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AHOTAIIA HABYAJLHOI TUCIUILIIHHA




Cunabyc HapuanbHOi auctuiunian «HoBi muisixu my3ununoro teatpy XX — XXI
CTOJIITh» CKJIQJICHO BIJIMOBIJHO /10 OCBITHRO-TIpodeciiiHoi mporpamu «OpKecTpoBa
MalCTEepHICTh» MIATOTOBKHU OaKajgaBpa Ta HaBYaJbHOTO IJIaHY, 3TAHO 3 BUMOTaMU
KPEIUTHO-MOJYJIbHOT CUCTeMM oprasizaiii HaBuaHHsA. CunaOyc BH3Hayae oOcsr
3HaHb 3/100yBayiB OCBITH BIJMOBIIHO JIO BUMOT OCBITHBO-IIPOGECIHOI Mporpamu,
QITOPUTMY BUBYEHHS TUCHMILTIHU «HOBI numsixu my3uuHoro tearpy XX — XXI
CTOJITE», HEOOX1JIHE METOAUYHE 3a0e3leUYeHHs; CKJIagoBl Ta TEXHOJIOTIIO
OLIIHIOBAHHS MPOTPaMHUX Pe3yJbTaTiB HAaBYaHHS 3100yBayiB OCBITH.

MeTo10 BUBUEHHS HAaBYAJIbHOT JUCLUILTIHU € PO3KPUTTS HOBATOPCHKUX SIBUII
B c(hepi my3uuHoro Teatpy XX — XXI cTomiTh.
3rigHo 3 BMMOramMH OCBITHBO-IpO(ECiiiHOi mporpamu Oakanasp 3100yBadyi
OCBITH NTOBUHHI 3HAmMuU:

— OCHOBHI TEHJICHII1i PO3BUTKY MY3UYHOI0 TeaTpy XX CTONITTS;

— TOJIOBHI KpUTEPIl XapaKTEepPUCTUKN OCHOBHUX KaHPIB My3UYHOTO TeaTpy XX
— noyaTtky XXI cTomiTTs;

— TBOPYICTb MPOBIJTHUX MPEJACTABHUKIB MYy3UUHOT0 TeaTpy XX — nouarky XXI
CTOJIITTA Ta JAEMOHCTPYBAaTH HABUYKH KOMIUIEKCHOTO aHaJi3y iX My3MYHUX
TBOPIB;

— TEPMIHOJIOTIYHY CUCTEMY MY3UYHOTO TeaTpy XX — moyatky XXI cTomiTrs.

Ymimu:

— OBOJIOZITH My3UYHUM MaTepianoM, 1o nepeadadae mporpaMa Kypey;

— BHW3HAYATH 1 OTIepyBaTH OCHOBHOIO TEPMIHOJIOTIETO 10 TIepedayae mporpama
Kypcey;

— CHIBBIIHOCUTH OJIEp>KaH1 TEOPETUUYHI 3HAHHS 3 XYJO0KHBOIO MPAKTUKOIO, 3
KOHKPETHAMH MY3HMYHO-MOBHUMH 3aC00aMH B PO3TJISIHYTHX MY3HYHUX
TBOPAX;

— BU3HAYUTHU CTUJIICTHYHI 1 TEXHIUYHI OCOOJMBOCTI MY3MYHOI KOMIO3UIIT IIpU
BUBYEHHI MY3HUYHOI MAPTUTYPH.

3rigHO 3 BUMOTaMM OCBITHBOI MPOrpaMy HaBuajbHA AUCLHMIUIIHA COpPSIMOBaHA Ha
(dopMyBaHHS 3arajJbHUX KOMIIETEHTHOCTEIA:
e 3K2. 3HaHHs Ta pOo3yMIHHS NIPEAMETHOI 00J1aCTi Ta pO3yMiHHS POoQeciiHOi
TISIIBHOCTI.
* 3K3. 31aTHICTh 10 aOCTPAKTHOTO MUCJIEHHS, aHAJII3y Ta CUHTE3Y.
e 3K4. YMiHHS BUSBIATH, CTABUTU Ta BUPILIYBATH MPOOIEMH.
» 3KS. 3natHicTh A0 momryky, oOpoOJeHHs Ta aHami3y iHGopMallii 3 pi3HUX
IDKEped.
e 3K6. HaBuuku M1>k0cOOMCTICHOI B3aEMOI].
» 3K?7.3natHicTh OyTH KPUTUYHUM 1 CAMOKPUTHYHUM.
» 3K8. 3natHicTh 3aCTOCOBYBAaTH 3HAHHS B MPAKTUYHUX CUTYaLlIfX.
* 3K9. 3aatHicTh BUNTHCS I OBOJIO/IIBATU CY4aCHUMU 3HAHHSMU.
* 3K10. 31aTHICTh CIUIKYBAaTUCS 1HO36MHOI MOBOIO.
» 3K11. 3gaTHIiCTh OLIIHIOBATH Ta 3a0e3MeuyBaTH SIKICTh BUKOHYBAHHUX POOIT.



3K12. 3gaTHICT MpaltoBaTH aBTOHOMHO.

3K13. 31aTHICTh BUSIBJIATH 1HIIIATUBY Ta IMiANPHUEMIIUBICTS.

3K14. HaBuuku BHUKOpPUCTaHHA 1H(OPMALIMHUX 1 KOMYHIKAI[IHHUX
TEXHOJOT1H.

3K1S5. 31aTHiCTh FreHepyBaTH HOBI 171€1 (KpeaTUBHICTB).

3K16. 31aTHicTh pealli3yBaTh CBOI MpaBa i 000B’SI3KU SIK UjieHa CYCI1JIbCTBA,
YCBIJOMJIFOBATH IIHHOCTI TPOMAASHCHKOIO (BUIBHOTO JE€MOKPATUYHOIO)
CyCIUIbCTBA Ta HEOOX1IHICTh HOTO CTAJIOro pO3BUTKY, BEPXOBEHCTBA IPaBa,
npaB 1 CBOOO/ JIFOIMHU 1 TPOMaJITHUHA B YKpaiHi.

3K17. 3natHicTh 30epiratu Ta MpUMHOXYBAaTH MOPaJIbHI, KyJIbTYpHi, HAyKOBI
I[IHHOCTI 1 JOCATHEHHS CYCIIJLCTBA Ha OCHOBI pOBYMiHHH icTopii Ta
3aKOHOMIPHOCTEH PO3BUTKY MpeAMETHOI o0jacTi, ii Micusd y 3arajibHii
CUCTEMI 3HaHb MPO MPHUPOAY 1 CYCHUIBCTBO Ta Yy PO3BHUTKY CYCHIJIbCTBA,
TEXHIKM 1 TEXHOJIOT1H, BUKOPUCTOBYBATH pIi3HI BUIU Ta (HOPMHU PYyXOBOi
aKTUBHOCTI JIsl aKTUBHOTO BIAMOYMHKY Ta BEACHHS 30POBOTO CIOCOOY
HKUTTH.

cneniagabHux (paxoBux):
CKa3. 31aTHICTh YCBITOMIIIOBATH XYy0KHbO-ECTETUYHY IPUPOLY My3UYHOTO
MUCTEITBA.
CK4. 3naTHICTb yCBIIOMIIIOBATH B3a€MO3B’SI3KH Ta B3aEMO3AJICKHOCTI TEOPIi
Ta MPAKTUKU MY3UYHOT'O MHUCTEIITBA.
CKS. 3paTHiCTh BUKOPUCTOBYBATU 3HAHHS MPO OCHOBHI 3aKOHOMIPHOCTI M
Cy4YacHi JOCSITHEHHS B T€OPIi, ICTOPIi Ta METO0JIOT1i My3UYHOTO MUCTEIITBA.
CK6. 31aTHiCTh BUKOPHUCTOBYBATH NPOQECiiiHI 3HAHHA Ta HABUYKH B IPOILIEC]
TBOPYOT JISTIBHOCTI.
CK7. 3pmatHICTP BOJIOAITH  HAyKOBO-aHAIITHYHUM  amapartoM  Ta
BUKOPHUCTOBYBATHU MPODECiiiHl 3HAHHS B MPAKTUYHIA I1SUTHHOCTI.
CK9. 3natHICTh PO3YMITH OCHOBHI HUISIXM I1HTEpHpeTarii XyI0KHbOTO
o0pa3y.
CK10. 3paTtHicTh 3acTOCOBYBaTH 0a30BlI 3HAHHA MPOBIAHUX MY3HYHO-
TEOPETUYHUX CHCTEM Ta KOHIICTILIIH.
CK11. 3gatHicTh onepyBaTH NPOQECiitHOI0 TEPMIHOJIOTIETO.
CK12. 3parnicte 30uMpart, aHami3yBaTH, CHHTE3YBAaTH  XYJOXKHIO
1H(opMaIlito Ta 3aCTOCOBYBATH ii B MPAKTUYHIN MISTBHOCTI.
CK13. 3xatHicTh BUKOPUCTOBYBATH HMIMPOKUIN CIIEKTP MIKIMCHUIUTIHAPHUX
3B’ SI3KIB.
CK17. 3gaTHicTh 3aCTOCOBYBATH TPAAUIIIIHI i albTepHATHUBHI 1HHOBALIHHI
TEXHOJIOT1T MY3HMKO3HABYOI, BUKOHABCBKOI, KOMITO3UTOPCHKOI,
JTUPUTEHTCHKOT, eAaroriyHoi AisJIbHOCTI.
CK18. 3partHiCTh CBIIOMO TO€JHYBAaTH IHHOBAIli 3  yCTaJCHUMH
BITYM3HSHUMU Ta CBITOBUMH TPAIUIIISIMU Y BAKOHABCTB1, My3UKO3HABCTBI Ta
MY3UYHIH Megaroriii.

IIporpamHi pe3yJbTaTH HABYAHHSI.



VY pe3ynbrari HaB4aHHS 3700yBad OCBITH MTOBUHEH:

 IIPH4. AmnamizyBaTi My3M4YHI TBOPH 3 BHM3HAUCHHSIM iX HAJIEXKHOCTI 0
MeBHOI 00, CTWIIO, >aHpy, OCOOJMBOCTEH apamartyprii, dopmu Ta
XYJI0KHBOTO 3MICTY.

 IIPH6. JlemoHCTpyBaTH CHPOMOKHICTh JIO CaMOCTIMHOTO JIOCIIIKEHHS
HAYKOBOI MPOOJIeMU B Tally31 My3UYHOTO MUCTELTBA Ta HAMCAHHS pOOOTH
BIJNIOBIIHO 70 BHMOT, TOTOBHICTh TUCKYTYBaTH 1 apryMEHTYBAaTH BIIACHY
MO3UIIIIO.

« IIPH7. Bononith MeToJaMu OMpPAIIOBAHHS MY3MKO3HABUOl JITEpaTypH,
y3araJibHeHHS Ta aHaJli3y MY3U4YHOr0 MaTepially, IpUHIMIaMu (popMyBaHHs
HAyKOBOI TEMHM Ta PO3YyMIHHS NOJANBUIMX MEPCHEKTUB PO3BUTKY J1aHOI
npoOJIeMaTUKH B PI3HUX JOCIITHUIIBKUX JKaHPaX.

e TIPH12. BonoaiTi TEpMIHOIOTIEI0 My3UYHOT'O MUCTEIITBA, HOTO MTOHATIIHO-
KaTeropiaJbHUM arapaTroM.

 [IPH1S. [lemoHCcTpyBaTH MYy3WYHO-TEOPETHYHI, KYJIbTYPHO-1CTOPUYHI
3HaHHS 3 My3UYHOTO MUCTEITBA.

 TIPH17. J[lemoHCTpyBaTH aprymMeHTOBaHI 3HAHHSA IIOJI0 OCOOJIMBOCTEN
MY3UYHHUX CTHJIIB PI3HUX €T10X.

IlepeJik Tem.

Tema 1. [1poBinHi TeHACHLIT PO3BUTKY My3UUHOTO TeaTpy XX — mouatky XXI
cToJiTh. OCHOBHA TEPMIHOJIOTIS.

Tema 2. bpopaBeiicbkuil MIO3UKI SK TPOBITHUN PIZHOBUA aMEPUKAHCHKOTO
MY3UYHOTO TeaTpy Tearpy XX CTOMTTS. JKaHpoBa MOJIETh MIO3UKITY B KIITACHYHUX 1
HOBITHIX 3pa3ka: Bija JI. bepHcraitna qo Ct. lIBapria.

Tema 3. Mi"iMami3m 1 My3U4HHM TeaTp.

Tema 4. Hasycrpiu Ttpaauniiiniii omepi: TBopua esomouis ®.Imacca B cdepi
MY3UYHOTO TeaTpy.

Tema 5. €Bponepu Jx. Kelimxka: BUHaX1JIMBICTh Y KOMOIHATOpHUKA?

Tema 5. Tuctpymentanbuuii Teatp Jx. Kpama 1 Tan JlyHa.

Tema 6. Mix Cxomom Ta 3axomom: onepHuii 1opoook Tan [lyHa.

Tema 7. Mix omepord Ta IHCTPYMEHTAJIbHUM TeaTpoM: MIKpoolepa B
aMEepUKAHCHKIN Ta €BPONENUCHKIi My3Hlll Ta i )KaHPOB1 MapaMeTPH.

Tema 8. I'onoc B HOBITHBOMY MYy3UYHOMY TeaTpi. Po3mmpeHi BoKalbHI TEXHIKH.
Tema 9. BizyanbHi cTparerii, Me/iia 1 IpOCTip B HOBITHbOMY MY3HUHOMY T€aTpi.

@DopMH TA TEXHOJIOTii HABYAHHS.
VY nporieci BUBYEHHS AUCHUIUIIHM 3100yBayl BUIIOT OCBITH BIIBIYIOTh ayIUTOPHI
3aHATTS (JICKIIT Ta CeMiHAPCHKI 3aHATTS). Y Mpolieci CaMOCTiiHOT poOoTH 3100yBaui
MOTJIMOJICHO  BHMBYAIOTh  MaTepiaJl  HaBYAJIbHOI  JUCIUIUTIHM, BHUKOHYIOTH
3ampONOHOBaHI 3aBAaHHS, ONPAIbOBYIOTh IMAPTUTYPH, aydio- Ta Biae03aIlnch
TBOPIB YKPATHCHKUX KOMITO3HTOPIB.




HaBuaJjibHi pecypcH.
Jlns  3abe3reueHHs] OCBITHBOTO TIPOIIECY BUKOPUCTOBYETHCS HOTHUM (POHJ
616motexkn XHYM imeni LI1. KotnsapeBcskoro, ayio Ta Bijieo 3alucH, METOIMYHA
mitepatypa. Jlo1aTKOBO BHUKOPHUCTOBYETHCS HaBuajbHa IIaTdGopMa, IMpU3HAYCHA
JIUIs CTBOPEHHSI IEPCOHATI30BaHUX HaBUYaIbHUX cepenoBull — Moodle. [Tnargopma
BUKOPHUCTOBYEThCSI Ha ocHOBI JiiieH31i GNU General Public License.

CucreMa OliHIOBAHHSA
Il kana oninoBanusa: HanionaabHa ta ECTS

KinpkicTs OaniB HamionanbHa mkaia ECTS mxana
90-100 BigminHO A

82-89 JHoOpe B

75-81 Jlobpe C

64-74 3a10BUIBHO D

60-63 3a10BUILHO E

35-59 He3anoBinsHO FX

1-34 HeszanosuibHO F

Kpurepii oniHIoBaHHSA 3HAHL 3100VBaYiB BUIIIOI OCBITH.

90-100 o6aniB. 3700yBay OCBITM BIAMIHHO BOJIOJIE TEOPETUUHUMH 3HAHHIMU
HABYAJbHOTO KypCy Ha BHCOKOMY pIBHI Ta TMOCTIHHO iX TIOHOBIIOE. 3Ha€e
TEPMIHOJIOTII0, MOXE JaTH CHCTEeMHE BH3HA4YeHHS BCiX TepMiHiB. OOi3HaHUHU 13
CY4aCHUMH TE€XHIKAMU KOMIIO3UIIii, HOBITHIMH TEHJEHIIISIMU B PO3BUTKY MY3HUHHUX
xaHpiB XX — XXI cromitrs. OmnpaiboBye TEOPETUUHUN 1 My3UUHHIM MaTepiai Ha
BHUCOKOMY piBHI. BmpoBamkye TeopeTwdHi 3HAHHS JUIS TIOSCHEHHS HE3HAWOMMX
MY3WYHHX SIBUII] Ta aHAJI13y HOBUX My3UYHUX TEKCTiB. BUKOHYe TecTOBi 3aBmaHHs 63
TIOMHJIOK.

8289 6auiB. 3100yBay OCBITH BOJIOIIE TEOPETUYHUMH 3HAHHSIMU HABYAIBHOTO KYPCY
Ha JIOCTaTHHOMY PiBHI. 3Ha€ MpoQeciitHy TEPMIHOJIOTII0, MOXKE 1aTH BU3HAYEHHS BCIX
TepMiHiB. OnpalboBye TEOPETUYHUI MaTepial Ha PEenpOAYKTHBHOMY Ta LIIOCTPYE
3MATHICT JO 3aCTOCYBaHHS OTPHMAaHUX TEOPETHMYHHX 3HAaHh HAa HE3HAHOMHX
MY3UYHHX TEKCTaX. YMi€ 3ICTaBISTH 1 y3arajibHIOBAaTH, 1HOJI pPOOUTH BIACHI
BHCHOBKH. MOYKe TTOSICHUTH JIOT14HI 3B’ SI3KHA MI>K OKPEMUMH TeMaMHu Kypcy. Limroctpye
OMaHyBaHHS MY3WYHUM MaTepiajioM KypCcy — pO3pi3HsS€ TBOPU Yy BIAMOBIAHOCTI 13
KOMIO3UIIIMHUMA TEXHIKaMU, HampsMKaMu. BUKOHye CTaHAapTHI 3aBIaHHS 3
HE3HAUYHUMH TTOMUJIKAMH, SIK1 B 3MO31 CAMOCTIHHO BUIIPABUTH 1 OSACHUTH.

75-81 6aJiB. 3100yBaY OCBITH BOJIOJII€ TEOPETUIHUMHU 3HAHHSIMHU HaBYAIBHOTO KYPCY
Ha PENpOAYKTHBHOMY piBHI. bauuTh JOrivyHI 3B’S3KM MDK OKPEMHUMH TEeMaMu
HaBYAJIBHOTO KYPCY Ta PO3yMi€ JIOTIKY PO3KPUTTS KOHKPETHOT TeMH. OpieHTYEThCS y
My3UYHOMY Martepiani, ajieé Ma€ TPYIHOI 3 1JeHTU(DIKAIE CTUTICTHKA Ta
KOMITO3UIIIMHUX TEXHIK Ha CIyX. BHUKOHye cTaHmapTHI MpPaKTUYHI 3aBAaHHS 3
HE3HAYHUMH TTOMUJIKAMH, SIKi B 3MO31 TIOSICHUTY TIiCIISl BUTIPABIICHHSI BUKJIAIaYeM.
64-74 6aniB. 3100yBay OCBITH BOJIOJIIE TEOPETUYHUMH 3HAHHSIMU HABYAJIBHOTO KYPCY



Ha PEnpoAyKTUBHOMY piBHI. YaCTKOBO po3yMi€ JOTIKY PO3KpUTTs TeM. HeBneBHeHO
OpIEHTYETHCS B My3UUHOMY Matepialii, IPUITYCKAE TOMUJIKY MTPU BUKOHAHHI TECTOBHUX
3aBJIaHb.

60—63—-E 0aniB. 3100yBau OCBITH BOJIOJII€ TEOPETUUYHUMHU 3HAHHSAMU HABYAIHHOTO
KypCcy Ha IOYaTKOBOMY piBHI. Mae TpyJHOIII 13 MOSCHEHHSM TEPMiHIB, CIa0KO
OPIEHTYETHCSI B My3UYHOMY Matepialli Kypcy, MPUITyCKae 3HaYHY KIJIbKICTh TOMUJIOK
IpYU BUKOHAHHI TECTOBHX 3aBJaHb.

35-59 6aniB. 3m00yBay OCBITH (PparMEHTAPHO BOJIOIE TEOPETUUYHUMHU 3HAHHIMHU
HaBYaJIbHOTO Kypcy. llpumyckae cepilo3HI MOMMIKM TpU BHUKOHAHHI TECTOBHX
3aBJIaHb.

1-34-F 6aniB. — 3100yBay OCBITH UTIOCTPYE BIACYTHICTH BOJOIIHHS TEOPETUYHUMHU
3HaHHSAMU Kypcy. He 3maTtHuii caMOoCTiHHO BUKOHATH TECTOBI 3aB/IaHHS.

IHKII03UBHE HABYAHHSL.
Hapuanpna mgucruruiina MOKe BUKIAAATHCS Uil OUTBIIOCTI 3700yBadiB BHUIIOI
OCBITH 3 OCOOJTMBUMH OCBITHIMH MOTPEOAMH.

HedopmanbHa ocBiTa.
VY Mexax BUBUEHHS HABYAJIBHOI AMCLUUILUIIHU MepeadavaeTbesl y4acTb 3100yBaviB
BUIIOI OCBITM Yy MIDKHApOJHUX Ta BITUYM3HSHUX HAYKOBHX KOH(epeHIisX,
KOHKYpCax TBOPYUX poOIT, KPYIJIHMX CTOJIAX, BiABIYBaHHS KyJIbTYPHO-MHCTELBKUX
3aXO0/I1B TOIIIO.

IHoaiTuka Kypcy
Buknagangus gucuumiuiigy  Bianosimae BumoraM «llomoxxenns XHVYM  1meni
L.I1. KotnsipeBcbkoro npo akajaemMiyHy qo0OpoudecHicTh» Ta «Konekcy akampemiuHoi
noopodecuocti XHYM imeni L. I1. KoTnspeBcbkoro».
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