AHOTaNIisA

Yaopuuenko Muxoaa Mukomnaiosuyu. KoHueprHi ammiaya aabTra B
TBOpYOoCcTi KoMno3utTopiB XVIII-XXI cr. — HaykoBe oOrpyHTYBaHHsSI TBOPUYOTO
MUCTEUBKOTO MPOEKTY, MOJAHOTO Ha 3A00yTTS CTyNEHS JOKTOp MHMCTELTBa
(cnemianbHicTh 025 — My3uune MmucreutBo, rany3p 3HaHb 02 — KynbeTypa 1
MUCTEUTBO). XAapKIBCbKUI  HAIllOHAJbHUWA  YHIBEPCUTET MMHCTELUTB IMEHI
L.IL.KotnspeBcbkoro, MiHICTEpCTBO KyJAbTypu Ta I1H(OpMALIWHOI MOJITUKH
VYkpainu. Xapkis, 2022.

TBopuuil MHUCTELILKUN MPOEKT € CIPOOOI0 BUSBUTU PO3BUTOK XYJOXKHIX H
TEXHIYHUX MOXJIMBOCTEH allbTa SIK KOHIIEPTHOTO IHCTPYMEHTY B TBOPYOCTI
KOMITO3UTOPIB PI3HUX €MOX, CTUIIB Ta y PI3HUX JKaHpPax Ta MPE3EHTYBATH albT B
foro sskomora OUTbII PI3BHOMAHITHUX KOHIIEPTHUX amIutya. [1in amniya maeTscs Ha
yBa3l ycmaneHa ceManmuiHo-iHCmpyMeHmailbHa KOHYenyis, wo emileHa HA PieHi
MOBHO-MOBIEHHEBUX KOMNO3UMOPCLKO-8UKOHABCLKUX —3AC00i6 mMa NpUtiomis.
OpuriHanpHICTh i7Ie1 PO3KpHUTA Yepe3 MOETHAHHS TBOPUOi Ta HAYKOBOI CKIIAIOBUX
— KOHIEpTaxX, JEKIIAX, MalcTep-Kiacax, B SKHX aBTOpP IOCIIIOBHO JOBOJIUB
BJIAaCHY KOHIIETIIIIIO.

TBopua ckiazoBa MPOEKTY MpPEACTaBlIEHAa KOHIIEPTHUMHU IporpamMamu, SKi
IPE3CHTYIOTh aMIllya ajabTa 0araTOBEKTOPHO: y SIKOCTI COJIBHOTO IHCTPYMEHTY
(1.C.Bax Croita mnst anera cono G-dur, BWV 1007), y cympoBoxi dopremniano
(Konmept Ne3 «TBopu yKpaiHCHKHX Ta HIMEIBKMX KOMIIO3UTOPIB JJIA allbTa»), a
TaKOX y cynpoBoi cuMmdpoHigHoro opkecTtpy (M.bpyx — [lonBiitHuii KOHIIEPT AJIs
CKPUIIKU Ta ajbTa, 0p.88), y CKJIajli pi3HOMAHITHIX aHCAaMOJIiB, SIK 33 y4acTi JIUIIIe
anbTiB (nyer A. Pomma, Tpio-peksiem JI. ITonmepa, kBaprer-danrasis 1. Boyena),
Tak ¥ B JyeTi i3 CKpUNKOK (8 m’ec, MOABIMHUN KOHIIEPT JUIS CKPUIIKH Ta ajbTa
op.88 M. Bpyxa). Takum 4YHHOM, MPOEKT OXOIUIIOE TBOPYICTH J0O0M 0apokKo,
KJIACUIIM3MY, POMaHTU3MY, Cy4acHOCTI. BaxxnuBo, 1m0 Aesiki TBopu Oynu Boepiie
BUKOHaHI B YKpaiHi came aBTOopoM mnpoekty (ayeT A. Pomma, Tpio-pekBieM
JI. Tlommepa, kBaprer-(antasiss 1. Boyena, 8 m’ec misi anbTa CKPUIKH Ta

dopreniano 1 KoHuepr mns anpTa CKpUNKH Ta CUM(OHIYHOTO OPKECTPY



M. Bpyxa), neski — 3Bydald B aBTOPCHKOMY TEpeKJIaJiecHHl s anbTa abo
ancamOito anetiB (Allegretto gracioso @.1lly6epra, Pomanc P. lllymana, PekBiem
I.Ilonnepa, Tpu xonomuiiku M. Konecu), Pomanc @. AkumeHka npo3BydaB i3
BJIACHOIO KajieHli€t0. ToOTO, MPOEKT Mpe3eHTYye Npouec (popMyBaHHS KOHLIEPTHUX
aMIUTya IHCTPYMEHTY SIK KUBHH Ta BIIKPUTHH 10 TIOIAIBIIIOTO PO3BUTKY.

VY HaykoBOoMy OOIpYHTYBaHHI TBOPYOTO MHCTEILKOTO MPOEKTY 3A1HCHEHO
cnpo0y BHUCBITJIEHHS NUIAXiB (OPMYBaHHS aJdbTOBOI'O pemepryapy, U0
BiZIOyBaoCs MapaienbHO MPOIECy CTAHOBICHHS albTa SIK COJIHHOTO KOHIIEPTHOTO
IHCTpyMeHTY (BiacHe, mpoiec ¢opMyBaHHS amiutya). HaykoBe oOTpyHTYBaHHS
HAIPABJICHO HA JOCIIIHKCHHS MPUYMH Ta 3B’ s3KiB, BAYKIMBUX TSI MTPOIIECY TAKOTO
CTaHOBJICHHS. ABTOP BUXOAMWTH 3 IMO3WIIiH, 110 KOHIIEPTHE BUKOHABCTBO, ()OPMH
Horo icHyBaHHS HEB1Jl'€MHO TOB’si3aH1 Ta 00YMOBJIEHI KOHKPETHUMHU 1CTOPUYHUMHU
(dakTopamMu Ta PO3BUTKOM CYCHUIbCTBA. BHCBITIICHI 3B’S3KH HAJalOTh YSBJICHHS
PO BUKJIIOYHO caMOOYTHIM TeMOp anbTa, 3 pi3HOMaHITHUM, HETIOBTOPHUM 1 JyKe
XapaKTepHUM 3a0apBIICHHIM 3BYKY, 110 POOUTH II€il IHCTPYMEHT HE3aMIHHUM SIK Y
CKJIaJll OpPKECTPy, pI3HOMAHITHUX aHcaMmOJIiB, TaK 1 y SKOCTI COJIBHOTO
THCTPYMEHTY.

Mema Oocnidoicennss — 3AIMCHATH aHaTI3 Mpoliecy GopMyBaHHS KOHIIEPTHOTO
perniepTyapy ais aiabTa Ta Horo amrurya mpotarom XVIII-XXI cT. y BiAnmoBigHOCTI
710 CTAaHOBJICHHS aJIbTOBOT'O BUKOHABCTBA T4 CUCTEMHU IHCTPYMEHTAJIbHUX JKaHPIB.

Haykosa Hosusna ompumanux pe3yibmamie TONATAE Yy CIpoOi OHOBICHHS
IIJIICHOT TapagurMH CTAHOBJIICHHS aJIBTOBOTO MHCTEIITBA, 3MiHI CTaBJICHHS IO
[[HOTO ITHCTPYMEHTY MPOTATOM O3HAUYEHOTO MEePiony.

YV Po3dini 1 Ha TpyHTI KepenbHOi 0a3um chOpMOBAHO €Talmu PO3BUTKY
anpToBOro BukoHaBcTBa XVIII-XIX cr.: Big I'. Tenemana, OpatiB AHTOHIHA Ta
Kapena Cramumis, 1. Xomnsrbayepa, JI. JleOyna, E. Eiixunepa, depe3 isiIbHICTH
®. ATopmaiictpa (XVIII cr.), A.B’erana, P.Illymana, WM. Bpamca, M. Bpyxa,
A. Pomna, Mome Xy6as, X.3itrra (XIX cr.). ITo3HayeHi YMHHHMKH PO3BUTKY
KOHIIEpTHOTO pemnepTyapy i anbra y XIX cT. (mmosiBa COJICTIB-BIPTYO3IB,

aKTHUBI3al[lsl FaCTPOJIbHOI MISNIBHOCTI, MY3UYHOrO O13HECY, PO3BUTOK MEAAaroriki,



(opMyBaHHS CTaJuX BUKOHABCHKMX HANPSMKIB, IIKUI, TPAIULIl MY3UKYBaHHS Ha
anbTl cepell KOMIO3UTOPIB TOIIO), WLIO MPHU3BEJIO J0 CTPIMKOTO PO3BUTKY
anbToBOro pemnepryapy y XX cr. Takox AOCHIIKEHI OOCTaBUHU KYJIbTYPHOTO
KUTTSI CYCHUIbCTBA, 110 BIUIMHYJIM Ha 3MIHY CTaBJICHHS JO ajibTa, PO3YMIHHS
MOXJIMBOCTEH  IBOTO  IHCTPYMEHTY, 3pOOMJIM  MOXJIMBUM  IIOBHOILIIHHE
BUKOPHUCTAHHS I[OTO IHCTPYMEHTY K KOHIICPTHOTO.

Y Po30ini 2 3anpolOHOBAaHO aHaji3 MPOIIECIiB 3MIH yCTaJ€HOTO ajbTOBOIO
ammtya B TBopuocri, P.Knapk, Jlx. Enecky, I1. Tinnemira, 5. Mapriny, 1. Boyena,
J. HlocrakoBuua, A.lllHiTKe, QpaHIly3bKUX, YKPATHCHKUX KOMIIO3UTOPIB XX CT.
[IponeMoHCTpOBaHO, 1O JE€sAKI TEHJEHLII (30Kpema, 3arajibHe CTAHOBJIEHHS 0
anbTa SIK BUKIIOYHO J0 OPKECTPOBOIro Ta aHcaMOieBoro iHcTpyMeHTy B XIX cT.) €
aKTyaJIbHUMH ¥ JUIsI TBOPYOCTI YKPAaiHCBKUX KOMIIO3UTOpiB, Xoua XX CT.
JOKOPIHHO 3MIHMJIO CHTYAIlit0o, Pe3yJIbTaTOM YOTO CTaB JOBOJI MOTYXHUH CIUCOK
aJTBTOBUX TBOPIB, IO YBIMIIUIM 10 CKapOHMIII KOHIIEPTHOTO perepTyapy CBITOBUX
BUKOHABIIB. Ha mnpukmaai aHamizy TBOPYOCTI YKpPaiHCBKUX KOMIIO3UTOPIB —
®. dxumenka, b. JIaromuucekoro, JI. Knebanora, B. bibika, B. IItymikina,
€. CrankoBuva, B. CumbBectpoBa, O.I'HaroBchbkOi Ta iXHBOI poboTH 3
BukoHaBisiMu (Icaka Bakca, A. Benxeru, C. Kouapsina, A. BuiitoBuya, aBTOpa
JOCJTIJDKEHHSI) JTOBEJIEHO, IO TBOPYICTh YKPAiHCHKUX KOMIIO3UTOPIB 3aBXKIU
BiJluyBaja Ha co0l BIUIMB TBOPYOCTI BUKOHABCHKOI, OyJia MOB’s3aHa 3 PO3BUTKOM
BUKOHABCHKOI IIKOJIH (30Kpema, 1€ MPOJAEMOHCTPOBAHO HAa MpPHUKIaAax KUIBCHKOI
Ta XapKiBCHKOI IIK1I), 13 CTAHOM Ta (popMaMu KOHIIEPTHOTO JKUTTSA B CYCILUIbCTBI
(HampuKIIa, MOCTIHHI KOHIIEPTH KJIACy ajdbTa Ta BUCTYNH KaAMEPHOTO OPKECTPY 3a
gaciB pobotu B XIM imeni LIL.Kotmapescekoro C. KowapsiHa cmpusiia mosiBi
Oaratrox anmpToBUX TBOPiB J[. Knebanosa, B. bidka, B. Iltymkina). /loBenero, mo
3aBISIKA BIZIOMHUM TBOPYUM TaHIEeMaM (M. Tanenb6aym—/[. KnebaHos,
C. Kouapsa—B. bi6ix, A. BuittoBuu—€. CTaHKOBHY TOINO) 3 SIBUJIUCS BHAATHI
TBOPU aJbTOBOTO peHepTyapy — KOHIIEPTH, XapaKTepHI1 KOHIIEPTHI I’ €CH, HaBITh
KBapTeTH, B SIKUX NapTii ajabTa MNPUIUICHO BEIUKY yBary, a Moro ceMaHTHUYHI

aMIuTya € BaXJIUBOIO CKJIaJ0BOIO KOMITIO3UTOPCHKHX KOHIIEMIIM. JIomOBHEHHS Ta



JeTai3alis icTopli CTBOPEHHS JAESKUX TBOPIB JUJIS ajibTa AaJId 3MOTY (pOpMyBaHHs
OUTBII aKTyaJbHOI 1 LIUIICHOT KAPTUHU CTaHy aJbTOBOTO PENEPTyapy B KOHTEKCTI
Cy4acCHOT'0 KOHIIEPTHOI'O BUKOHABCTBA B Y KpaiHi.

Kniwouosi cnosa: meopuicme 0ns anema, anbmosge 8UKOHAGCMBO, penepmyap
0714 anvma, KOHYepmui amMniya aibmd, KOMHO3UMOPCbKA MA BUKOHABCHKA
meopuicmb XVII-XIX cm., aromosuii membp, ykpaincoki komnosumopu XX-XXI

CM., BUKOHABCHLKI AIbMOGL WKOIU YKpainu.

Annotation

Udovychenko Mykola Mykolayovych. The concert roles of the viola in
the creative work of the composers of the 18th—-21st centuries. — Scientific
substantiation of the creative art project submitted for acquiring the Doctor of Arts
degree (specialty 025 — Musical Art, field of knowledge 02 — Culture and Art).
Kharkiv I. P. Kotlyarevsky National University of Arts, Ministry of Culture and
Information Policy of Ukraine. Kharkiv, 2022.

The creative art project is an attempt to reveal the development of the artistic
and technical capabilities of the viola as a concert instrument in the creative work
of composers of different eras, styles and genres, and to present the viola in its
most diverse concert roles. The term role here means an established semantic-
instrumental concept embodied at the level of language-speech compositional and
performing means and techniques. The originality of the idea is revealed through
the combination of creative and scientific components — concerts, lectures, master
classes, in which the author consistently proved his own concept.

The creative component of the project is represented by concert programs that
present the role of the viola in a multi-vector way: as a solo instrument (J.S. Bach's
Suite for the viola solo G-dur, BWV 1007), accompanied by the piano (Concerto
No. 3 "Compositions of Ukrainian and German Composers for the Viola”), as well
as accompanied by a symphony orchestra (M. Bruch — Double concerto for the
violin and the viola, op. 88), as part of various ensembles, both with the

participation of only violas (duet by A. Rolla, trio-requiem by D. Popper, quartet-



fantasy by Y. Bowen), and in a duet with the violin (8 pieces, double concerto for
the violin and the viola, op. 88 by M. Bruch). Thus, the project covers the
creativity of the baroque, classicism, romanticism, and modern times. It is
Important that some compositions were first performed in Ukraine by the author of
the project (duet by A. Roll, trio-requiem by D. Popper, quartet-fantasy by
J. Bowen, 8 pieces for the viola, the violin, and the piano, and Concerto for the
viola and the violin, and symphony orchestra by M. Bruch), some sounded in the
author's setting for the viola or the violas ensemble (F. Schubert's Allegretto
gracioso, R. Schumann's Romance, D. Popper's Requiem, M. Kolesa's “Three
Kolomiyky”), F. Akymenko's Romance sounded with its own cadence. That is, the
project presents the process of formation of concert roles of the instrument as alive
and open to further development.

In the scientific substantiation of the creative art project, an attempt was made
to show the ways of formation of the viola repertoire, which took place in parallel
with the process of formation of the viola as a solo concert instrument (actually,
the process of formation of the role). The scientific substantiation is aimed at
researching the causes and connections which are important for the process of such
formation. The author starts from the position that concert performance, forms of
its existence are inextricably linked and conditioned by specific historical factors
and the development of society. The highlighted links give an idea of the unique
timbre of the viola, with a diverse, unrepeated and very characteristic coloration of
the sound, which makes this instrument irreplaceable both in the composition of
the orchestra, various ensembles, and as a solo instrument.

The purpose of the study is to analyse the process of formation of the concert
repertoire for the viola and its role during the 18th-21st centuries in accordance
with the formation of viola performance and the system of instrumental genres.

The scientific novelty of the obtained results consists in an attempt to update
the integral paradigm of the formation of viola art, in a change of the attitude

towards this instrument during the specified period.



In Section 1, on the basis of the source base, the stages of the development of
the viola performance of the 18th-19th centuries were formed: from G. Teleman,
the brothers Antonin and Karel Stamyts, |. Holzbauer, L. Lebun, E. Eichner,
through the activities of F. A. Hofmeister (the 18th century), A. Vietan,
R. Schuman, J. Brahms, M. Bruch, A. Rolla, Yone Hubai, H. Zitt (the 19th
century). The factors of the development of the concert repertoire for viola in the
19th century are indicated (that is the appearance of virtuosos, the activation of
touring activities, the music business, the development of pedagogy, the formation
of stable performance directions, schools, the tradition of making music on the
viola among composers, etc.), which led to the rapid development of the viola
repertoire in the 20th century. Also, the circumstances of the cultural life of the
society that influenced the change of attitude towards the viola, the understanding
of the possibilities of this instrument, made possible the full use of this instrument
as a concert instrument, have been researched.

In Section 2, an analysis of the processes of changes in the established viola
role in the creative work of R.Clark, J.Enescu, P.Hindemith, B. Martin,
J. Bowen, D. Shostakovich, A. Shnitke, French and Ukrainian composers of the
20th century, is proposed. It has been demonstrated that some trends (in particular,
the general attitude to the viola as to an exclusively orchestral and ensemble
instrument in the 19th century) are also relevant for the creative work of Ukrainian
composers, although the 20th century fundamentally changed the situation, the
result of which was a rather powerful list of viola compositions that entered the
treasury of the concert repertoire of world performers. On the example of the
analysis of the compositions of Ukrainian composers — F. Yakymenko,
B. Lyatoshinsky,  D. Klebanov, V. Bibik, V. Ptushkin, E. Stankovych,
V. Sylvestrov, O. Hnatovska and their work with performers (Isak Vaks,
A. Venzhega, S. Kocharyan, A. Vyitovych, and the author of the study) it is proved
that the creativity of Ukrainian composers has always felt the influence of
performing creativity, has been connected with the development of the performing

school (in particular, this is demonstrated on the examples of the Kyiv and Kharkiv



schools), with the state and forms of concert life in society (for example, constant
concerts of the viola class and performances of the chamber orchestra during the
time of S. Kocharyan's work at the I.P. Kotlyarevsky Kharkiv Institute of Arts
contributed to the appearance of many viola compositions by D. Klebanov,
V. Bibik, and V. Ptushkin). It has been proven that owing to famous creative
tandems (M. Tanenbaum-D. Klebanov, S. Kocharyan—V. Bibik, A. Vyitovych-
Y. Stankovych, etc.) outstanding compositions of the viola repertoire appeared —
concertos, characteristic concert pieces, even quartets in which a lot of attention is
paid to the viola part, and its semantic role is an important component of
composing concepts. Supplementing and detailing the history of the creation of
some compositions for the viola made it possible to form a more relevant and
complete picture of the state of the viola repertoire in the context of modern
concert performance in Ukraine.

Key words: creativity for viola, viola performance, repertoire for viola,
concert roles of viola, compositional and performing creativity of the 18th-19th
centuries, viola timbre, Ukrainian composers of the 20th-21st centuries,

performing viola schools of Ukraine.



