HexxgaHoBoi; HaykoBmi kepiBHuk — Cepriesa O. B.,, KaHamgat
MUCTELTBO3HABCTBA, AoUeHT (Ogeca, YKpaiHa)
About some peculiarities of performing the role of Oksana from the
opera «Zaporozhets behind Danube» by S. Hulak-Artemovsky by
opera singers with coloratura soprano voice type
Tetiana Lysenko, creative postgraduate student of the Solo Singing
Departament at the A.V. Nezhdanova WNational Music Academy;
sclentific aaviser — Oksana Serhiyeva, PhD in Art Studies, Associate

Professor (Odesa, Ukraine)

Ao nuTaHHa UNKITIYHOCTI B YKPAIHCbKIM KaMEPHO-BOKaJIbHIH My3uLi
Jinneybxa Mapiss JIrO60MHPIBHA, KaHAMAAT MUCTELTBO3HABCTBA,
AOLEHT,  [OLEHT  Kagegpu  KOHLEPTMENCTEDCTBA  JIbBIBCHKOI

HavioHasibHoI My3u4HoI akagemii imeHi M.B. JinceHka (/1bBiB, YkpaiHa) :




On the question of cyclicity in Ukrainian chamber and vocal music
Mariya Lypetska, PhD in Art Studies, Associate Professor, Associate
Professor of the Department of Concertmastering at the Lviv National

Music Academy named after M.V. Lysenko (Lviv, Ukraine)

lIpo inTepnperayiro gessknx YiHHICHMX 0CObB/IMBOCTEH KO63apCbKOro
MHCTELYTBA B YKPAIHCbKIH CUMGPOHIi
CeprieBa OxcaHa BonognMHpiBHa, KaHAMAAT MUCTELTBO3HABCTBA,
AOLEHT Kaghegpu Teopii My3uku 1a KoMrio3ulli OAecbKoi’ HaLiOHa/IbHOI
My3nYHOI' akagemii imeHi A.B. HexxgarHosoi (Ogeca, YKkpaiHa)
On the interpretation of some value features of kobza art in the
Ukrainian symphony
Oksana Serhiieva, PhD in Art Studies, associate professor of the
Department of Music Theory and Composition of the Odessa

A.V. Nezhdanova National Music Academy (Odessa, Ukraine)

)XaHpoBo-TemaTnyHa najitpa XOpoBUX TBOPIB Ha TEKCTH

Ipuropis CkoBopogm yKkpaiHCbKHX KOMMO3HTOPIB XXI cTo/1iTTS
AdepeB’aHyeHKko OsieHa OriexcaHpgpiBHa, KaHanAaT
MUCTELTBO3HABCTBA, [OLEHT Kapeapy ICTOPII YKPAIHCbKOI My3uKku Ta
MY3UYHOI (DOJILKIIOPUCTUKN HELIIOHa/IbHOI MY3UYHOI aKagemii YKkpaiHu
imeri [1.1. YavikoBcbkoro (KuiB, YkpaiHa)

Jenre-thematic palette of choral works by Ukrainian composers of

the XXI century
Olena Derevianchenko, PhD in Art Studies, Associate Professor at
the Department of History of Ukrainian Music and Musical Ethnology at
the P.I Tchaikovsky National Music Academy of Ukraine:
(Kyiv, Ukraine)




LepxoBHo-criiBaybke mucreyrso KarepmrHocniasa 1775 — 1930-x

POKIB: DKEPESIOIHABYNI aCNeKT JOC/IAIKEHHS
Fpomuenxko Harans BosognMupiBHa, acrijpaHTka Kageqpu
MY3UKO3HABCTBA,  KOMMO3nUli T4  BUKOHABChbKOI  MaviCTEPHOCTI
HaBYa/ibHO-HayKoBOro IHCTUTYTY [LIHINPONETPOBCLKOI aKaAaEMIi- My3uKu
iMeHi M. [T1iHKu, HaykoBuvi kepiBHuk — XKysikoBcbkmv b. €., kaHanaat
MUCTELTBO3HABCTBA, AOLIEHT, MPOPEKTOP 3 HAYKOBOI, METOANYHOI Ta
OPraHi3aLiviHoi 4iS/IbHOCTI [JHIIPONETPOBCLKOI akageMii My3uku [MEeHI
M. [7iHkm (4Hinpo, YkpaiHa)

Church-singing art of Katerynoslav 1775 — 1930: source science

aspect of the study
Natalya Hromchenko, postgraduate student of the department of
musicology, composition and performance of the Educational and
Scientific Institute at the Dnipropetrovsk Academy of Music named
after M. Glinka,; scientific adviser — Bogdan Zhulkovsky, PhD in Art
Studlies, associate professor, vice-rector for scientific, methodical and
organizational activities of the Dnipropetrovsk Academy of Music
named after M. Glinka (Dnipro, Ukraine)

My3nyHa aypgiocnagumHa Ykpainn: TpaHcgopmayis ta aganrayis

HOBMX 3aKOHIB 3ByKo3anucy B XXI crosiTri
Koyepirxyx fleHnc BacmuiboBmY, acriipaHT BIAAITY MYy3UKO3HABCTBA
7@ €THOMY3UKOJIOrT ITHCTUTYTY MUCTELTBOIHABCTBAE, (DO/IbKIIOPUCTUKU
7@ eTHosorii imeHi M.T. PusibCbkoro, 3aciy)xeHuu apTucT ecTpagHoro
MUCTELITBAE, AOLIEHT Kageapu My3ndHoro mucreytsa 1380 «KuiBcokuv
MDKHaPOAHWA  YHIBEDCUTET»,; HaykoBuu KepieHuk — Kysuk B. B.,
KaHAnAaT MUCTELTBO3HABCTBA, AOKTOP @iniocodii MucTeLTBa, CTaplumm
HAyKOBMI CrliBDOBITHUK BIAAIY MY3UKO3HABCTBAG Td E€THOMY3UKOJIOriT
IHCTUTYTY MUCTELTBO3HABCTBAE, (QOJILK/IOPUCTUKY Ta ETHOJIONI IMe
M. T. Punbcbkoro HAH Ykpaitm (KuiB, YkpaiHa)




Musical Audio Heritage of Ukraine: Transformation and Adaptation

of New Laws of Sound Recording in the Twenty-First Century |
Denys Kocherzhuk, postgraduate student of the Department of
Musicology and Ethnomusicology of the Rylsky Institute of Art History, \
Folklore and Ethnology, Honored Artist of Variety Art, Associate
Professor of the Department of Musical Art of the Kyiv International
University, scientific aaviser — Valentyna Kuzyk, PhD in Art Studies,
Habilitated Doctor of Philosophy of Arts, Senior Researcher at the
Department of Musicology and Ethnomusicology of the Rylsky Institute
of Art History, Folklore and Ethnology of the National Academy of

Sciences of Ukraine (Kyiv, Ukraine)

My3nyne mMmucreyrBo sIK [OKYMEHT ICTopii: TpaHcgopmayii
KOJINCKOBOI B Cy4acHOMY CBITi
ManoBa-Hixonanuyk €nmsasera llerpiBHa, cTygeHTka 1V kypcy
BUKOHABChKO-MY3UKO3HaBY0ro dakysibTery XHYM IMEH/
L[1. Kotnspescekoro, HaykoBmvi KepiBHUK — LLlarioBasnoBa /1.B., JOKTOp
MUCTELTBO3HABCTBa, po@ecop, 3asBigyBad Kagegpw [HTeprpeTosiorii
7a aHasi3y My3uku (Xapkis, YkpaiHa)
Musical art as a document of history: the transformation of a lullaby
in the modern world
Yelyzaveta Malova-Nikolaichuk, student of the 1V year of
Performance and Musicology Faculty at the Kharkiv LP. Kotlyarevsky
National University of Arts; scientific aaviser — Liudmyla Shapovalova,
Habilitated Doctor of Art Studies, Full Professor, Head of Department
of Interpretology and Music Analysis (Kharkiv, Ukraine)




TeHgeHii po3BUTKY UNGPOBHUX TEXHOJIOrIH y My3MYHOMYy TeaTpi (Ha
ocHoBI npoexkty OPERA BEYOND) |
CaByyk OnieHa BitaniiBHa, 3400yBaqyKka Kageapy ICTopil yKpaiHCbKOI
My3uku T4 MY3UYHOI  (DOJIbKIIOPUCTUKM  HaLIOHa/IbHOI  MYy3UYHOI \
axkagemii- Ykpairn imeri [1.1. YarikoBCbKOro, HayKoBMY KEDIBHUK —
Kormysi M./J., AOKTOPp MUCTELTBO3IHAaBCTBa, rpogecop (Kmis, YkpaiHa)
Trends in the development of digital technologies in musical theater
(based on the OPERA BEYOND project)

Olena Savchuk, candidate of the Department of Ukrainian Music and

Musical Folklore at the P.I. Tchaikovsky National Music Academy of
Ukraine, scientific aaviser — Marianna Kopytsia, Habilitated Doctor of
Art Studlies, Professor (Kyiv, Ukraine)

EBporneHCbKNH MiaHi3M B yMOBax Ky/IbTYPHOI riiobasizayii
Censixk Mapnra KaH, BuriyckHuLs KOpPOJIIBCLKOI aKagemii My3uKku,
AOLEHT Kageapn gopreriiaHo Mysn4dHoro IHctutyTy bappar /[ye B

Ocio (Hopseris)

European pianism in the conditions of cultural globalization
Marina Kan Selvik, graduate of the Royal Academy of Music,
Associate Professor of the Department of Piano at the Musical Institute

at the Barratt Due Music Institute Oslo (Norway)

Aprucrn pipmn «bexwrTenH»: cydacHe o61myYsi CBITOBOro 6peHgy
WanamoBa  AsiHa, BUIMYCKHULS — Marictparypu  Kagegpu
QopreriaHHoro Ayety POCTOKCbKOI MYy3u4HOI akagemii, apTucTka

«Shalamov piano duo» (bosirapis)



Artists of the «Bechstein» company: the modern face of the world
brand
Alina Shalamova, graduate of the Department of Piano Duo of the

Rostock Academy of Music, artist «Shalamov piano duo» (Bulgaria)

TeHgeHyii pO3BUTKY CyYaCHOro @opreniaHHoro BHKOHaBCTBa:
YKPaiHCbKMH Ta €BPOINEHCbKHI 4OCBIg
CosiaHcbkmi CrenaH CTrenaHoBHY, KaHAMAAT MUCTELITBO3HABCTBA,
HAOLEHT Kagheqpu crieLiasibHOro QopTeriaHo 1a Kageqpu 3ara/ibHoro |
Creyiasii3oBaHoro  @opreriaHo JIbBIBCLKOI  HaLlOHa/IbHOI  My3UYHOI
akagemii imeHi M.B. JlnceHka (/IbBiB, YKpaiHa)
Trends in the development of modern piano performance: Ukrainian
and European experience
Stepan Solansky, PhD in Art Studies, Associate Professor of the
Department of Special Piano and Department of General and
Specialized Piano at the Lviv National Academy of Music named after
M. V. Lysenko (Lviv, Ukraine)

BruinB TBOpYOI OCOBMCTOCTI Ha PO3BUTOK PErioHasIbHOI MY3HYHOI
IHg@pacTpykTypmn
JlacroBeybka-ConaHcbka 30psiHa MukosaiBHa, KaHauAat
MUCTELTBO3HABCTBA, JOUEHT Kageapu IicTopii Mysuku JIbBIBCLKOI
HaLIOHa/IbHOI My3nYHOI' akagemii imeHi M.B. Jlncerka (/lbBiB, YKkpaiHa)
The influence of creative personality on the development of regional
musical infrastructure
Zoryana Lastovetska-Solanska, PhD in Art Studies, Associate
Professor of the Department of Music History of the Lviv National:

Academy of Music named after M.V. Lysenko (Lviv, Ukraine)




My3nyHo-oCcBIiTHE knTTs [loginisa: icropiorpagpis r1a cy4YacHicTh
(npeseHTayia 36ipkn BuOpaHMX HaykoBux crarei FOpis ta Bipn
Havign)
Haviga Bipa FOpiiBHa, KaHAuAaT 1E€4aroriyHnx Hayk, Craplummi
BUK/IAAaY Kageapu [AUPUreEHTCbKO-XOPOBUX AUCUNIIIIH T3 BOKa/y
XMeE/TbHULIbKOI rYMaHITapHo-rnegarori4Hoi akagemii

(XmenbHuLBbKuY, YKpaiHa)

Musical and educational life of Podillia: historiography and
modernity (presentation of a collection of selected scientific articles
by Yuri and Vira Naida)
Vira Naida, Ph.D. in Pedagogical Sciences, Senior Lecturer of the
Department of Conducting-Choral Disciplines and Vocal of
Khmelnytskyi Humanitarian Pedagogical Academy
(Khmelnytskyi, Ukraine)

My3nyrHo-ocBiTHE »xunrrss [loginas: icropiorpagis rta cy4YyacHICTh

(npe3eHrTayia 36ipkn BubpaHnx HaykoBux crareH lOpis ta Bipn

Havign)
Haviga FOpivi MuxansioBmy, KaHAMAAT MEAAMONYHUX HAYK, AOLIEHT,
AOLEHT Kageapn MYy3UKO3HaBCTBA, [HCTPYMEHTA/IbHOI i4roTOBKU Ta
METOANKU MY3UYHOI OCBITU XMEJIbHULIBKOI IYMaHITapHO-NMEAAroridHol
axkagemii (XmesibHuLbknY, YKpaiHa)

Musical and educational life of Podillia: historiography and

modernity (presentation of a collection of selected scientific articles

by Yuri and Vira Naida)
Yurii Naida, Ph.D. in Pedagogical Sciences, Associate Professor,
Assistant Professor of the Department of Musicology, Instrumental:
Training and Methods of Music Education of Khmelnytsk
Humanitarian-Pedagogical Academy (Khmelnytskyi, Ukraine)



KoHyepr ansa ritapn 3 opKecTpoM B MY3UMYHOMY npocropi XX-XXI
CTONlITTS
lonyapoB Muxansio OnieroBmy, TBOPYMU aCripaHT Kagegpu
HapoaHUX [HCTPYMEHTIB HaLIOHa/IbHOI MY3uYHOI aKkagemii  YKpaiHn
imeri [1.1. YavikoBcbkoro, HaykoBui KepiBHuk — MuxauieHko M.11,,
KaHANAAT MUCTELTBO3HABCTBA, rpogecop (KwiB, YkpaiHa)
Concert for guitar with orchestra in the musical space of the XX-XXI
Centuries
Mikhaylo Honcharov creative postgraduate student of the
Department of Folk Instruments at the P.I. Tchaikovsky National Music
Academy of Ukraine; scientific advisor — Mykola Mykhailenko, PhD in
Art Studlies, Professor (Kyiv, Ukraine)

CrunboBi BUMipy ritapHoi reopyocri J/leo bpayepa
WWnnpboBa AHacracis  €EBreHiBHa, acripaHTka  Kagegpu
IHTEepriperosiorii Ta aHasnizy myukm XHYM imeHi 1.[1. KotidgpescsKkoro,
CTYAEHTKa 4 Kypcy Kagegpmu CUMPOHIYHE ampuryBaHHS KoHcepBaTopii
imeHi @, A. bornopti (M. TpeHTo, ITanig); HayKoBMYi KEDIBHUK —
XKaneviko /1. M., KaHguaar MUCTEL{TBO3HABCTBA, JAOLEHT
(XapkiB, YkpaiHa)

Style dimensions of the Leo Brouwer's guitar creativity
Anastasiia Shnyrova, postgraduate student of the Department of
Interpretology and Music Analysis at the Kharkiv IP. Kotlyarevsky
National University of Arts, Student of Conservatory F.A. Bonporti
(Trento, Italy); scientific aaviser — Daria Zhalieiko, Ph. D. in Art

Studies, Associate Professor (Kharkiv, Ukraine)




TBopuya nocrars E. O3i y gpparHyy3bKoMy ¢parorHoMy BUKOHABCTBI
KiHYys XVIII - novyarky XIX cr.
Hevyecnuni Irop 3iHOBIHOBMY, acriipaHT Kagegpu Tteopii 1a
ICTOPII MYy3nYHOro BUMKOHABCTBa HaLlloHa/IbHOI' My3u4YHOI aKkaaemii
Ykpainn  imeHi  [1.1. YariKkoBCbKOro; HayKOBuMMi  KEPIBHUK —
Kaumapumk B.[1.,  [OKTOp  MUCTELTBO3HABCTBA,  [pogecop

(Kvis, Ykpaina)

The creative figure of E. Ozi in the French bassoon performance
of the late 18th - early 19th centuries
Thor Nechesny, postgraduate student of the Theory and History
of Music Performance Department at the P.I. Tchaikovsky National
Music  Academy  of  Ukraine;  scientific  aaviser  —
Volodymyr Kachmarchyk, Habilitated Doctor of Art Studies,

Professor (Kyiv, Ukraine)

B. Kinkenpg, [x. berkep T1a ix negaroriyHi Bi/IMBH Ha (QOPMyBaHHS

MaKHCTEPHOCTI ghsresTtoBoro BnkoHascrea CLUA

SAxoBeHko Maprapura IropiBHa, TBOpYa acrijpaHTKa Kageqpu
AEDEB SAHUX [YXOBUX [HCTPYMEHTIB HAaLIOHE/IbHOI MY3U4YHOI aKagemii
Ykpaitm imeHi [1.1. YavikoBcbkoro, HaykoBuvi KepiBHUK — KyLliHip A.4.,
KaHanAaT MUCTELTBO3HABCTBE, B. O. fipogecopa, AEKaH OPKECTPOBOro
@akyibrery (Kuis, YkpaiHa)
W.Kincaid, J.Baker and their pedagogic influence on the formation
of mastery of flute performance in the USA
Marharyta Yakovenko, postgraduate student of Woodwind
instruments Department at the P.I. Tchaikovsky National Music
Academy of Ukraine; scientific aaviser— Anton Kushnir, PhD in Art:

Studlies, Professor, Dean of the Orchestra Faculty (Kyiv, Ukraine)



Konyentn «J/lroboB» T1a <«CMEpTb>» B ONEPHIH TBOPYOCTI

Knaypgio MonreBepgi
Lema CranicnnaB OsieroBmY, acriipaHT Kageqpu Teopii My3uku T1a
Komroznyli  OQECbKOI  HALIOHA/IbHOI  MY3UYHOI  aKagemii  iMeHi
A.B. HexxgaHoBoi; HaykoBmi kepiBHuk — Ceprieea O.B., KaHAuAat
MUCTELTBO3HABCTBA, AoUeHT (Oaeca YkpaiHa)

The Concepts of «Love» and «Death» in the Opera Works of

Claudio Monteverdi
Stanislav Tsema, PhD student of the Music Theory and Composition
Departament, at the A.V. Nezhdanova National Music Academy;
sclentific adviser — Oksana Serhiyeva, PhD in Art Studies, Associate

Professor (Odesa, Ukraine)

OnepHa TBOpYicTb H. [Mopriopa: iHTepnperosioriyHa npoexkyis
Cyaix Cesaitocnas IropoBHY, acriipaHT Kageapy iHTeprpeTosorii 1a
arasnizy mysuku XHYM imenri 11, KoT/i9peBcbKoro; HayKoBuvi KEDIBHUK

—  LUypkaHeHko I. B.,, KaHAUAAT  MUCTELTBO3HABCTBA,  [OLIEHT

(XapkiB, YkpaiHa)

Opera creativity of N. Porpora: interpretological projection
Sviatoslav Sudik, postgraduate student of the Interpretology and
Music Analysis Department at the Kharkiv I.P. Kotlyarevsky National
University of Arts; scientific adviser — Iryna Tsurkanenko, PhD in Art

Studlies, Associate Professor (Kharkiv, Ukraine)

KamepHo-BoKa/lbHI dXaHpH y onepHin tBopyocrti LU. yHo
SH BaHbUIH, acriipaHTka Ka@eqpy IHTEPpeTosiorii 18 aHasmi3y My3uku
XHYM  imeHi LIl KOT/SpEBCbKOro;  HayKoBui  KEPIBHUK
LypkaHeHko I.B., KaHgmnaat MUCTELTBO3HABCTBA, 4AoLeH
(YkpaiHa-KHP)



Chamber-vocal genres in Ch. Gounod's opera creativity
Yang Wanqing, postgraduate student of the Interpretology and |
Music Analysis Department, at the Kharkiv I.P. Kotlyarevsky National
University of Arts; scientific aaviser — Iryna Tsurkanenko, PhD in Art \

Studles, Associate Professor (Ukraine — PRC)

OnepHa TtBopYyicTe 1. MackaHbi: xaHpOBO-CTH/IbOBHIH KOHTEKCT

Uwan L[3yHYaO, acripaHT Kagegpy [HTEDPPETosIorii 1a aHasizy
mysukn XHYM imeri L[1. Kor/iiapeBcbKoro; HayKOBUM KEPIBHUK —
LypkaHeHko I.B., KaHangar MUCTELTBO3HABCTBA, AOLEHT
(YkpaiHa-KHP)
Opera creativity of P. Mascagni: genre and style context

Zongchao Zhang, postgraduate student of the Interpretology and
Music Analysis Department, at the Kharkiv IP. Kotlyarevsky National
University of Arts; scientific adviser — Iryna Tsurkanenko, PhD in Art

Studles, Associate Professor (Ukraine — PRC)

Icnancexka pancogis Ans pAsox dgopreniaHo Mopica PaBens y
napagmrmi cydacHMX BHKOHaBCbKUX IHTepriperayin
Wanamos  Mukona, BUIYCKHUK — Marictparypy  Kagegpu
QgopreriiaHHoro Ayety POCTOKCbKOI MYy3uYHOI  aKagemii, apTuct
«Shalamov piano duo» (Himey4duHa)
Spanish rhapsody for 2 piano by Maurice Ravel in the paradigm of
modern performing interpretations
Mykola Shalamov, graduate of the Department of Piano Duo of the

Rostock Academy of Music, artist «Shalamov piano duo» (Germany)



CrmnboBi  ocobsmBocri  COHarm N7 pans gopreniaHo
Cepris lpokogh’eBa
bpakxoBiy CBeH, MarictpaHT Kagegpu opreriaHo My3uyHOI
akagemii 3arpeby (Xopsaris)
Stylistic features of Sergei Prokofiev's Piano Sonata No. 7
Sven Brajkovic, graduate student of the Piano Department of the

Music Academy in Zagreb (Croatia)

KynbTypHO-napagmrmatmnyHni 3pi3 ¢gpopreniaHHoi wrosin OAE
PagxaboB Todghik, BurlyckKHUK  XapKIBCbKOro  HaLlOHa/lbHOro
yHIBEPCUTETY  Mucteyts IMeHi L[l Kotaspescbkoro, 3asigyBad
Kagegpm crieyiasibHoro gopreriaHo B EiTHOMY My3uyHOMY IHCTUTYTI
(YkpaiHa-OAE)

Cultural and paradigmatic section of the piano school UAE
Tofik Radzhabov, graduate of Kharkiv National University of Arts
named after IP. Kotlyarevsky, head Department of Special Piano at
Elite Music Institute (Ukraine — UAE)

BuxoHaBcbki ocobsmBocTi @PaHTasii g AgBox ¢opreniaHo

Makxca bpyxa
Tyrr HoxaHHeC, CTyeHT Kageapu QopTerniaHo YHIBEDCUTETY My3uKu
7a reatpy paya (ABCTpis)

Performance features of Max Bruch's Fantasia for Two Pianos
Johannes Gugg, student of the Piano Department Graz University of

Music and Theater (Austria)




MIHIGEEPCTBO KYJIBTYPU TA ITHOOPMAIIAHOI ITIOJIITUKHA YKPATHH
MIHICTEPCTBO OCBITH I HAYKH YKPATHU
XAPKIBCBKUA HAIIIOHAJIGHUM YHIBEPCUTET MUCTEIITB IMEHI LIT. KOTJIIPEBCEKOTI'O

BUIIIA MY3UYHA KOHCEPBATOPIS XOAKIHA POJIPITO BAJIEHCII

[JJAHCBKA AKAJZJEMISA MY3UKH IMEHI CTAHICJIABA MOHIOIIKA

TBUIICBKA JIEPXKABHA KOHCEPBATOPIA IMEHI BAHO CAPAJDKUILBLIT
PAJTIA MOJIO/IUX BUEHHUX
XAPKIBCBKOI'O HAITIOHAJIBHOI'O YHIBEPCUTETY MUCTEITB IMEHI L.I1. KOTJIIPEBCHEKOI'O
PAJIA MOJIOJIAX BYEHUX ITPU XAPKIBCBHKIN OBJIACHIN BIMCHKOBIM AJIMIHICTPAIIIT
JEPXXABHA HAYKOBA YCTAHOBA «IHCTUTYT MOAEPHI3ALII 3MICTY OCBITH»

M- B ® S @
v Mmcuapodua HAYKOBO-NPAKMUYHA Kou([)epeuum
«MHUCTEIITBO TA HAYKA B CYHACHOMY
ITTIOBAJII3OBAHOMY ITPOCTOPI»

M

20.05.2023 JIEKIIIA 18.00

[Inarpopma ZOOM

YPCVIIA

CBIPYUHCDbBKA
(TMMOJBIIA)

JoxkTopanTka My3uunoi akagemii iMmeHl CranicaiaBa MoHwmka
(M. I'mancbk, PecnyoOaika Iloabmia),
HayKoBHii KepiBHHMK - borna YepBincoka-Illumyaa,
AOKTOP MUCTENITBO3HABCTBA, 3aBi/lyBay Kadeapu KaMepHOI MY3HKH
Axanemii my3uku imeni CraniciiaBa Mounomka

«MYJBTUKYJIBTYPHI KOHTEKCTU KAMEPHO-
BOKAJIBHOI MY3UKH OJIEKCAHIPA 3APKUIIBKOT O

Ilepexaan aexkuii - MAPTAPUTA YIIIAKOBA

acnipanTka Kajeapu iHTEepNpeToJIorii Ta aHATI3y MY3UKH,
uyjaeH Paau Mo10AMX BUeHHX
XapKiBCbKOro HAIOHAJABHOI0 YHIBEPCHTETY MHCTEUTB iMeHi
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1V International Scientific-Conference

“ART AND SCIENCE IN THE MODERN GLOBALIZED SPACE”
20.05.2023 LECTURE 18.00

on the ZOOM platform

URSZULA

SWIERCZYNSKA
(POLAND)

Doctoral student at the Stanistaw Moniuszko Music Academy
(Gdansk, Republic of Poland)
Scientific adviser — Bogna Czerwinska-Szymula,
Degree of Habilitated Doctor, Head of the Departament of
Chamber Music at the Stanislaw Moniuszko Academy of Music in Gdansk

“MULTICULTURAL CONTEXTS OF ALEXANDER
ZARZYCKI’S VOCAL CHAMBER MUSIC”

Translation - MARGARITA USHAKOVA

postgraduate student of the Department of Interpretology and Music Analysis;
member of Council of Young cientists of

Kharkiv L.P. Kotlyarevsky National\Universityfo f#An(s)




MIHICTEPCTBO KYJIBTYPU TA IHOOPMAIIIMHOI IIOJITUKHU YKPAITHU
MIHICTEPCTBO OCBITHU I HAYKU YKPATHH
XAPKIBCEKHAU HAIIIOHAJIBHUMA YHIBEPCHTET MUCTEIITB IMEHI LIT. KOTJIIPEBCBKOT'O
BUIIIA MY3UYHA KOHCEPBATOPISI XOAKIHA POJPITO BAJIEHCII
I[TAHCbKA AKAJEMIA MY3UKU IMEHI CTAHICJIABA MOHIOIIKA
TBUIICbKA NIEP)KABHA KOHCEPBATOPIA IMEHI BAHO CAPAJDKUILIBIIIL
PAJTIA MOJIOJIUX BYEHHUX
XAPKIBCbKOT'O HAITIOHAJIBHOTI'O YHIBEPCUTETY MUCTEITB IMEHI LII. KOTJIAPEBCHKOI'O
PAJIA MOJIOJIUX BUEHUX ITPU XAPKIBCBHKIHA OBJIACHIN BIMCBEKOBIN AJIMIHICTPAIIIT
JEPXXABHA HAYKOBA YCTAHOBA «IHCTUTYT MOAEPHI3ALII 3MICTY OCBITU»
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«MHUCTELTBO TA HAYKA B CYHACHOMY
IJIOBAJII3OBAHOMY ITPOCTOPI»
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I'BAHIIA
IBIHJIKLIIS

(TPY3IS)

JloueHT, JOKTOp MHCTEUTBO3HABCTBA,
AOLEHT KadeapH icTOpPil My3HKH
TOiaicbKoOlI Aep:kaBHOI KOHcepBaTopii iMmeHi Bano CapaxxkuamBiii

«MYJBTUMEIIAHI MY3UYHI )KAHPU
K LIJIAX 1O TPAHCTYMAHI3MY
(TPY3UHCBKW BUITATOK)»

Ilepexkaan aekuii - MAPIAPUTA YIHAKOBA

acnipanTka KadeIpH iHTEepNPeTOJIOrii Ta aHAJII3y MY3HKH,
yjaeH Paau Mo1oaux BUeHHX

XapKiBCbKOro HAiOHAABLHOTO yHiBepcuTeTy MucTeuTB iMeHi LI1. Kotasipescbkoro
+ +
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20.05.2023 LECTURE 19.00

on the ZOOM platform

GVANTSA
GHVINJILIA

(GEORGIA)

Associate Professor, Doctor of Art Studies,
V. Sarajishvili Thilisi State Conservatoire,
Department of Music History

"MULTIMEDIA MUSICAL GENRES
AS A PATH TO TRANSHUMANISM
(THE GEORGIAN CASE)”

Translation - MARGARITA USHAKOVA

postgraduate student of the Department of Interpretology and Music Analysis,

member of Council of Young Scientists of
/__——

Khark_l'_v ; ¥0tlyarevsky National University of Arts




21 TpaBHsa (Heains) 10:00-18:00
21 May (Sunday)

CEKLIA 4/ SECTION 4

CyyacHi BUMIpH MPaKTHYHOIo T€aTpPo3HaBCTBa

Modern dimensions of practical theatre studies

[onoBye:

HAOPODEEBA O.10., cTapLua BuKiagaqvka

Kagegpn reatposHasctsa XHYM imeri 1.[1. Kotnspescbkoro
Moderator:

Olga DOROFIEIEVA, Senior Lecturer of Theatre Studies Department
at the Kharkiv I.P. Kotlyarevsky National University of Arts

OnaHyBaHHSsI OCHOB MY3HMYHO-TEXHIYHOIo 3abe3rneYyeHHsl CLeHiYHOoIro
AicTBa y npoyeci nigrotoBkn 34006yBayiB BHLOI  OCBITH
cneyiaspbHocti 026 CyeHiyHe MUCTeYTBO

Kopsakin Onexciri ON1eKCiHOBHY, KaHAUAAT [E4ArorfyHux Hayk,
JOLEHT, 3aBifyBad Kageapn CLUEeHIYHOro MUCTELTBE, ecTpagun Ta
METOANKN  PEXUCEPYBAHHS - CYMCbKOrO AEPXKAaBHOMoO e4aroridHoro
yHiBepeuTeTty imeHi A.C. Makaperka (Cymu, YKkpaiHa)
Mastering the basics of musical and technical support of stage
performance in the process of training of higher education students
in the specialty 026 Performing Arts
Oleksii Koriakin, Ph.D. in Pedagogical Sciences, Associate Professor,
Head of the Department of Stage & Variety Art, and Directing
Techniques of Sumy State Pedagogical University named after
A.S. Makarenko (Sumy, Ukraine)



OnaHyBaHHSI BOKaJ/IbHO-BHKOHaBCbKUX TIPHUHOMIB y  nipoyeci
nigroroBkyn 3406yBaYiB BHLYOI OCBITH cneyiasbHocTi 026 CyeHiyHe
MHCTEYTBO
@osiomeeBa Haraznis ApkagiiBHa, KaHangar MEAAroriyHuX Hayk,
AOLIEHT Kageqpu CLUEHIYHOro MUCTEeLTBa, ecTpagn Ta MEeTOAUKU
pexucepyBaHHs CyMCbKOro AEDPXKABHOIro MeAaroriYHoro yHIBEpCUTeTy

imeHi A.C. MakapeHrka (Cymu, YkpaiHa)

Mastering vocal and performance techniques in the process of
training of higher education students in the specialty 026
Performing Arts
Nataliia Folomieieva, Ph.D. in Pedagogical Sciences, Associate
Professor of the Department of Stage & Variety Art, and Directing
Technigues of Sumy State Pedagogical University named after
A.S. Makarenko (Sumy, Ukraine)

llepcnexkTuBM niC/IABOEHHOIO PO3BHTKY [IPOEKTHOI Aisi/IbHOCTI
penepryapHoro reaTtpy B YkpaiHi
borganoBny AniHa BanepiiBHa, MarictpaHTKka T1eaTpasibHoOro
@akynbrery XHYM imeri I1.[1. KOoT/i5peBcbKoro, HaykoBmy KEPIBHUK —
llaprona A.B., KaHgugatr  MUCTELTBO3HABCTBE, AOLEHT, AEKAH
rearpasibHoro  @akysbtery XHYM  imerni L[l KotsispeBcbKoro
(XapkiB, YkpaiHa)
Prospects of the post-war development of repertory theater project
activities in Ukraine
Alina Bohdanovych, graduate student of Theatre Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser
— Yana Partola, PhD in Art Studlies, Associate Professor, dean of the:
Theater Faculty of the Kharkiv I.P. Kotlyarevsky National University o
Arts (Kharkiv, Ukraine)




TeneBiziiHa AgpaMa B  KOHTEKCTIi  ICTOpii  6pHTaHCbKOIro

Te/s1epagioMoB/I€HHS
CemboHOB SlpociiaB CeprifoBHY, MAariCTpaHT TeaTpasibHoro
@akysibrery XHYM imeni 111, KoT/iapeBcbKoro; HayKoBuvi KEPIBHUK —
KaneriveHko O.M.,  fOKTOp  QistosioridyHnx — Hayk,  rpogecop
(XapkiB, YkpaiHa)

Television Plays in the Context of the History of British Broadcasting
Yaroslav Semonov, graduate student of Theatre Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Olga Kalenichenko, Habilitated Doctor of Philological Sciences,
Professor (Kharkiv, Ukraine)

My nibTHMERINHI TEXHOJIOrIT Yy CHEHIYHOMY MHCTEYTBI. BUKOPHCTaHHS
KiHonpoekyii B reatTpi
IpigacoB Onekcivi IropoBuY,  MariCTpaHT  TeATPa/IbHOIo
@akysibrery XHYM imeni L[1. KoT/ispeBCbKOro; HayKoBumvi KEDIBHUK —
KaneHiveHko O.M.,  [OKTOp  QIIO/IONiYHUX  Hayk,  rpogecop
(XapkiB, YkpaiHa)
Multimedia technologies in stage art. Applying film projection in the
theatre
Alexey Gridasov, graduate student of Theatre Faculty at the Kharkiv
LP. Kotlyarevsky WNational University of Arts; scientific adviser —
Olga Kalenichenko, Habilitated Doctor of Philological Sciences,
Professor (Kharkiv, Ukraine)

OpraHizayiiHo-TBopYi ¢popmmu rearpis OparHyii
XonrtnHeyb €Breriss AHAPIIBHA, AacriipaHTka Kageapu opraHi3aiii
TearpasibHoi cripasu IMeHi L/ be3riHa KuiBCbKOro HaLioOHa/IbHOro
YHIBEPCUTETY TEATPY, KIHO I TennebayerHs imeHi 1.K. KaprieHka-Kaporo,
HaykoBu KepiBHuk — besriH 0.1, AKkagemik HayioHasibHOI aKagem.
MUCTELTB YKDAEIHU, rpogecop, 3aciyKeHmi A4 MUCTETB YKpaiHi
KaHanAaT MUCTELTBO3HABCTBA (KuiB, YkpaiHa)




Organizational and creative forms of French theaters
Yevheniia Khoptynets, postgraduate student of the Organization of
theatrical affairs Igor Bezgin Department at the Kyiv National
University of Theater, Cinema and Television named after
LK. Karpenko-Kary, scientific aaviser — Oleksiy Bezgin, PhD in Art
Studlies, Academician of the National Academy of Arts of Ukraine,
Professor, Honored Worker of Arts of Ukraine (Kyiv, Ukraine)

Merog Kesnsi Xanrep: apr repanisa LLlexcriipom
KosniecHiveHko OnexcaHgpa BiraniiBra, MariCTpaHTKa
rearpasabHoro  akysbtery  XHYM  imeHi LI KotispeBcsKkoro,
HaykoBu KepiBHuk — [laprona A. B., KaHAMAAT MUCTELTBO3HABCTBA,
AOLEHT (Xapkis, YkpaiHa)

Kaley Hunter Method: Art Therapy by Shakespeare
Oleksandra Kolesnichenko, graduate student of Theatre Faculty at
the Kharkiv IP. Kotlyarevsky National University of Arts; scientific
aaviser — Yana Partola, PhD in Art Studies, Associate Professor, dean
of the Theater Faculty of the Kharkiv LP. Kotlyarevsky National
University of Arts (Kharkiv, Ukraine)

A/IbTEPHATUBHE BUKOHAHHS posii AHHM («YKpageHe Lwacrs»
I. ®paHko) yepe3 npmu3My noCTrMO[QEPHICTCBKOro 3acoby TBOPEHHS
BUCTaBH
Kynakesny Jlrogmmia MukosiaiBHa, MariCtpaHTKka T1eatpasibHoro
@akysibrery XHYM imeni LI1. KoT/sapeBCbKoro; HayKoBuvi KEPIBHUK —
boryHoBa 4., AoUEHT (XapkKiB, YKpaiHa)
Alternative performance of the role of Anna («Stolen happiness» by
I. Franco) through the prism of the postmodern means of creating a

play

Liudmyla Kulakevych, graduate student of Theater Faculty at the:
Kharkiv IP. Kotlyarevsky National University of Arts; scientific advise
— Galina Botunova, Associate Professor (Kharkiv, Ukraine)




BucraBsa Okcann [miTpieBoi «TpaBHeBa HiY abo Micsa4yHe
YaKJTYHCTBO>» OYHMa aKTPHUCH
Ocenyyk Jlizlis BaseHTHHIBHA, MaricTpaHTka T1earpasbHoro
@akybrery XHYM imeHi 111, KoTniapeBcbKoro; HayKoBuM KEPIBHUK —
KaneriveHko O.M.,  foKTOp  QisosioridyHnx — Hayk,  rpogecop
(XapkiB, YkpaiHa)
Oksana Dmitrieva’s performance <«May Night or Moonlight
Witchcraft» through the eyes of an actress
Liliia Osieichuk, graduate student of Theatre Faculty at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser —
Olga Kalenichenko, Habilitated Doctor of Philological Sciences,
Professor (Kharkiv, Ukraine)

[ eHAEepHMIT aCNeKT y Ai/IbHOCTI XapKiBCbKUX PEXNCEPOK
lMassroyeHxo KarepmHa IropiBHa, MaricTpaHTka TeaTpasibHOro
@akysibrery XHYM imeni L[1. KoT/i9peBCbKOro; HayKOBmyi KEDIBHUK —
KaneHiverHko O.M., JOKTOp @DiflosIoridHux Hayk, rpogecop kKageqpu
TeaTPO3HABCTBA (XapKiB, YKpaiHa)

Gender aspect in the activities of Kharkiv women directors
Kateryna Pavliuchenko, graduate student of Theatre Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Olga Kalenichenko, Habilitated Doctor of Philological Sciences,
Professor (Kharkiv, Ukraine)

Ocob6siMBOCTi pexxkncypn JKUTOMHPCBKOIro Tearpy J/ISI/IbOK y 4Hacu
POCIHCbKO-YKPaiHCbKOI BiHHH
lTepyes Hikita OnekcaHgPOBMY, MAariCTPAHT TEATPA/IbHOMO
@akyribrery XHYM imeHi L[1. KoT/iSpeBCbKOro; HayKOBUM KEDIBHUK —
LykiHa FO.11., KaHanAaT MUCTELTBO3HABCTBA, [OLEHT, B.O. 3aBI4yBay
Kagenpm TeaTpo3HaBCTBa (XapkiB, YkpaiHa)




Features of directing the Zhytomyr Puppet Theater during the

Russian-Ukrainian war |
Nikita Pertsev, graduate student of Theatre Faculty at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific aaviser —
Yuliva Shchukina, PhD in Art Studies, Associate Professor, Acting Head
of the Department of Theater Studies (Kharkiv, Ukraine)

Icropisi cnHTe3y tearpy 1a kiHo B CLUA
llpoxkyga Mukxona BsavyecnaBoBHMY, MariCTpaHT TeaTPa/IbHoro
@akysibrery XHYM imeHi L[1. KoT/i9peBCbKOro; HayKOBmyi KEDIBHUK —
KaneHiveHko O.M.,  fOKTOp  @inosioridvHnx — Hayk,  rpogecop
(XapkiB, YkpaiHa)

The history of the synthesis of theater and cinema in the USA
Mykola Prokuda, graduate student of Theatre Faculty at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser —
Olga Kalenichenko, Habilitated Doctor of Philological Sciences,

Professor (Kharkiv, Ukraine)

O6pa3 cMepTi B yKpaiHCbKOMY TPagnLinHoOMy BepTerni

O3epoB SkiB Muxan/i0BHY, MarictpaHT T€aTpasbHoro @axky/ibTery
XHYM imeni 111, KotnispeBcbkoro, HaykoBumvi kepiBHuk — llaprona 4.B.,
KaHamaaT  MUCTELTBO3HABCTBA, JOLEHT, JAEKaH  TeatpasibHoro
@akyribrery XHYM imeni L.11. KotaspeBcbkoro (Xapkis, YKpaiHa)
The image of death in the Ukrainian traditional nativity scene
Yakiv Ozerov, graduate student of Theatre Faculty at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser —
Yana Partola, PhD in Art Studies, Associate Professor, dean of the:
theater Faculty of the Kharkiv LP. Kotlyarevsky National University o
Arts (Kharkiv, Ukraine)



Pexxncepcoki koHyenyii onepyu B My3nyHoMy mucreytsi XX-XXI cr.
lMonsikoB Muxnra IropoBmY, MaricTpaHT 1€aTpasibHoOro @Paky/abTery
XHYM  imeHi L[l KoTriapeBcbKoro;,  HaykoBumyvi — KEDIBHUK — —
Hikonaescoka FO.B., HAOKTOp MUCTELITBO3HABCTBA, ripogecop
(XapkiB, YkpaiHa)

The directing concepts of the opera in the musical art of the XX-XXI

centuries
Mykyta Poliakov, graduate student of Theatre Faculty at the Kharkiv

LP. Kotlyarevsky National University of Arts;, scientific adviser—
Yuliia Nikolaievska, Habilitated Doctor of Art Studies, Full Professor
(Kharkiv, Ukraine)

ApPT-ripoexTH AJ151 YKPAIiHCbKNX MUTLIB 3aKOP4OHOM
CapgoBcbknii PomaH JIeOHIgQoOBHY, MAariCTpaHT TearpasibHoro
@akysibrery XHYM imeni L[1. KoT/i9peBCbKOro; HayKOBmyi KEDIBHUK —
KaneriveHko O.M.,  fOKTOp  @intosioridyHnx — Hayk,  rpogecop

(XapkiB, YkpaiHa)

Art projects for Ukrainian artists abroad
Roman Sadovskyi, graduate student of Theater Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Olga Kalenichenko, Habilitated Doctor of Philology, Professor
(Kharkiv, Ukraine)

BuriiagaHHs JXOHIJIlOBaHHSI B YyMOBaxX ANUCTaHLIMHOro HaBYaHHs
LleByenxo Aracracia IropiBHa, crapumvi BuK/IaAady kageqpu
MaVICTEDHOCTI aKkTopa Ta pexucypu Tearpy aHimadic XHYM  imeri

L[1. Kotnspescokoro (XapkiB, YkpaiHa)



Teaching juggling in distance learning conditions
Anastasia Shevchenko, Senior Lecturer of the Department of actor
skill and directing of the animation theatre at the Kharkiv
LP. Kotlyarevsky National University of Arts (Kharkiv, Ukraine)

Inrepnperayia poJsii repoiwi, >xnresibkn [JoHb6acy, y MOHOBUCTaBI
«Knybka Ha crniorag npo rtemiHb. lpowasbHni MoHosior [JoHbacy»
Heawn Hexxganmn
Tamorxarceka [fap’s OJekciiBHa, MariCTpaHTKa TearpasibHoro
@akysibrery XHYM imeHi L[1. KoT/i9peBCbKOro; HayKOBmyi KEDIBHUK —
KaneHiveHko  O.M., f[oKTOp  @InlosioridHux — Hayk,  ripogecop
(XapkiB, YkpaiHa)
Interpretation of the role of the heroine, a resident of Donbass, in
the monologue «Kitska on the memory of the darkness. Farewell
monologue of Donbas>» by Neda Nezhdana
Daria Tamozhanska, graduate student of Theatre Faculty at the
Kharkiv I.P. Kotlyarevsky National University of Arts; scientific adviser
— Olga Kalenichenko, Habilitated Doctor of Philological Sciences,

Professor (Kharkiv, Ukraine)

Cneyngbika aKTopCbKOro ICHyBaHHSI B CHMBOJIICTCbKIM ApamMi Ha
npuknagi sucrasn «flo gopo3si B Kasky» FaHHn CepebpsiHHIKOBOI 3a
ApamaTtnyHuM eTrogom OnexcarHgpa Onecs
Muranxko borgan IOpiroBuY,  MariCTpaHT  T€ATPa/IbHOMrO
@akynbrery XHYM imeri L[1. KoT/iSpeBcbKoro;, HayKoBmi KEPIBHUK —
Xyropceka A, KaHagugar MUCTELTBO3HaBCTBA, AOLEHT

(XapkiB, YkpaiHa)




The specifics of an actor's existence in a symbolist drama on the
example of the play «Po dorozi v Kazky>» by Hanna Serebryannikova
based on a dramatic etude by Oleksandr Oles
Bohdan Zhyhalko, graduate student of Theatre Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Anna Khutorska, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

DaHTacrnyHi 3B8ipi Mapii [IpuMayeHKo B rpocropi cYUeHn
OHrilyyx AHacracia CepriiBHa, MariCTpaHTka T1earpasibHoro
@akysibrery XHYM imeHi L[1. KoT/ispeBCbKOro; HayKOBuMv KEPIBHUK —
llapronia 4.B., KaHanuaar MUCTEL{TBO3HABCTBA, JOLIEHT
(XapkiB, YkpaiHa)

Maria Prymachenko's fantastic beasts in the space of the stage
Anastasiia Onishchuk, graduate student of Theatre Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser
— Yana Partola, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

InTepnperayis posii OHM y BucraBi 3a mn'ecoro O. IppaHys
«MasieHbKa rn'eca npo 3pagy A/159 OQHIEI aKTPHCH>
Ayv6poBceka EnmzaBera AHaToO/liiBHA, MaricTpaHTKa TeaTpasibHOro
@akynbrery XHYM imeHi LI1. KoT/iapeBcbKoro; HayKoBuu KEPIBHUK —
KaniHiveHko O. M.,  AOKTOp  @ifiosioridHnx  Hayk,  rpogecop
(XapkiB, YkpaiHa)
Interpretation of the role of Ona in the play by O. Irvanets
«A small play about betrayal for one actress»
Yelyzaveta Dubrovska, graduate student of Theater Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientifi
aaviser — Olga Kalenichenko, Habilitated Doctor of Philology, Professo
(Kharkiv, Ukraine)



rearpi 197160k (pexxncep O. [mMiTpieBa)
Cmepeuyk Ceprivi CeprioBmnY, MariCTpaHT  TeaTpasibHoro
@akynbrery XHYM imeri LI1. KoT/iSpeBcbKoro;, HayKoBmi KEPIBHUK —
KaneriveHko O.M.,  fOoKTOp  @istosioridyHnx — Hayk,  rpogecop
(XapkiB, YkpaiHa)

Interpretation of the role of Sashko in the play «I Am Ok» at the

Kharkiv puppet theater (director O. Dmitrieva)
Serhii Smerechuk, graduate student of Theater Faculty at the
Kharkiv IP. Kotlyarevsky National University of Arts; scientific adviser
— Olga Kalenichenko, Habilitated Doctor of Philology, Professor
(Kharkiv, Ukraine)

AHApivi Mai: gocsig AOKyMeHTa/IbHOro nepgopmaHcy
LUImopryrnos IBaH BosognMHpoOBMY, MariCTpaHT TeaTpasibHoro
@akysbrery XHYM imeni 1.11. KoT/i9peBCbKOro; HayKOBuvi KEDIBHUK —

llapronia 4.B., KaHangat MUCTELTBO3HABCTBA, AOLEHT

(XapkiB, YkpaiHa)

Andriy Mai: the experience of documentary performance
Ivan Shmorgunov, graduate student of Theater Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Yana Partola, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

OnexcaHgp 3arapoB y TeaTpasibHOMy rnpouyeci YkpaiHn
Ko3unnko €nmszaBera OJIeKCaHAPIBHAE, CTy/AEHTKa-6akasiasp
rearpasabHoro  @akysabrery XHYM  imeri L[l KotispeBcsKoro,
HayKoBuH KePIBHUK — LLykiHa fO.11., KaHAMAAT MUCTELTBO3HABCTBA

JOLEHT, B.O. 3aBifjyBaqa Kage[pu Teatpo3HaBCTBa (XapKiB, YKpaiHa).



Oleksandr Zagarov at the theatrical process of Ukraine
Yelyzaveta Kozynko, bachelor student of Theater Faculty at the
Kharkiv IP. Kotlyarevsky National University of Arts; scientific adviser *
— VYuliva Shchukina, PhD in Art Studies, Associate Professor, Acting f
Head of the Department of Theater Studies (Kharkiv, Ukraine)

docsig nocraHoBkn gpammn «LuraHcbka my3a» 3a JliHoro KocreHko

perxncepom CrenaHom lNaciyHnkKom
Kpuseysb Jlinis CepriiBHa, MariCTpaHTKa TEATPA/IbHOIO aKy/IbTeTy
XHYM imeni 111, KotnspeBcbkoro, HaykoBmi KepiBHuK — LLlykiHa fO.1].
KaHANAAT MUCTELTBO3HABCTBA, AOLEHT (XapKiB, YKpaiHa)

The experience of staging the drama «Gypsy Muse» by Lina

Kostenko, directed by Stepan Pasichnyk
Lilila Kryvets, graduate student of Theatre Faculty at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser —
Yuliva Shchukina, PhD in Art Studies, Associate Professor, Acting Head
of the Department of Theater Studies (Kharkiv, Ukraine)




21 TpaBHAa (Heains) 9:00-16:00
21 May (Sunday)

CEKLUIA 5/ SECTION 5

HayxoBe manbyTHE YKpaiHN: NpoeEKTH
nepwmnx Joc/iig)KkeHb MoJ1ogNX HayKOBLIB
XapKiBCbKOro HaliOHaJ/IbHOIo yHIBEPCHTETY
mucreyrs imeHi L.I1. KotnspeBcbkoro

Future of Ukrainian science: first research of young
scholars of Kharkiv I.P. Kotlyarevsky
National University of Arts

9:00-13:00

Cneyianizayia «®opreniaHo»
Specialization «Piano»
losnoBye:

JKAJIENKO [1.M., KaHANAAT MUCTELTBO3HABCTBE,

JOLEHT, AOLEHT Kapheapy IHTEDIPETO/ION Ta aHaslizy My3uKu,
MIEPLLMY 3aCTYITHUK F0/I0BY Pagun MosIoanx BYEHUX

XHYM imeHi L.11. Kotispescekoro

Moderator:

Daria ZHALIEIKO, Ph. D. in Art Studies,

Full Associate Professor, Associate Professor of the
Interpretation and Music Analysis Department, First Deputy
Chairman of the Council of Young Scientists of Kharkiv

LP. Kotlyarevsky National University |




My3snyna pgumHactia LlykawWsno sk BuAATHI  NPEACTABHUKA

gdoprerniaHHOro ra KOMMNO3MTOPCbKOIro MrucreyrBa C/1060)KaHLYNHH |
lopobyyk KarepnHa OnexcaHgpiBHa, MariCTpaHTKa BUKOHAaBChKO-
MY3UKO3HaB4Yoro @akysibtety XHYM imeHi L[] KotaspeBceKoro,
HayKoBuy KepiBHUK — MuxaioBa O.B., KaHAMAAT MUCTELTBO3HABCTBA,
AOLEHT (XapkiB, YKpaiHa)

The Shukaylo musical dynasty as prominent representatives of the

piano and compositional art of Slobozhanshchyna
Kateryna Horobchuk, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts, Department of Piano, scientific aaviser — Olha Mykhailova, PhD

in Art Studlies, Associate Professor (Kharkiv, Ukraine)

Anrava ¢popreniaHHa My3nka B YKpaiHi i if BTI/IEHHS1 y TBOPYOCTi

O. IBaHbka, B. lNMrywkina i XK. Kosogy6
Yrrxnk Banepis OnexcaHgpiBHa, MaricTpaHTka
BUKOHaBChKO-MY3UKO3HaBYO0Iro dakyibTery XHYM IMEH/
L[1. Kotnspescekoro, HaykoBmi kepiBHuk — Mamwi [. M., kaHaugar
MUCTELITBO3HABCTBA, CTapLmi BUK/IaAay (XapkiB, YkpaiHa)

Children’s piano music in Ukraine and its embodiment in creativity

O. Ivanka, V. Ptushkina and J. Kolodub
Valeria Chizhik, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclentific aaviser — Dmytro Malyi, PhD in Art Studies, Senior Lecturer
(Kharkiv, Ukraine)




HanpsiMkiB nepLoi nos1o0BuHu XX cropivys
JleBaHgoBcbka SHa CraHic/1aBiBHa, MariCtpaHTKa BUKOHABCHKO-
MY3UKO3HaB4Yoro @akysibtety XHYM imeHi L[] KotispeBceKoro,
HaykoBu KepiBHuk — J1o3eHko K.O., KaHAuAaT MUCTELTBO3HABTBA,
crapLumvi BUK/Iaaad (Xapkis, YkpaiHa)

Piano works of V.P. Zaderatsky in the context of stylistic trends of

the first half of the twentieth centure
Yana Levandovska, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aaviser — Kateryna Lozenko, PhD in Art Studies,

Senior Lecturer (Kharkiv, Ukraine)

Konyeprro-¢goprenianunii ctnib M. Ckopuka: KOMMIO3HTOPCbKUHI Ta
BHKOHAaBCbKMH napamMeTpH
lMerpuwmn [mutpo MukosiamoBHY, MariCTpaHT BUKOHABCbKO-

MY3UKO3HaBYOro @akysibtetry XHYM imeHi L[ KoT/ispeBcsKoro,

HayKoBuy KEpiBHUK — Cupsatceka T.0., KaHAUAAT MUCTELTBO3HABCTBA,
AOLEHT (XapkiB, YKpaiHa)
M. Skoryk's concert-piano style: compositional and performing
parameters
Dmytro Petryshyn, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aaviser — Tetyana Syriatska, PhD in Art Studies,

Associate Professor (Kharkiv, Ukraine)



Cneyndcpika BHMKOHaBCbKOI IHTEpnperayii ANTaynx gopreniaHHnx
YMKiB koMnosunropis XIX-XX cronite
OnaHaceHko AHTOHIHa BIKTOpIBHa, MariCTpaHTKa BUKOHABCbKO-
MY3UKO3HaB4Yoro @akysibtety XHYM imeHi L[l KoTaspeBceKoro,
HayKoBuU KepiBHMK — JKaneviko [.M., KaHAnAaT MUCTELTBO3HABCTBA,
AOLEHT (XapkiB YkpaiHa)
Specifics of performance interpretation of children’s piano cycles by
composers of the 19th-20th centuries
Antonina Opanasenko, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific adviser — Daria Zhalieiko, PhD in Art Studies,

Associate Professor (Kharkiv, Ukraine)

MaHp @aHTazii 'y cpopreniaHHiM  TBOPYOCTI  YKpaiHCbKHX
KOMIO3MTOPIB: KOMITOSUTOPCbKMH Ta  BHMKOHABCbKMH  3agyM
(>KaHpOBO-CTH/IbOBE BTI/IEHHS)
Cnabik AniHa OnekcaHgpiBHa, MariCTpaHTka BUKOHABCbKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[l KotaisgpeBcsKoro,
HayKoBuy KEpiBHUK — Cupsatceka T.0., KaHANAAT MUCTELTBO3HABCTBA,
AOLEHT (Xapkis, YkpaiHa)
Genre of fantasy in the piano work of Ukrainian composers:
compositional and  performing intention (genre-stylistic
embodiment)
Alina Slabik, graduate student of Performance and Musicology
Facultry at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclentific adviser — Tetyana Siryatskaya, PhD in Art Studies, Associate

Professor (Kharkiv, Ukraine)




@opreniaHHi coHaTtu Jl. BaH berxoBeHa B npaKkTHULi aBTEHTHYHOI O
BHUKOHAaBCTBa
CyxneHxko [IOpisi  CepriHoBHY,  MariCTpaHT  BUKOHABCbKO-
MY3UKO3HaB4Yoro @akysibtety XHYM imeHi L[] KotaspeBceKoro,
HaykoBu KepiBHuk — JloseHko K.O., KaHan[ar MUCTELTBO3HABCTBA,
crapLumvi BUK/Iaaad (Xapkis, YkpaiHa)
L. van Beethoven's piano sonatas in the practice of authentic
performance
Yuriy Sukhlenko, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclentific adviser — Kateryna Lozenko, PhD in Art Studies, Senior

Lecturer (Kharkiv, Ukraine)

XaHp dpopTerniaHHOI COHaTH y TBOPYOCTIi XapKiBCbKNUX KOMITO3UTOPIB
KiHyss XX — noyarky XXI cronitrs
)yueHxko AHacracis CepriiBHa, MarictpaHTKka BWKOHABCbKO-
MY3UKO3HaBYOro @akysibtetry XHYM imeHi L[ KoT/ispeBcsKoro,
HayKoBuH KEDPIBHUK = Tumogeesa K. B., KaHagnaat
MUCTELITBO3HABCTBA, AOLEHT (XapKiB, YKkpaiHa)
The piano sonata genre in the works of Kharkiv composers of the
late 20th and early 21st centuries
Anastasiia Zhuchenko graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aaviser — Kira Timofeeva, PhD in Art Studies,

Associate Professor (Kharkiv, Ukraine)




Llly6epriaHcTBO sIK TeHAeHUyis d¢opreniaHHoOro BUKOHABCTBa

XX cronitrs (Ha npukiagi exkcripomris op.90 ta op.142 @. Lllybepra)
CamocBaroBa OnieHa CepriiBHa, MariCTpaHTKa BUKOHABCbKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[] KotaispeBcsKoro,
HayKoBuu KepiBHuK — Pyab [1.B., KaHAMAAT MUCTELTBO3HABCTBA,
crapuni BuKkiagad (Xapkis, YkpaiHa)

Schubertianism as a trend in piano performance of the 20th century

(on the example of impromptu op.90 and op.142 by F. Schubert)
Olena Samosvatova, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aaviser — Polina Rud, PhD in Art Studies
(Kharkiv, Ukraine)

@oprenianHi ymkin  P. lllymana: cneyngpika  BHKOHaBCbKOI
Apamaryprii
lFepacnmenxko IHHa FOpiiBHa, MAariCTpaHTKa  BUKOHABChKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[]l KotispescsKoro,
HayKoBuU KEPIBHUK — JKaseviko [.M., KaHAuAaT MUCTELTBO3HABCTBA,

AOLEHT (XapkiB, YKpaiHa)

R. Schuman's piano cycles: the specifics of performance dramaturgy
Inna Herasymenko, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific adviser — Daria Zhalieiko, PhD in Art Studies,
Associate Professor (Kharkiv, Ukraine)

dDopreniaHHa MiHiaTiopa y TBopYocTi AHApisa [LUTorapeHka:
JKaHPOBO-CTH/IbOBMH Ta BUKOHABCbKNH acrexKTn
Tyneeny  [laBsio leTtpoBny, MariCTpaHT  BMKOHABChKO-
MY3UKO3HaBYoro @akysbrery XHYM imeHi 1.[1. Kot/ispeBcbKoro,
HAyKoBuH KEDIBHUK — XKanevko 4.M., KaHAnAaT MUCTELTBO3HABCTBA,
A0UEHT (XapkiB, YkpaiHa)



Piano miniature in the work of Andriy Shtogarenko: genre, style and
performing aspects
Pavlo Hulevych, graduate student of Performance and Musicology
Faculty at the Kharkiv 1. P. Kotlyarevsky National University of Arts;
sclentific adviser —Daria Zhalieiko, PhD in Art Studies, Associate
Professor (Kharkiv, Ukraine)

Ocobs1MBOCTi BUKOHaBCbKOIro cTuiiro geopas Lngppmn
CrkapyxeHrox borgaH AHAPIHOBHMY, MAariCTpaHT BUKOHABCHKO-
MY3UKO3HaB4yoro @akysibtety XHYM imeHi L[l KotisgpescsKoro,
HayKoBuu KepiBHK — Cupsitcbka T.0., KaHan[aT MUCTELTBO3HABCTBA,
AOLEHT (Xapkis, YkpaiHa)

Peculiarities of Gyorgy Cziffra’s performing style
Bohdan Skarzheniuk, graduate student of Performance and
Musicology Faculty at the Kharkiv 1. P. Kotlyarevsky National University
of Arts; scientific adviser — Tetyana Syriatska, PhD in Art Studies,
Associate Professor (Kharkiv, Ukraine)

BTi/IeHHsI HaUiOHa/ZbHMX Tpagnyin y qpopreniaHHnx TBOpax
KHNTaHCbKUX KOMIMO3HUTOPIB Apyroi nosioBuHu XX — noyarxky XXI
CTONITH
UwaH YeHbU3IOHb, MariCTpaHTKa BUKOHABCbKO-MY3UKO3HABYOIMro
@akybrery XHYM imeHi LI1. KoTaspeBcbKoro;, HayKoBumyi KEPIBHUK —
Cupsitcbka T.0., KaHanaar MUCTELTBO3HABCTBA, AOLJEHT
(XapkiB, YkpaiHa)
The embodiment of national traditions in the piano works of
Chinese composers of the second half of the 20th and the beginning
of the 21st centuries
Zhang Chenjun, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts,
sclentific aaviser — Tetyana Syriatska, PhD in Art Studies, Associat
Professor (Kharkiv, Ukraine)




3ByKoBui 06pa3 ¢popreniaHo y paHHix TBopax A/lbbaHa bepra
WWenypskoBa CBitniaHa OJ€riBHa, MariCTpaHTKa BUKOHABCHKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[] KotispescsKkoro,
Haykosmi KepiBHuk — CyxsnieHko L1O., KaHan[ar MUCTELTBO3HABCTBS,
rpogecop (Xapkis, YkpaiHa)

The Sonorous Image of Piano in the Early Works of Alban Berg
Svitlana Sheludiakova, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aaviser — Iryna Sukhlenko, PhD in Art Studies,

Professor (Kharkiv, Ukraine)

BuxonaBcbka noetnka gpopreniarHnx intepmeyo op.117 H, bpamca
KapnoBa BasneHTMHa BIKTOpIBHa, MariCTpaHTKa BUKOHACLKO-
MY3UKO3HaBYoro akysierery XHYM imeri L[1.  Kotsispescekoro;
HayKoBuU KepiBHUK — JKasevko [.M., KaHanu[aTr MUCTELTBO3HABCTBA,
AOLEHT (XapkiB, YKpaiHa)

Performance poetics of piano intermezzo op. 117 by J. Brahms
Valentyna Karpova, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aadviser — Daria Zhalieiko, PhD in Art Studies,

Associate Professor (Kharkiv, Ukraine)

BurxoHaBCbki npuHUMM ¢poprenianHnx UYHkaiB ®paHcica lMyseHka
(«lMporynsaHkn>», «BiyHi pyxn>», Tpn4YacruHHa Croita C-dur)
Maneyp OneHa  CepriiBHa,  MaricTpaHTKa  BUKOHABChKO-
MY3UKO3HaBYoro @akysibrery XHYM imeHi 1.[1. KoT/ispeBcbKoro,
HayKoBuH KEPIBHUK — CupsaTceka T. O., KaHAMAAT MUCTELTBO3HABCTBA, :

AOLEHT (Xapkis, YkpaiHa)




Performance principles of Francis Poulenc's piano cycles

(«Promenade», «Perpetual movements», three-part Suite C-dur)
Olena Palets, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific adviser — Tetiana Syriatska, PhD in Art Studies, Associate
Professor (Kharkiv, Ukraine)

9.00 -13.00

Cneyianizayisi

«OpKecTpoBi AyXOBi Ta yAapHI IHCTPYMEHTH>
Specialization «Orchestra Wind and Percussion Instruments»
[os0BYyE:

SIHYEHKO B.O., KaHAUAGT MUCTELITBO3HABCTBA,

CTapLumvi BUK/aAaYy Kageqpu iIHTEPpETOsIOri| Ta aHas3y My3uKku
XHYM imeni L11. Kotiapescskoro

Moderator

Viktoriia ZINCHENKQO, PhD in Art Studies,
Senior Lecturer of the Department of

Interpretology and Music Analysis
at the Kharkiv 1.P. Kotlyarevsky National University of Arts

DaHTaszii gna greArn y TBOPYOCTI (PpaHUy3bKHMX KOMIO3HUTOPIB
KiHysa XIX — nepuwoi no/ioBUHN XX CTOJMITTSA: KaHPOBO-CTUITICTUYHI
Ta BMKOHaBCbKi acriexTv
AHgpeeBa FOnis  AHAPIIBHA, MarictpaHTka  OpPKeCTPOBOIo
@akyribrery XHYM imeHi L.[1. KOT/ISpEBCLKOro, HayKoBmyi KEDIBHUK —
AniekcaHgposa 0O.0., [OKTOPp  MUCTELTBO3HABCTBA,  IIpoghecop
(XapkiB, YkpaiHa) :



Fantasies for flute in the works of French composers of the late
19" — 1st half of the 20th centuries: genre-stylistic and performance
aspects
Yuliia Andrieieva, graduate student of the Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Oksana Aleksandrova, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

DpaHyy3bKHH IHCTPYMEHTA/IbHUH KOHUEPT cepegnHn XX CToniTra:
BHMKOHaBCbKO-CTH/IbOBHH MPOCTIip (Ha marepiaszi TBopiB Ansa Tpybmn
A. )XosiiBe Ta A. Tomasi)
beBz [lennc BosoguMHupoBHY, MariCTpaHT  OPKeCcTpoBOIro
@akysibrery XHYM imeni L[1. KoT/i9peBCbKOro; HayKOBuvi KEPIBHUK —
Ayvbka O.C,, KaHauAaT MUCTELTBO3HABCTBAE, CTaplmyi BuKIZAaY
(XapkiB, YkpaiHa)
French instrumental concert of the mid-XX century: performance-
style space (based on works for trumpet by A. Jolivet and
A. Tomasi)

Denys Bevz, graduate student of the Orchestra Faculty at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser —
Olexandr Dubka, PhD in Art Studies, Senior Lecturer (Kharkiv, Ukraine)

DopMyBaHHSA KaHpy paHTasii g1 gparora
Kocrnwaxk Haranis OneriBHa, MarictpaHTka OpPKECTPOBOIro
@akysibrery XHYM imeri L[1. KOT/I5pEBCbKOro; HayKOBMyi KEDIBHUK —
OBuyap O.[1., KaHanAaT MUCTELITBO3HABCTBA, [OLIEHT (XapKiB, YKpaiHa)

Formation of the genre of fantasy for bassoon
Nataliia Kostyshak, graduate student of the orchestra faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientifi
aaviser — Oleksandr Ovchar, PhD in Art Studies, Associate Professo
(Kharkiv, Ukraine)



MaHp koHuepTy Ansa ¢predTM enoxm mni3HbOro POMAaHTU3IMy Ha
npukiagi Teopy B. bisiogexa: KOMMNO3UTOPCbKa Ta BMKOHABCbKa
IHTepnperayir
Bepbina Haranis OnexkcaHgpiBHAa, MariCTpaHTKa OpKeCTPOBOIro
@akybrery XHYM imeni 1. [1. KOT/19pEBCbKOro; HayKoBmyi KEPIBHUK —
Aniekcargposa O. O.,  [OKTOp  MUCTELTBO3HABCTBA,  [poghecop
(XapkiB, YkpaiHa)
The genre of the concerto for flute of the late romanticism on the
example of V. Blodek's work: composer's and performer's
interpretation
Nataliia Verbina, graduate student of the Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Oksana Aleksandrova, Habilitate Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

CeMaHTUYHNH Ta BUKOHABCbKMM aHaJ/li3 KOHUEPTy A/19 Tybm
AxoHa Binesimca
BiHHnyeHKo AHApiu [MaBroBuY, MariCtpaHT  OpPKeCTpOBOIo
@akysibrery XHYM imeni 1.11. KoT/i9peBCbKoro; HayKoBuvi KEDIBHUK —
OByap O. [1., KaHaMAaT MUCTELTBO3HABCTBA, JOLEHT (XapKiB, YKkpaiHa)
Semantic and performance analysis of Tuba concerto by
John Williams
Andrii Vinnychenko, graduate student of the Orchestral Faculty at
the Kharkiv LP. Kotlyarevsky National University of Arts; scientific
aaviser — Olexandr Ovchar, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

d1eMTa B KOHTEKCTI NNacTopasibHOI Tpagnyii eBponenceKoi My3mxm

AH L3iH, MarictpaHTKa OKpPEeCTpoBoro akysibtety XHYM imeH.
L[1. Kotnspescekoro, HaykoBuu KEpIBHUK — PomaHiok 1A., KaHanaa
MUCTELITBO3HABCTBA, AOLEHT (XapKiB, YKkpaiHa)




The flute in the context of the pastoral tradition of European music
Yang Jing, graduate student of the Orchestra Faculty ‘
at the Kharkiv I. P. Kotlyarevsky National University of Arts; scientific
aaviser — Iryna Romaniuk, PhD in Art Associate Professor
(Kharkiv, Ukraine)

BanropHa Ha pyb6exwi XX-XXI crosiite: ICTOpHYHa reHe3a 71a
BUKOHAaBCbKa MPaKTHKa
JIro [laHbHIi, MarictpaHTka OpPKecTpoBoro @akysibtety XHYM imeHi
L[1. Kotnspescekoro, HaykoBmyi KepiBHuk — OB4Yap O. 1., KaHauAar
MUCTELITBO3HaBCTBA, [OLEHT (XapKiB, YKkpaiHa)
French horn at the turn of XX-XXI centuries: historical genesis and
performance practice
Liu Dani, graduate student of the Orchestral Faculty at the Kharkiv
LP. Kotlyarevsky National University of Arts; scientific adviser —
Olexandr Ovchar, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine).

Konyeprun pgna Tpybu 3 OPKECTPOM y BHKOHABCBbKIN MpaKThLi
CyYacHoOCTi
Tan LUnxaH, MarictpaHT OpPKeCcTpoBOro @akysibtety XHYM imeHi
L[1. Kotnspescekoro;, HaykoBuu KepiBHuK — Hikonaescbka FO.B.,
LAOKTOP MUCTELITBO3HABCTBA, MPo@ecop (XapkiB, YKkpaiHa)
Concertos for the trumpet with orchestra in modern performing
practice
Tan Qihang, graduate student of the Orchestral Faculty at the
Kharkiv LP. Kotlyarevsky WNational University of Arts; scientific
aaviser — Yulliia Nikolaievska, Habilitated Doctor of Art Studies,
Professor (Kharkiv, Ukraine)




MaHp nepexsiageHps y TBOPYOCTI /151 KCUITOPOHa
XyaH XaoTsiHb, MariCTpaHT OPKECTpOBOro aky/ibtery XHYM imeHi |
L[1. Kotnspescekoro, HaykoBmi KepiBHuk — Hikonaescbka fO.B.,
HAOKTOP MUCTELITBO3HABCTBA, Npogecop (XapkisB, YKkpaiHa)

The genre of adaptation in creativity for the xylophone
Huang Haotian, graduate student of the Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Yuliia Nikolaievska, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

Konyepr pans BanropHn 3 opkecTtpom P. Ltpayca: »2#aHpoBoO-
CTHJ/1IbOBI 0CO6J/TNBOCTI
LzaHn YeH'aHb, MarictpaHT OpKecTpoBoro @gakysibtery XHYM imeHi
L[1. Kotnspescekoro,  HaykoBmyi — KepiBHuk  —  OB4ap O.11.,
KaHanaaT MUCTELTBO3HABCTBA, AOLEHT (XapkKiB, YKpaiHa)
Concerto for horn and orchestra by R. Strauss: genre and style
features
Jiang Cheng'an, graduate student of the Orchestra Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific adviser
— Oleksandr Ovchar, PhD in Art Studies, Associate Professor (Kharkiv,
Ukraine)

bac-knaprer y mysnyHomy mucreyrsi XX-XXI crosiiTe
Ocaynenxko IpuHa CepriiBHa, MariCTpaHTKa OpPKECTPOBOIo
@akynbrery XHYM imeni 1. [1. KoT/iSpeBcbKoro;, HayKoBmyi KEpIBHUK —
[Tanivi 1.O., KaHAUAAT MUCTELTO3HABCTBA, CTapLUmyi BUKIaAay (XapKis,
YkpaiHa)

Bass clarinet in the musical art of the XX-XXI centuries
Iryna Osaulenko, graduate student of the Orchestra Faculty at the
Kharkiv I. P. Kotlyarevsky WNational University of Arts; scientifi
aaviser — Iryna Paliy, PhD in Art Studied, Senior Lecture
(Kharkiv, Ukraine)



CTH/IbOBI KOHCTaHTH y TBOpax [J/I KJ/IapHETa YKPaiHCbKHX

KOoMo3nTopiB XX cTosiTrs |
Bawernko HROsiss OrnexcaHgpiBHa, MariCtpaHTka OpPKECTPOBOIro
@akybrery XHYM imeHi 111, KoTniapeBcbKkoro; HayKoBuM KEPIBHUK —
lMani I. O., KaHAnAar MUCTELTBO3HABCTBAE, CTaplumi BUK/IaAaY
(XapkiB, YkpaiHa)

Style constants in works for clarinet by Ukrainian composers of the

20th century
Yuliia Vashchenko, graduate student of the Orchestra Faculty at the
Kharkiv I. P. Kotlyarevsky National University of Arts; scientific
aaviser — Iryna Paliy, PhD in Art Studies, senior teacher
(Kharkiv, Ukraine)

Parnicogia Ansa cakcoqhoHa y TBOpYOCTI QhpaHLy3bKNX KOMIMO3HTOPIB:
JKAaHPOBO-CTH/IbOBI 0CcO6/1MBOCTI (Ha npmuknagi teopis K. [lebrocci Ta
A. BasinerHa)
Yypikos Biktop  BIiKTOpOBHMY,  MAariCTpaHT  OPKECTPOBOIro
@akysibrery XHYM imeHi KOT/19peBCbKOro; HayKoBuii KEDIBHUK —
LUenkaHoBa C. O., JOKTOPp @iriocoil, BUKIGAaY (XapkiB, YKkpaiHa)
Rhapsody for alto saxophone in the works of French composers:
genre and style features (on the example of the works of K.
Debussy and A. Waignein)
Viktor Churikov, graduate student of the Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Svitlana Shchelkanova, PhD in Art Studies, Senior Lecturer
(Kharkiv, Ukraine)




BuxonaBcbki iHTepriperayii CoHarn A/ Kl1apHeTra 1a ¢popreniaHo
K. Cen-CaHca: gocsig my3mkyBaHHS XXI cronitrs
SAH MeHCIiHB, MaricTpaHTKa OPKecTpoBoro @gakysibrery XHYM imeri !
L[1. Kotngpescekoro; HaykoBmi kepiBHuk — [lanivi 1.O., KaHauaat |
MUCTELITBO3HABCTBA, CTapLmyi BUK/IaAay (XapkiB, YkpaiHa)
Performing interpretations of Sonata for clarinet and piano by
C. Saint-Saéns: the experience of making music in the XXI century

Yan Mensin, graduate student of the Orchestra Faculty at the Kharkiv

LP. Kotlyarevsky National University of Arts; scientific aaviser —

Iryna Pally, PhD in Art Studies, Senior Lecturer (Kharkiv, Ukraine)

9:00-13.00

Cnieyianizayia «AxagemMiyHui crniB»

Specialization «Academic Singing»

[onoBye:

LIYPKAHEKO 1.B., kKaHANAAGT MUCTELITBO3HABCTBA,

AOLEHT, AOLEHT Kagesapu

IHTEepripeTo/iorii 1a aHasi3y My3mku

XHYM imeni 1.11. Kot/ispesceKkoro

Moderator:

Iryna TSURKANENKQO, PhD in Art Studies, Associate Professor
of the Department of Interpretology and Music Analysis

at the Kharkiv I.P. Kotlyarevsky National University of Arts



KamepHo-BokasbHa  TBOpYicTb  Mwukosim  CreyroHa:  [OCBifg

CHCTEMHOIo ornuncy |
lanin rlaHHa OnekcaHgpiBHa, MariCTpaHTKa  BUKOHABChKO-
MY3UKO3HaB4Yoro @akysibtety XHYM imeHi L[] KotaspeBceKoro,
HayKoBuy KEDPIBHUK = Hikonaescbka FO. B., AOKTOP
MUCTELTBO3HABCTBA, pogecop (XapkisB, YKkpaiHa)

Chamber-vocal works of Mykola Stetsiun: experience of systematic

description
Hanna Halii, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
scientific aaviser — Yuliia Nikolaievska, Habilitated Doctor of Art

Studlies, Professor (Kharkiv, Ukraine)

Cneyngbika BHKOHaHHS YXIHOYMX NapTin B onepax /. BOpTHAHCbKOro
(Ha npuknagi Aperei <«Ankig», EnbBipn «Cokin», JleoHoOpH
«CHH-CYNEPHNK>?)
bapnwrikoBa Harasis OseriBHa, MariCTpaHTKa BUKOHABChKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[l KotaisgpeBcsKoro,
HayKoBu KepiBHuK — [pebeHiok H.€., JOKTOPp MUCTELTBO3HABCTBA,
npogecop (Xapkis, YKpaiHa)
The specificity of performing female roles in D. Bortnyansky's
operas (on the example of Aretea in «Alcide», Elvira in «Falcon»,
and Leonora in «Son Rival»)
Nataliia Baryshnikova, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific adviser — Natalila Grebenyuk, Habilitated Doctor of
Art Studlies, Professor (Kharkiv, Ukraine)



lMopiBHAIBHMI aHani3z obpaszy baproso B onepax /[x. POCCiHI Ta

B. A. Moyapra: BOKa/IbHO-BMKOHaBCbKHH 11igxig
be3y6 [Amurpo BosioguMHUPOBMY, MariCTpaHT BUKOHABChKO-
MY3UKO3HaBYboro @akysibtery XHYM  imeni I11. Kot/ispeBcbkoro,
HaykoBu KepiBHuk — [peberok H.€, [OKTOp MUCTELTBO3HABCTBA,
rpogecop (Xapkis, YkpaiHa)

Comparative analysis of the image of Bartolo in the operas of

G. Rossini and W. A. Mozart: vocal and performance approach
Dmytro Bezub, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclentific aadviser — Natalia Grebenyuk, Habilitated Doctor of Art

Studlies, Professor (Kharkiv, Ukraine)

OpieHTaz1bHa CrIpPsIMOBAaHICTb POMAaHCOBOI Jlipukn M. [lpemsirorn Ha
Bipwi O. Xaviama
Koposb Tapac CeprinioBny, MariCTpaHT  BUKOHABCLKO-

MY3UKO3HaBYoro @akysibtetry XHYM imeHi L[ Kot/ispeBcsKoro,

HayKoBuu KepiBHuKk — XKapkix T.B., KaHAMAAT MUCTELTBO3HABCTBA,
AOLEHT (XapkiB, YKpaiHa)
Oriental direction of M. Dremlyuga’s romance lyricism based on
O. Khayam's poems
Taras Korol, postgraduate student of the Interpretology and Music
Analysis Department at the Kharkiv ILP. Kotlyarevsky National
University of Arts; sclentific advisor — Tetiana Zharkikh, PhD in Art

Studlies, Associate Professor (Kharkiv, Ukraine)



BoxanbHnu ynkn lexropa beprnioza <«JIiTHI HOYI» AK npegMer

BHUKOHaBCbKOIO MPOYHTAHHS
Masyp [fiana BonognMupiBHa, MariCTpaHTKa BUKOHABCHKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[] KotaispeBcsKoro,
HayKoBu KepiBHUK — JKapkix T.B., KaHAMAAT MUCTELTBO3HABCTBA,
HAOLEHT, 3ac/IyoKeHa apTucTka YkpaiHm (Xapkis, YKpaiHa)

Hector Berlioz’'s vocal cycle «Summer Nights>» as a subject of

performance reading
Diana Mazur, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific adviser — Tetiana Zharkikh, PhD in Art Studies, Associate
Professor, Honored Artist of Ukraine (Kharkiv, Ukraine)

BoxanbHi T1BOpn A. LlleHb6epra op. 22.: KOMMO3HUIHHMH Ta
BHUKOHaBCbKHH acrnexKTu
Haymenxko IpnHa OneKcCiiBHa, MarictpaHTka BUKOHABChKO-
MY3UKO3HaB4oro @akysibtety XHYM imeHi L[l KotispeBscsKoro,
HayKoBuu KepiBHUK — [pebeHrok H. €., JOKTOp MUCTEeyTBO3HABCTBA,

ripoghecop (XapkiB, YKkpaiHa)
Vocal works of A. Schoenberg Op. 22.: compositional and
performing aspects

Iryna Naumenko, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
scientific aaviser — Natalia Grebenyuk, Habilitated Doctor of Art
Studlies, Professor (Kharkiv, Ukraine)

CosnocniiBn  A. Koc-AHato/IbCbKOIr0 B  KOMIO3UTOPCBKIH  Ta
BUMKOHAaBCbKIH iHTEpnpeTrayiax
Pasmosiogina Aznica BanepiiBHa, MariCTpaHTKa BUKOHABCHKO-

MY3UKO3HaBYoro @akysibrery XHYM imeHi 1.[1. Kot/isspeBcbKoro,
HAyKoBu KEDIBHUK — JKapkix T.B., KaHAMAAT MUCTELTBO3HABCTBA
AOLIEHT, 3aC/IyoKEHA aPTUCTKA YKpaiHn (XapkiB, YKpaiHa)



Solo chants of A. Kos-Anatolsky in composer's and performer’s
interpretations
Alisa Razmolodina, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific adviser — Tetiana Zharkikh, PhD in Art Studies,
Associate Professor, Honored Artist of Ukraine (Kharkiv, Ukraine)

Cneyndgpika BUKOHaBCbKOIro BigTBOPEHHSI obpa3y Mapierru 3 onepmn
E. KopHrosbga «MeprsBe MicTro»
PocnoBa Mapis OnexcaHgpiBHa, MarictpaHTka BHUKOHABCbKO-
My3UKO3HaBYorogakyietety XHYM  imeri L[ Kot/ispeBcsKoro,
HayKoBuu KepiBHuK — XKapkix T.B., KaHauAar MUCTELTBO3HABCTBA,
JOLEHT, 3aC/ly)KeHa apTucTka YkpaiHn (Xapkis, YkpaiHa)
Specifics of Performing Marietta’s Role from E. Korngold's Opera
«Die tote Stadt»
Mariia Roslova, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclentific adviser — Tetiana Zharkikh, PhD in Art Studies, Associate
Professor, Honored Artist of Ukraine (Kharkiv, Ukraine)

CuyeriyHi Bepcii onepn «TaeMHni wiir06» [omeHiko YHimaposn B
KOHTEKCTI Tpagnyin onepmn-6yga
UwwaH hnxyaHb, MarictpaHT  BUKOHABCbKO-MY3UKO3HABYOIro
@akysibrery XHYM imeHi LI1. KoTaspeBcbKoro; HayKoBuvi KEPIBHUK —
3in4yeHko B.O., KaHauAaTr MUCTELTBO3HABCTBE, CTapLUMM BUKIGAaY
(XapkiB, YkpaiHa)
Stage versions of the opera «The Secret Marriage>» by Domenico
Cimarosa in the context of the traditions of opera-buffa
Zhang Zhihuan, graduate student of the Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University:
of Arts; scientific adviser — Viktoriia Zinchenko, PhD in Art Studies,
senior lecturer (Kharkiv, Ukraine)




Crunizayiss My3n4yHoro osibxksiopy y rteopax B.I1. [Jpob6s3riHoi: Ha
npuk/iagi BOKaJIbHOro UyuKJay pA/19 conpaHo T1a d¢opremniaHo
«bapBncra crpiyka»
Inapionoba AHHa POMaHIBHa, MarictpaHT  BUKOHABChKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[] KotispescsKoro,
HayKoBuy KepiBHUK — HikonaeBcbka F0.B., JOKTOP MUCTELTBO3HABCTBA,

ripogecop (Xapkis, YkpaiHa)

Stylization of musical folklore in the compositions by
V.1. Drobyazgina: on the example of the vocal cycle for the soprano
and piano «The colourful ribbon»
Anna Ilarionova, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
scientific aaviser — Yuliia Nikolaievska, Habilitated Doctor of Art

Studlies, Professor (Kharkiv, Ukraine)

Ykpaincbka mMysnyHa pgpama XX-XXI cronitta y TBOpPYOCTI

XapKiBCbKMX KOMITO3UTOPIB

3openxko Harans CepriiBHa, MariCTpaHTKa  BUKOHABChKO-
MY3UKO3HaBYb0ro @akysibtety XHYM imeHi I.[1. Kotisgpescbkoro,
HayKoBuHu KEDIBHUK — [pebeHiok H.E., JOKTOP MUCTELTBO3HABCTBA,
ripogpecop (XapkiB, YkpaiHa)
Ukrainian musical drama of the twentieth and twenty-first centuries
in the works of Kharkiv composers
Natalia Zorenko, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific aaviser — Natalia Grebenyuk, Habilitated Doctor of Art

Studlies, Professor (Kharkiv, Ukraine)



«Becrcavigcobka icropis» JI. bepcraiHa: Big J1liTepaTtypHoOro
nepuiog)xepesia 4o KiHoOMIO3UKITy
Maicypagze AHHa TeHriziBHa, MariCTpaHTKa BUKOHABChKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[] KotnspeBscsKkoro,
HaykoBu KepiBHuk — Powerko O.I., AOKTOp MUCTELTBO3HABCTBA,
rpogecop (Xapkis, YkpaiHa)
«West side story» by L. Berstein: from a literary perspective to a
film musical
Anna Maisuradze, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
scientific aaviser — Olena Roshchenko, Habilitated Doctor of Art
Studlies, Professor (Kharkiv, Ukraine)

Obpaz Mesizarngn 3 onepu K. flebrocci «Ilenneac i MenizaHga»:
BUKOHaBCbKO-CTH/IbOBAa crieyngpixa
BaH FO€riH, MarictpaHTka BUKOHaBCbKO-MY3UKO3HaBYOro Qaky/ibTery
XHYM  imeHi L[l KoTiipeBcbKoro;,  HaykoBumvi — KEDIBHUK — —
LenkaHoBa C. 0., JOKTOP iriocodii, BUKIaaa4y (Xapkis, YkpaiHa)
The image of Melisande From the opera by K. Debussy «Pelleas and
Melisande»: performance & style specificity
Wang Yueping, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
scientific adviser — Svitlana Shchelkanova, PhD in Art Studies, lecturer
(Kharkiv, Ukraine)

Mdianor siipyyHOro i KOMIYHOro B IHTEpriperayii obpasza rpaga
AnbmaBien B onepax B.A. Moyapra ra /[x. PocciHi 3a Tpuioriero
I1. bomapwe
Banb FOHbIEH, MarictpaHT BUKOHABCLKO-MY31KO3HaBY0Iro
@akysibrery XHYM imeni LI1. KoTaspeBCbKoro; HayKoBm KEDIBHUK
LenkarHoBa C.0., JOKTOP @liriocoii, BUKIaAaY (XapkiB, YKkpaiHa)




A dialogue of the lyrical and the comical in the interpretation of the
image of count Almaviva in V.A. Mozart and G. Rossini operas by the |
trilogy by P. Beaumarchais
Wan YunPeng, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific aaviser — Svitlana Shchelkanova, PhD in Art Studies, lecturer
(Kharkiv, Ukraine)

Boxanbunu ynkn P. llymana «Koso niceHb» Ha  Bipwi
Hosegba pon Esixerpgopgpa B penepryapi 6apuroHa: cruib T1a
BUKOHaBCTBO
Jlro#i Xao, MaricTpaHT BUKOHABCbKO-MY3MKO3HABYOIo @aky/ibTeTy
XHYM  imeHi L[l KoTiiapeBcbKoro;,  HayKkoBuMyvi — KEDIBHUK — —
LypkaHeHko I.B., KaHangar MUCTELTBO3HABCTBA, AOLEHT
(XapkiB, YkpaiHa)
R. Schumann'’s vocal cycle «The Circle of Songs>» based on a poem

by Joseph von Eichendorff in the baritone repertoire: style and

performance
Lyu Hao, graduate student of Performance and Musicology Faculty at
the Kharkiv LP. Kotlyarevsky National University of Arts; scientific
aaviser — Iryna Tsurkanenko, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

AmMmiya 6aputoHa B ONEPHIN TBOpYOCTI [Dx. Bepgi (Ha npukiaagi
ob6pasy Piroserro 3 ogHOMMEHHOI onepm)
Ma Ca#u, MariCTpaHT BUKOHABCbKO-MY3UKO3HABYOro @aKy/ibtery
XHYM  imeHi LIl KOT/SpeBCbKOro;,  HaykoBumyvi  KEDIBHUK
LypkaHeHko I.B., KaHangar MUCTELTBO3HABCTBA, 4AoLeH

(XapkiB, YkpaiHa)



The role of the baritone in the opera work of J. Verdi (on the
example of the image of Rigoletto from the opera of the same
name)
Ma Sai, graduate student of Performance and Musicology Faculty at
the Kharkiv LP. Kotlyarevsky National University of Arts; scientific
aaviser — Iryna Tsurkanenko, PhD in Art Studies, Associate Professor
(Kharkiv, Ukraine)

Onepa P./JleonkaBasuio <«llasyn» y KOHTEKCTI B3aemogii
ICTOPHYHOIro CTHJI0 Ta Cy4aCHOIro BUKOHaBCTBa
DeH Yrxixao, MariCTpaHT BUKOHABCbKO-MY3UKO3HaBY0ro (aky/ibTeTy
XHYM  imeHi L[l KoT/isapeBcbKoro;,  HaykoBumvi — KEDIBHUK — —
LypkaHeHko I.B., KaHangar MUCTELITBO3HABCTBA, AOLEHT
(XapkiB, YkpaiHa)
R. Leoncavallo’s opera «Clowns» in the context of the interaction of
historical style and modern performance

Feng Zhihao, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific adviser — Iryna Tsurkanenko, PhD in Art Studies, Associate
Professor (Kharkiv, Ukraine)

Obpas Pominbgn 3 onepn I.®. lengesns «Kcepkc»:
)KaHPOBO-CTH/IbOBa Ta BUKOHABCbKa crieyngika
YUswoy TaHb, MaricTpaHTKa BUKOHaBCLKO-MY3UKO3HAaBYOro (aKy/ibTery

XHYM  imeni L[1. KOT/iSpeBCbKOro;, HayKoBUU  KEDIBHUK — —
L{ypkaHeHko L.B., KaHanaar MUCTELITBO3HABCTBA, JOLIEHT
(XapkiB, YkpaiHa)
The image of Romilda from H.F. Handel's opera «Xerxes»: genre,
style and performance specifics
Zhou Tan, graduate student of Performance and Musicology Faculty
at the Kharkiv LP. Kotlyarevsky National University of Arts; scientifi
aaviser — Iryna Tsurkanenko, PhD in Art Studies, Associate Professo.
(Kharkiv, Ukraine)



PoMmaHcH yKpaiHCbKMX KOMIIO3UTOPIB y 6apHTOHOBOMY pernepryapi:

obpa3Ha Ta BUKOHaBCbKa crieymngika
Yoy YUxineH, MaricTpaHT BUKOHABChKO-MY3UKO3HaBYOIro
@akybrery XHYM imeHi 111, KoT/iapeBcbKoro; HayKoBuM KEPIBHUK —
LlypkaHerHko L.B., KaHanaar MUCTELITBO3HABCTBA, AOLeHT
(Xapkis, YkpaiHa)

Romances of Ukrainian composers in the baritone repertoire: image

and performance specifics
Zhou Zhipeng, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific adviser — Iryna Tsurkanenko, PhD in Art Studies, Associate
Professor (Kharkiv, Ukraine)

lonoBHNi o6pa3s 3 onepu LU. N'yHO «@aycr»: JOCBIA BUKOHaBCbKOIro
aHaniszy
FO# CA0CsaH, MaricTpaHT BUKOHABCbKO-MY3UKO3HABYOro (aKky/ibTeTy
XHYM imeri 1.11. KoT/ipeBcbKkoro, HayKoBuy KEPIBHUK — L{ypKaHEHKO

LB., KaHan[aTr MUCTELTBO3IHABCTBA, AOLEHT (XapKiB, YKkpaiHa)
The main image from S. Gounod's opera «Faust»: experience of
performance analysis

Yu Xiaoxiang, graduate student of Performance and Musicology

Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;

scientific adviser — Iryna Tsurkanenko, PhD in Art Studlies, Associate

Professor (Kharkiv, Ukraine)



Cneyndpika iHrepriperayii obpazy Kcepxca 3 onepn I.®. leHgens
«Kcepkc»
Y leHb@py, MarictpaHT BUKOHABCLKO-MY3UKO3HABYOro @aky/ibTety
XHYM  imeHi  L[1. KOT/i9peBCcbKkoro;,  HayKoBm¥i  KEPIBHUK — —
Hikonaescbka O.B.,  [AOKTOPp  MUCTELTBO3HABCTBA, rpogecop,
(XapkiB, YkpaiHa)
The specificity of interpretation of the image of Xerxes from the
opera «Xerxes» by G. Handel
Wu GengFu, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific aaviser — Yuliia Nikolaievska, Habilitated Doctor of Art

Studlies, Professor (Kharkiv, Ukraine)

Ob6paz ®irapo B onepHin TBopYocTi B.A.Moyapra: KOMIO3MTOPChKE
Ta BHKOHABCbKe MPpoOYHTaHHS
bao IO¥MIH,  MariCTpaHTPaHT  BUKOHABCbKO-MY3UKO3HaBYOro
@akysbrery XHYM imeni L[1. KoT/i5peBCbKOro; HayKOBmyi KEDIBHUK —
[pebeHrrok H.E., HOKTOp MUCTELTBO3HABCTBA, ripoghecop
(XapkiB, YkpaiHa)
The image of Figaro in the opera works of V. A. Mozart: a
composer's and performer’s reading
Bao Yuming, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
scientific aadviser — Natalila Grebenyuk, Habilitated Doctor of Art

Studlies, Professor (Kharkiv, Ukraine)




10:00-14:00

Cnieyianizayii «XopoBe ANPHUTryBaHHS >,
«OrnepHo-cHM@OHIYHE ANPHUTYBaHHS»
Specializations «Choral Conducting»,
«Opera-Symphonic Conducting»»

[o/10ByE:

HIKOJIAEBCBKA FO.B., J0KTOp MUCTELTBO3HABCTBA, 1Ppogecop,
rpogecop Kageapu IHTEPPETO/IONI Ta aHaslizy My3uKuy,

[IPOPEKTOP 3 TBOPYOI pobOTH Ta IHHOBALIIMIHOI fiSi/IbHOCTI

XHYM imeni 1.11. Kotspescekoro

Moderator:

Yuliia NIKOLAIEVSKA, Habilitated Doctor of Art Studies, Full Professor,
Professor of the Department of Interpretology and Music Analysis,
Vice-Rector for Creative Work and Innovation Activity

of the Kharkiv I.P. Kotlyarevsky National University of Arts

3nmMoBMIH UNKJT O6PS[A0BUX MTICEHb: BUKOHABCbKa cneyngpika

(Ha npuknagi @osIbK/IOPHOI Ta KOMIO3UTOPCbKOI TBOPYOCTI

Crn1o60)KkaHLNHA)
Momor KarepunHa BsiyecnaBiBHa, MariCTpaHTKa
BUKOHABCHKO-MY3UKO3HaBY0Iro daKky/ibTeTy XHYM IMEH/
L[1. Kotnspescekoro, HaykoBui — KEpiBHUK — MuxauioBa H.M.,

KaHanAaT MUCTELTBO3IHABCTBA, AOLEHT (XapKiB, YKkpaiHa)
Winter cycle of ritual songs: perfomance specifics
(on the example of folklore and composition work of
Slobozhanshahyna)

Kateryna Momot, graduate student of Perfomance and Musicology

Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;

scientific aaviser — Nataliia Mykhailova, PhD in Art Studies, Associat

Professor (Kharkiv, Ukraine)



AyxoBHa xopoBa TBopYicTb MnpoHa [layka: KaHpoOBO-CTH/IbOBHH Ta
BHKOHaBCbKMH acreKkTH
lopobeybr €EBrenin [FeHaginoBmuy, MarictpaHT BUKOHABCHKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[l KotaisgpeBcbKoro,
HayKoBuy KEDPIBHUK & BuHeseypka A.C., KaHangar
MUCTELITBO3HABCTBA, CTapLLmyi BUK/IaAay (XapKkiB, YkpaiHa)
The spiritual choral creativity of Myron Datska: genre-style and
performance aspects
Yevhenii Horobets, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific adviser — Anna Vyshnevetska, PhD in Art Studies,
Senior Lecturer (Kharkiv, Ukraine)

)KaHp xanTaTw y xoposiri TBopyocti Hosegpa labpiens Parsinbeprepa
Xopowmnnos Irop OsieroBuMd,  MariCTpaHT  BUKOHABCLKO-
MY3UKO3HaBYoro akysibtetry XHYM imeHi L[ Kot/ispeBcsKoro,
HayKoBuH KEDPIBHUK = BuHeseypbka A.C., KaHangat
MUCTELITBO3HABCTBA, CTapLLUmyi BUK/aAay (XapkiB, YkpaiHa)

Cantata genre in choral art of Joseph Gabriel Rheinberger
IThor Khoroshylov, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
scientific adviser — Anna Vyshnevetska, PhD in Art Studies, Senior
Lecturer (Kharkiv, Ukraine)

lTopu poky: My3m4yHe MPOYUTAHHS B CYYaCHIM YKPAIHCbKIH XOpOBiH
MiHiaTropi
Kosnoc BragncnaB CepriioBMY, MariCTpaHT  BUKOHABCHKO-
MY3UKO3HaBYoro @akysbtery XHYM imeHi L[1. KoT/ispeBcbKoro,

HayKoBmi Kepitnk — bartoscbka O.M., [OKTOP MUCTELTBO3HABCTBA,

npogecop (Xapkis, YkpaiHa)
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Seasons: a musical reading in a modern Ukrainian choral miniature
Viadyslav Kolos, graduate student of Performance and Musicology |
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclentific adviser — Olena Batovska, Habilitated Doctor of Art Studies,

Professor (Kharkiv, Ukraine)

CumgpoHii M. Bpamca B acnekTi AupureHTcbkoi iHTepnperayii

DaH L3iHYA0, MariCTpaHT OPKECTPOBOro @aky/ibtery XHYM imeHi
L[1. KotngpeBcbkoro;, HaykoBuvi KepiBHUK — Hikosaescoka fO. B,
LOKTOP MUCTELITBO3HABCTBA, NMpogecop (Xapkis, YKpaiHa)

Symphonies by J. Brahms in the aspect of conducting interpretation
Fan Jinggqgiao, graduate student of the Orchestra Faculty at the
Kharkiv LP. Kotlyarevsky National University of Arts; scientific adviser
— Yulila Nikolaievska, Habilitated Doctor of Art Studies, Professor
(Kharkiv, Ukraine)

XopoBnii ctusib Apremiss Begens: repMeHeBTHYHNUH acCleKT

PegopeHko Muxansio AHAPIMOBHY, MariCTpaHT BUKOHABCHKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[l KotaisgpeBcsKoro,
HayKkoBmi KepiBHuk — Papryiwka O./4., AOKTop @inocoii, crapimi
BUK/Ia[ad (XapkiB, YkpaiHa)

Choral style of Artemiy Vedel: hermeneutic aspect
Mykhailo Fedorenko, graduate student of Performance and
Musicology Faculty at the Kharkiv IP. Kotlyarevsky National University
of Arts; scientific adviser — Oleksii Fartushka, PhD in Art Studies,

Senior Lecturer (Kharkiv, Ukraine)



MaHpoBa Tpagmyis Mecu y TBOPHOCTI 6pUTAHCBKNX KOMITO3HTOPIB

Aapyroi nososuHn XX — novyarxy XXI cronite
Kproxkoscbka IHHa BosiognMMpiBHAa, MariCTpaHTKa BUKOHABCHKO-
MY3UKO3HaB4Yoro @akysibtety XHYM imeHi L[] KotaspeBceKoro,
HayKoBuy KEDPIBHUK = BuHeseybka A.C., KaHangatr
MUCTELITBO3HABCTBA, CTapLmyi BUK/IaAay (XapKkiB, YkpaiHa)
The Genre Tradition of the Mass in the Works of British Composers
of the Second Half of the Twentieth and Early Twenty-First
Centuries
Inna Kriukovska, graduate student of Performance and Musicology
Faculty at the Kharkiv IP. Kotlyarevsky National University of Arts;
sclentific aaviser — Anna Vyshnevetska, PhD in Art Studies, Senior

Lecturer (Kharkiv, Ukraine)

AyxoBHa xopoBa TBOpuicTb €. Mapuyyk: >aHpOBO-CTH/IbOBHH Ta
BHKOHAaBCbKHMH acrekTH
Jlanai  OneHa  AHAPpPIIBHa,  MariCipaHTKa  BUKOHABCbKO-
MY3UKO3HaB4oro @akysibtety XHYM imeHi L[1. Kort/ispescbkoro;
HayKoBuH KEPIBHUK - MuxavioBa H.M., KaHan[ar
MUCTELTBO3HABCTBA, AOLEHT (XapKiB, YKpaiHa)
The Spiritual Choral Creativity E. Marchuk: genre-stylistic and
performance aspects
Olena Lapai, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;
sclentific adviser — Nataliia Mykhailova, PhD in Art Studies, Associate

Professor (Kharkiv, Ukraine)
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XynorxHs koHyenyis Pexsiemy Herci Tenbghep
Masmmwrxo AHacracis BIKTOpiBHa, MariCTpaHTKa BUKOHABChKO-
MY3UKO3HaB4yoro @akysibtety XHYM imeHi L[l KotiisgpescsKoro,
HayKoBmy KepiHmk — batoBcbka O.M., [OKTOP MUCTELTBO3HABCTBA,
rpogecop (Xapkis, YkpaiHa)

Artistic concept of Requiem by Nancy Telfer
Anastasiia Malyshko, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aaviser — Olena Batovska, Habilitated Doctor of Art
Studlies, Professor (Kharkiv, Ukraine)

«MissaFestiva» [x. JliBITTa B KOHTEKCTI pO3BUTKY XKaHpa
CepowranoB OnexcaHgp OJ1eroBuY, MariCTpaHT BUKOHABCbKO-
MY3UKO3HaB4yoro @akysibtety XHYM imeHi L[l KotaisgpeBscsKoro,
HaykoBu KepiHnk — baroBceka O.M., [OKTOp MUCTELTBO3HABCTBA,
npogecop (Xapkis, YkpaiHa)

«Missa Festiva» by J. Leavitt in the context of the development of

the genre
Oleksandr Sieroshtanov, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific adviser — Olena Batovska, Habilitated Doctor of Art
Studies, Professor (Kharkiv, Ukraine)

BuxoHaBCcbka IHTepripeTayiss XopoBux o06po6oK yKpaiHCbKkux

HapoAHHNX MiCeHb BITYU3HIHNX KOMMIO3uTOopiB XX-XXI cT.
JaxapyeHko Bikropia MuxosaiBHa, MarictpaHTKa BUKOH3BCbKO-
MY3UKO3HaBY0ro @akysbtery XHYM imeHi L[l KoT/ispeBcsKoro,

HayKkoBmyi  KEpIBHMK  —  benik-3o0/n01appoBa H.A., KaHamngar
MUCTELTBO3HABCTBA, IPOPECOP, 3aCTYKEHW AISY MUCTELTB YKDaiHM:
(XapkiB, YkpaiHa)




Performance interpretation of choral arrangements of Ukrainian
folk songs by domestic composers of the XX-XXI centuries
Viktoriya Zakharchenko, graduate student of Performance and
Musicology Faculty at the Kharkiv LP. Kotlyarevsky National University
of Arts; sclentific aaviser — Natalliia Bielyk-Zolotaryova, PhD in Art
Studies, Professor, Honored Worker of Arts of Ukraine
(Kharkiv, Ukraine)

«PekxBiem» bepHara BiBaHkOCa: >»aHpoBa napagurma Tta pHCH
iHAMBIAYaIbHOIro CTHJIFO
3acraBa AHacracisa O/siexcaHApiBHAa, MaricTpaHTKa BUKOHABCbKO-
MY3UKO3HaBYoro akysibtetry XHYM imeHi L[ KotispeBcsKkoro,
HayKoBuH KEPIBHUK = BuHeseypka A.C., KaHangar
MUCTELTBO3HABCTBA, CTapLLmyl BUKIaAaY (XapKiB, YKkpaiHa).
«Requiem» by Bernat Vivankos: genre paradigm and specific
features of the individual style
Anastasiia Zastava, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific adviser — Anna Vyshnevetska, PhD in Art Studies,
Senior Lecturer (Kharkiv, Ukraine)

Pexxncepcbko-gupHreHTcbka iHTeprnperayia onepn B XX-XXI cr. sk
Ky/IbTYPHHUH ¢peHOMEH
losisikoB Muxknra  IropoBuY,  MariCTpaHT  BUKOHABChKO-
MY3UKO3HaBYo0ro @akysbtery XHYM imeHi L[l Kot/ispeBcsKoro,
HayKoBuy KepiBHUK — HikonaeBcbka F0.B., JOKTOP MUCTELTBO3HABCTBA,
npogecop (Xapkis, YKkpaiHa)
Director and conductor interpretation of opera in the XX-XXI
centuries as a cultural phenomenon
Mykyta Poliakov, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts
sclentific aaviser — Yuliia Nikolaievska, Habilitated Doctor of A
Studies, Professor (Kharkiv, Ukraine)




14:00-18:00
CEKLIA 6 / SECTION 6

YKxpaina — CBiT: MUCTELTBO Ta Hayka 6€3 KOpPp4OHIB

Ukraine — world: art and research without borders

[o/10BYE:!

JKAJIENKO 4. M., KaHAnAaT MUCTELITBO3HABCTBA,

JOLEHT, [OLEHT Kape[pu IHTEPPETO/ION 18 aHasiizy My3uKku,
nepLUMy 3acTyrmHUK rosioBu Pagn Mosiognx BYEHNX

XHYM imeni 111, Kotnispescskoro

Moderator:

Daria ZHALIEIKO, Ph. D. in Art Studies,

Full Associate Professor, Associate Professor of the
Interpretation and Music Analysis, First Deputy Chairman of the
Council of Young Scientists

of Kharkiv I.P. Kotlyarevsky National University

lMcnxosioris iHANBIAYaIbHOIro rNeEPEXXMBaHHs TBOPY MHUCTELYTBA
lManyya Mukxona BacuiboBuy, [OKTOP [ICUXOJIONMTYHUX — HAYK,
rpogecop, 3aBifyBady Ka@egpu 3araslbHoi 1@ MpPaKTu4HOI rcuxosorii
HpKuHCbKOro  4ep)xaBHoro  yHIBEpcutery  IMeHi  M.B. [orons
(HikwH, YKpaiHa)

Psychology of individual experience of a work of art
Mykola Papucha, Habilitated Doctor of Psychological Sciences,
Professor, Head of Department of psychology and social work in;

Nezhin state Mykola Gogol University (Nizhin, Ukraine)



Ba)xwimBi YMHHUKHN 3BEPHEHHSI [0 KaMEPHO-BOKAaJIbHOI MY3UKH

3axXigHOYKPaiHCbKUX KOMITO3MTOPIB y NEPLUIH TpeTnHi XX CTo/liTTS |
bacca OkxcaHa MuxanniBHa, KaHAMAAT MUCTELTBO3HABCTBA,
JOLIEHT, 3aBiflyBa4y Kagegpn KOHLEPTMEUCTEDCTBE @DaKy/IbTETY
QopreriiaHo, pKkasy [ roryaspHoi My3uku JIbBIBCbKOI™ HaljioHa/ibHOI
MY3u4HOI' akagemii imeHi M.B. JincerHka (/IbBiB, YKkpaiHa)

The important factors of the appeal to the chamber and vocal music

of the Western Ukrainian composers in the first third of the XX

century
Oksana Bassa, PhD in Art Studies, Associate Professor, Head of the
Department of Piano Accompaniment, Faculty of piano, jazz and
popular music, the Lviv National Academy of Music named after

Mykola Lysenko (Lviv, Ukraine)

CTaHOB/1IEHHSI NPOQECiHHOI My3nyHOiI ocBiTn Ha InyxiBuwmHi y XX cT.
Mupornenko AHHa MuxonaiBHa, acripaHTka Kagegpy ICcTopili
VYKDAIHCbKOIT MYy3uKu Ta MYy3UYHOI QDOJIbLKIIOPUCTUKU  HaLIOHa/1bHOI
MY3uYHOI  aKagemii- YkpaiHm imeHi 1.1 YavikoBcbkoro;, HaykoBuv
KepiBHuk — Kormys M.[., [OKTOp MUCTELTBO3HABCTBA, [1pogecop
(Kwis, YkpaiHa)

Formation of professional musical education in Glukhiv region in the

20th century
Anna Myronenko, postgraduate student of the Department of
History of Ukrainian Music and Musical Ethnology at the
P.I. Tchaikovsky National Music Academy of Ukraine,; scientific adviser
— Marianna Kopytsia, Habilitated Doctor of Art Studies, Professor
(Kyiv, Ukraine)




«Folia Ruthenica» O. be36opogpka: cneynghika TpaKTyBaHHS
CTapOBUHHOIO XaHpPy
babivi Mapis MuxaniiBHa, acriipaHTka Kageqpu ICTopii’ yKDaiHCbKOI
MYy3uku T8 MY3UYHOI  QDOJIbKIIOPUCTUKM  HALIOHa/IbHOI  MY3UYHOI 3
axkagemii- Yxkpainn imeHi [1.1. YavikoBCbKOro; HAayKoBuU KEpPIBHUK —
Hepessryerko O.0., KaHAnAaT  MUCTELTBO3HABCTBA,  /OLIEHT

(KviB, Ykpaina)

«Follia Ruthenica»» by O. Bezborodko: specifics of interpretation of
the ancient genre
Mariia Babii, postgraduate student of the Department of History of
Ukrainian Music and Musical Ethnology at the P.I. Tchaikovsky
National Music Academy of Ukraine; scientific adviser —
Olena Derevianchenko, PhD in Art Studies, Associate Professor
(Kyiv, Ukraine)

«tes réves verts» AHHN APKYLUNHOI: NowyK HOBHUX 3ByYaHb
Cagh'an [3BeHncnaBa IropiBHa, MariCTpaHTka Kagegpu icropii
VYKDAIHCbKOIT MY3uKu T4 MY3U4HOI POJSIbKIIOPUCTUKU  HAELIIOHA/TbHOI
MY3UYHOI  aKagemii-  Ykpainm imeHi 1.1 HYavikoBcbkoro;, HaykoBuv
KepisHnk — [fepesaryeHko O.0., KaHAMAAT MUCTELTBO3HABCTBG,
AoLeHT (KuiB, YkpaiHa)

«tes réves verts» by Anna Arkushyna: a search for new sounds
Dzvenyslava Safian postgraduate student of the Department of
History of Ukrainian Music and Musical Ethnology at the
P.I. Tchaikovsky WNational Music Academy of Ukraine; scientific
aaviser — Olena Derevianchenko, PhD in Art Studies, Associate

Professor (Kyiv, Ukraine)




HayionasnbHa BokasibHa Tpagmyis sik pe3y/ibTaTr B3aEeMogii HapogHoi
7a aKageMiyHoi My3nKH

Ban Cire, acriipaHTka Kageqpu [HTEPrpeTosiorii 7a aHas3y My3uku

N
.
o

Llypkareriko 1. B., KaHanaar MUCTELTBO3HABCTBA, AOLIEHT gg
(YkpaiHa-KHP)

National vocal tradition as a result of the interaction of folk and

XHYM  imeHi  L[1. KoTiapeBcbkoro;,  HayKoBu¥i — KEDIBHUK — —

§

academic music
Wang Sige, postgraduate student of the Interpretology and Music
Analysis Department, at the Kharkiv IP. Kotlyarevsky National
University of Arts, scientific adviser — Iryna Tsurkanenko, PhD in Art

Studles, Associate Professor (Ukraine — PRC)

BokasibHO-BHKOHaBCcbKe MHUCTEYTBO 406M bapoko B XXI cTosiTTi
AprroxoBa Jlrogmnna SAkiBHa, TBOpYa acripaHTka Kagegpu
KaMepHoro criiBy HavlioHa/ibHOI My3u4HOI akagemii- YKpaiHu iMeH/

[1.1. YavikoBcbKOro; HaykoBuu KepiBHUK — KOHOHOBa M.B., KaHAnAat

MUCTELITBO3HABCTBA, CTaplLumyi BuKsiagay (Kuis, YkpaiHa)

Vocal performance art of the Baroque era in the XXI century
Liudmyla Artiukhova, creative postgraduate student of the
department of chamber singing at the P.I Tchaikovsky National
Musical Academy of Ukraine; scientific advisor — Maria Kononova, PhD

in Art Studlies, Senior Lecturer (Kyiv, Ukraine)

Bennka ¢pparyy3bka onepa Ha HiMeELUbKIiH CYEHi
KucesnboBa TersiHa, acriipaHTKa Kageqpu ICTopii YKpaiHCbKOI Ta
3apy6ixHoi mysuku XHYM imeHi L[1. KoT/iSpeBcbKkoro;, HayKOBM:
KepiBHuk  benik-3ootapeoBa H.A., KaHAu[gar MuUCTELTBO3HAaBCTBa,

ripogecop (XapkiB, YkpaiHa)



French Grand Opera at German stage
Tetiana Kyselova, postgraduate student of the History of Ukrainian |
and Foreign Music Departament at the Kharkiv LP. Kotlyarevsky
National University of  Arts; sclentific aaviser -
Natalia Byelik-Zolotaryova, — PhD in Art  Studies, Professor
(Xapkis, Ukraine)

O6paz «la femme fatale» B onepi P.LTpayca «Ca/ioMes»:
KOMIIO3UTOPCbKA Ta BUKOHaBCbKa iHTEeprnperayii
Jlrio IH, acrijpaHTka Kageapu [HTEDAPETONOrii Ta aHamizy My3uku
XHYM  imeHi L[l KOT/iIpeBCbKOro;  HaykoBuMvi — KEDIBHUK — —
XKanieviko []. M., KaHanuAaT MUCTELTBO3HABCTBA, AOLEHT (YKkpaiHa-KHP)
The image of «La femme fatale>» in R. Strauss's opera «Salome»:
compositional and performing interpretations
Liu Ying, postgraduate student of the Department of Interpretology
and Music Analysis at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aaviser — Daria Zhalieiko, Ph. D. in Art Studies,
Associate Professor (Ukraine — PRC)

Ao nurarHHs icTopii opraHHoi My3uKu
lTypanbHa CBitniaHa CrenaHiBHa, KaHAUAAT MUCTELTBO3HABCTBE,
CcTapLmi BUKIaAa4Y Ka@eapu MUCTELIbKUX AUCUMITIIH Ta METOAUK iX
HaB4aHHs KpeMeHeLbKOoI 06/1aCHOI ryMaHITapHO-MEAArOrfdYHoOI aKagemii
IMeHi Tapaca LlleB4yerHka (KpemeHeLlb, YKkpaiHa)

To the question of the history of organ music
Svitlana Huralna, PhD in Art Studies, Senior Lecturer of the of the
Department of Artistic Disciplines and Methodss of their Teaching of the
Kremenets Taras Shevchenko Regional Academy of Humanities and
Pedagogy (Kremenets, Ukraine)




CemaHTHKa TEMOpPYy robos B My3MYHIH ApamMaTtyprii TBOpiB
®paHcica lynerHka
AnyeBa CBitnaHa, cosictka Cogivickkoi HavioHaneHoi  onepu
(bosirapis)
The semantics of the oboe timbre in the musical dramaturgy of
Francis Poulenc’s works
Svetlana Ancheva, soloist of the Sofia National Opera (Bulgaria)

TeHgeHyii y BMKOHABCTBI Ha yAapHHUX IHCTPYMEHTax y My3HUYHIiH
npaxrmnyi XX-XXI ct. (Ha npmuknagi «My3nku gisi CTPDYHHUX, yaAapHHUX
i venecrn» b. baproka i «Surfacing» /. Xosia)
binoBa €EnizaBera [MNTpiBHa, BuK/Ia4a4Y Kageqpu My3uYHOro
MUCTELTBE ECTPAAN Ta [Ka3y, Kagegpu OPKECTPOBUX [yXOBux Ta
YAGPHUX  [HCTPYMEHTIB XHYM  imeHi L[l Kotidpescskoro
(XapkiB, YkpaiHa)
Trends in performance on percussion instruments in musical
practice of the 20" and 21t centuries (on the example of «Music for
Strings, Percussions and Celesta» by B. Bartok and «Surfacing» by
D. Hall)

Elizabeth Belova, Lecturer of «Musical art and jazz» and «Wind
Instruments» departments at Kharkiv LP. Kotlyarevsky National
University of Arts (Kharkiv, Ukraine)

CUHTE3 YKpaiHCbKOro HapogHoOro MeJsiocy T1a g)xasy
JlixayoBa SpociaBa BosogmMmupiBHa, BuK/Ianay Kageapu
My3WYHOro  MUCTEYTBa  ectpagn T1a [pkazy XHYM  imeHi
LTl Kotnsgpescekoro (Xapkis, YkpaiHa)

Synthesis of Ukrainian folk melos and jazz
Yaroslava Likhachova, Lecturer of the Department of Art Pop Music
and Jazz at the Kharkiv LP. Kotlyarevsky National University of Art:
(Kharkiv, Ukraine)



MucreyrBo sk 3acib aganrayii 1F0OQHNHN B CUTyaLii HEBU3HAYEHOCTI
Xoxnrox TersiHa FOpiiBHa, MaricTpaHTka HPpKWHCbKOro [EP)KaBHOMo
yHIBEPpCUTETY iMeHi M.B. [orons; HaykoBui kepiBHuk — [laryya M.B.,
HAOKTOp  [ICUXOJIONYHNX  HayK, rpogecop, 3asBigyBady Kagegpu
3arazibHoi’ 1@ MPaKkTUYHOI  rcuxosiorii-  HPKMHCbKOro  AEep)xaBHoOro
YyHIBEpeuTeTy iMeHi M.B. orosis (HikvH, YkpaiHa)
lNManyya Mwukosia BacuiiboBuY, [JOKTOP [ICUXOJ/IONTYHUX HAYK,

rpogecop, 3aBiayBay Ka@eapu 3araslbHoi 1a rpakTudHoOI rcuxos1orii
HipknHCbKOrO  gep)kasHoro  yHiBepcutety  imMeHI M. B. [orong
(HikwH, YKkpaiHa)

Art as a means of human adaptation in a situation of uncertainty
Tatiana Khokhliuk, graduate student in Nezhin M.V. Gogol state
university; scientific adviser — Mykola Papucha, Habilitated Doctor of
Psychological Sciences, Professor, Head of Department of psychology
and social work in Nezhin state Mykola Gogol University
(Nizhin, Ukraine)

Mykola Papucha, Habilitated Doctor of Psychological Sciences,
Professor, Head of Department of psychology and social work in
Nezhin state Mykola Gogol University (Nizhin, Ukraine)

TBopuya gisisibHicTb CabiKaca B KOHTEKCTI €eBOJIIOLII MUCTELTBaA
drrameHko
Kpnrin OnekcaHgp IBaHOBMY, KaHANAAT MUCTELTBO3HABCTBA,
BUK/1GAa4 Kagpeqpu My3u4HO-IHCTPYMEHTA/IbHOI MI4roToBKy BYNTESIS
KOMyHa/IbHOro 3aKagy <XapKiBcbKa ryMaHITapHO-NeAaroriyHa
aKafemis» XapKiBCbKoi 06/1acHOI paan (XapkiB, YKkpaiHa)
Creative activities of Sabikas in the context of the evolution of
flamenco art
Oleksandr Krigin, PhD in Art Studies, Lecturer of the Department of
Musical and Instrumental Training of the Teacher of the Communal:
Mortgage <«Kharkiv Humanitarian-Pedagogical Academy» of Kharki
Regional Council (Kharkiv, Ukraine)



Dos1bKIIOPHI 06pa3n y gpopreniaHHnx errogax XX cronirrsa
KoBanescbra Cogpisi, MaricTpaHTKka ECTOHCbKOI aKagaemMii- My3uku T1a
Tearpy,; HaykoBmy KeEpiBHUK — A. BeeHpe, npogecop (ECToHIS)

Folkloric images in piano etudes of XX-th century
Sofiia Kovalevska, graduate student (master degree) of Estonian
Music and Theater Academy, scientific adviser — Anu Veenre, Professor
(Estonia)

Conara h-moll ®epeya Jlictra y BHMKOHaBCbKIH iHTEepnperayii
E)xerna g'Anbbepa
Cy66orina AHresiiHa CepriiBHa, MariCTpaHTKa BUKOHABChKO-
MY3UKO3HaBYoro akysibtetry XHYM imeri L[l KotispeBcsKkoro,
HayKoBuH KepiBHUK — CupsaTceka T. O., KaHAUAAT MUCTELTBO3HABCTBA,
AOLEHT (Xapkis, YkpaiHa)
Sonata h-moll by Franz Liszt in the performing interpretation of
Eugen d’Albert
Anhelina Subbotina, graduate student of Performance and

Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aaviser — Tetyana Siryatska, PhD in Art Studies,
Associate Professor (Kharkiv, Ukraine)

docnnigxkeHHs1 Ta NOpPIBHAHHSA  Bepcii  CHUM@OHIYHNX  MOeM
Deperya Jlicra g/nia popremniaHo B YOTUPHU PYKHU, OPKECTPY Ta ABOX
¢gopreniaro
Hakaiwi ToMoXiTo, KOHLIEpTMEVCTED Kagedpu CriiBy Ta My3MYHOIo
rearpy Bevimapcbkoro  YHiBepcutety  My3uku  imeHi  @. Jlicta
(AroHis-Himeqy4uHa)
EBa-Mapiss BeHHPIX, KOHLIEPTMENCTED KageApH CriiBy Ta My3UYHOIO
reatpy Bevimapcekoro  YHiBEpCUTETY  My3uku  iMeHl  @. JICT

(HimeyynrHa)



Researching and comparing scores for 2 pianos, for 4 hands and for
the orchestra of the Symphonic poems by Franz Liszt
Tomohito Nakaishi, concertmaster of the Department of Singing
and Musical Theater of the Weimar University of Music named after
F. Liszt (Japan — Germany)
Eva-Maria Weinreich, concertmaster of the Department of Singing
and Musical Theater of the Weimar University of Music named after
F. Liszt (Germany)

3ByKOnNnUC 1a HOro BMKOHaBCbKa IMOETHKAa y popTeniaHHoOMy LHKITI
«Ecramnn» K. feb6rocci
CrenaHeHko €EnmszaBera PygikiBHa, MariCTpaHTka BUKOHaBCbKO-
MY3UKO3HaBYoro akysibtetry XHYM imeHi L[ Kot/ispeBcsKkoro,
HayKoBuU KEPIBHMK — JKaseviko [.M., KaHAnAaT MUCTELTBO3HABCTBA,
AOLEHT (Xapkis, YkpaiHa)
Soundwriting and its Performing Poetics in the Piano Cycle
«Estampes» by C. Debussy
Yelyzaveta Stepanenko, graduate student of Performance and
Musicology Faculty at the Kharkiv I.P. Kotlyarevsky National University
of Arts; scientific aaviser — Daria Zhalieiko, PhD in Art Studies,
Associate Professor (Kharkiv, Ukraine)

ByHagepkingn kiHys XX cronirrsa: Avimi Kobaswi
Maunrcexka [fiaHa OneriBHa, MariCTpaHTKa  BUKOHABChKO-
MY3UKO3HaBYoro @akysibtety XHYM imeHi L[], KotaisgpeBcsKoro,
HAyKoBuU KepIBHUK — Mi3iToBa A.A., KaHAMAAT MUCTELTBO3HABCTBA,
A0UEHT (XapkiB, YkpaiHa)

Child Prodigies of the Late 20th Century: Aimi Kobayashi
Diana Machynska, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts,
sclentific adviser — Adilya Mizitova, PhD in Art Studies, Associat
Professor (Kharkiv, Ukraine)




Abopas Jlireri y Bigryxkax ¢popreniaHo
babaryi TeraHa  BiKTOpiBHa,  MariCTpaHTKa  BUKOHaBChbKO-
MY3UKO3HaBYoro  @akysibtety XHYM  imeni 111, KotaisgpeBscsKoro,
HAyKOBM KEDIBHUK — Mi3iToBa A. A., KaHAMAAT MUCTELTBO3HABCTBA,
AOLEHT (XapkiB, YKpaiHa)

Gyorgy Ligeti in Piano Reviews
Tetiana Babai, graduate student of Performance and Musicology
Faculty at the Kharkiv LP. Kotlyarevsky National University of Arts;

sclentific adviser — Adilya Mizitova, PhD in Art Studies, Associate

Professor (Kharkiv, Ukraine)

Bcryn fo HaBYaHHS yYHIB 3 0COB/IMBUMMU MOTPEBamu
Ycrroros Brnagncnas, cryaeHt DMA B LUkosii my3ukm @pocra B
YHisepcuteri Masmi (CLLA)

Introduction to teaching students with special needs
Viadyslav Ustiuhov, DMA student at the Frost School of Music at the
University of Miami (USA)

legarorivyHi koHyenyii Orff Schulwerk y yapmri apr-repaneBTHYHNX
NPaKTHUK: BTIJIEHHS Ta TBOPYHH Pe3y/IbTaT
KpyneHiHa AHHa, Marictp neqaroriky BuLYOl LLUIKO/M, 33B[4yBay
MY3uYHUM BIAAIT0M y wwKosi Apkagii (OAE)
Pedagogical concepts of Orff Schulwerk in the field of art therapy
practices: implementation and creative result
Anna Krupenyna, master of Pedagogy in Higher Education, Head of
Music Department at Arcadia Education (UAE)




MIHICTEPCTBO KYJIBTYPHU TA IHOOPMAIL[IMHOI ITOJIITUKH YKPATHHU
MIHICTEPCTBO OCBITH I HAYKH YKPATHHA
XAPKIBCbKHUIM HAIIIOHAJIbHUIM YVHIBEPCUTET MUCTEILTB IMEHI LII. KOTJIIPEBCHKOI'O
BUIIIA MY3UYHA KOHCEPBATOPISI XOAKIHA POJIPII'O BAJIEHCII
[JTAHCBKA AKAJIEMIS MVY3UKU IMEHI CTAHICJIABA MOHIOIIKA
TBUIICBKA JIEPXKABHA KOHCEPBATOPIS IMEHI BAHO CAPAJDKUIIIBLII
PAJIA MOJIOJITUX BYEHUX
XAPKIBCBKOI'O HAIIIOHAJIBHOI'O YHIBEPCUTETY MUCTEILTB IMEHI LII. KOTJIIPEBCBKOI'O
PAJIA MOJIOJIUX BUEHUX ITPU XAPKIBCHKIN OBJIACHIM BIMCHKOBIM AJIMIHICTPALIIL
JIEPXKABHA HAYKOBA YCTAHOBA «IHCTUTYT MOJIEPHI3AILLLI 3MICTY OCBITH»
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(I3PALJIb)

Konueptmeiictep pakyjbTeTy BAKOHABYHX MHCTENTB
y Epycaaumcebkii Axkagemii My3uku ta Tanuro,
AOKTOPAaHT Kopo1iBChbKOro KojieaKy My3uKkHu y JIoHaoHI

«EBPEHUCBHKI MY3UYHI MOTUBHU Y TBOPYOCTI
€EBPEUCBKO-YKPAIHCBKUX KOMITO3UTOPIB»

Iepexaan aekuii - OJIEKCAHAP TUCUYKA

acnipaHT Kadeapu icropii ykpaincbKol Ta 3apy0isKHOT MY3HKH,
yiaen Paau monoanx BueHHX
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MINISTRY OF CULTURE AND INFORMATION POLICY OF UKRAINE
MINISTRY OF EDUCATION AND SCIENCE OF UKRAINE
KHARKIV I.P. KOTLYAREVSKY NATIONAL UNIVERSITY OF ARTS
SUPERIOR CONSERVATORY OF MUSIC JOAQUIN RODRIGO DE VALENCIA
STANISLAW MONIUSZKO ACADEMY OF MUSIC IN GDANSK
THE VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE
COUNCIL OF YOUNG SCIENTISTS OF KHARKIV I.P. KOTLYAREVSKY NATIONAL UNIVERSITY OF ARTS
COUNCIL OF YOUNG SCIENTISTS AT THE KHARKIV REGIONAL MILITARY ADMINISTRATION
STATE SCIENTIFIC INSTITUTION “INSTITUTE OF EDUCATION CONTENT MODERNIZATION”
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1V International Scientific-Conference
“ART AND SCIENCE IN THE MODERN GLOBALIZED SPACE”

21.05.2023 LECTURE 18.00

on the ZOOM platform
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BENJAMIN
GOODMAN

(ISRAEL)

Concertmaster on the Faculty for the Performing Arts
of the Jerusalem Academy of Music and Dance,
doctoral student at the Royal College of Music in London

“JEWISH MUSICAL MOTIVES IN THE WORK OF
JEWISH UKRAINTIAN COMPOSERS”

Translation - OLEKSANDR LYSYCHKA

postgraduate student of the Department of Ukrainian and Foreign Music History,
member of Council of Young;Scientists of

Kharkiv I.P. Kotlyarevsky National llJni\v,erisity of Arts ’
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MIHICTEPCTBO KVJIBTYPHU TA THOOPMAIIIMHOT MOJITUKH YKPATHU
MIHICTEPCTBO OCBITHU I HAYKH YKPATHHU
XAPKIBCbKUM HAI[IOHAJIBHUM YHIBEPCUTET MUCTEL[TB IMEHI LII. KOTJISPEBCBKOI'O

BUII[A MY3UYHA KOHCEPBATOPIS XOAKIHA POJIPITI'O BAJIEHCII

ITTAHCBKA AKAJIEMISI MY3UKHA IMEHI CTAHICJIABA MOHIOIIIKA

TBUIICEKA JEPYXABHA KOHCEPBATOPISI IMEHI BAHO CAPAKUIIIBLIII
PAJIA MOJIOJIUX BYUEHUX
XAPKIBCBKOI'O HAIJIOHAJIBHOI'O YHIBEPCUTETY MUCTEIITB IMEHI LII. KOTJIAPEBCBKOI'O
PAJIA MOJIOJIMX BUEHUX I1PM XAPKIBCHKIN OBJIACHIMA BIMCBKOBIN AJIMIHICTPAITIT
JIEPXKABHA HAVKOBA YCTAHOBA «IHCTUTYT MOJIEPHI3AIII 3MICTY OCBITH»
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1V Mixichapoona naykoeo-npakmuyHa KoHhepenuis
«MUCTELTBO TA HAYKA B CYHACHOMY
ITTOBAJII3OBAHOMY ITPOCTOPI»

21.05.2023 JIEKIIIA 19.00

[Inarpopma ZOOM
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Bukiagauy negarorivyHoro (paxkyJjbTerTy
kadgeapu NpakTHYHOI (POPTENMIAaHHAOI MEeTATOTIKH
JInToBCcHKOI akageMii My3HKH Ta TeaTpy,
AOKTOPAHTKA KadeApu KAMepPHOI MY3UKH

«CEKCTET ®OPTEIIIAHO TA IYXOBHUX:
OCOBJIUBOCTI BUKOHABCBKOI IHTEPITPETAILIII
TA POJIb ITTAHICTA Y AHCAMBJII»
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STANISLAW MONIUSZKO ACADEMY OF MUSIC IN GDANSK
THE VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE
COUNCIL OF YOUNG SCIENTISTS OF KHARKIV [.P. KOTLYAREVSKY NATIONAL UNIVERSITY OF ARTS
COUNCIL OF YOUNG SCIENTISTS AT THE KHARKIV REGIONAL MILITARY ADMINISTRATION
STATE SCIENTIFIC INSTITUTION “INSTITUTE OF EDUCATION CONTENT MODERNIZATION”
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MARIA

MIROVSKAYA
(LITHUANIA)

Lecturer of the Pedagogical Faculty
(Practical Piano Pedagogy),
Lithuanian Academy of Music and Theater,
Doctorant (doctoral studies) of the Department of Chamber Music

“THE PIANO AND WINDS SEXTET:
PECULIARITIES OF PERFORMING INTERPRETATION
AND THE ROLE OF THE PIANIST IN THE ENSEMBLE”
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